
Behind the MASC
NEWSLETTER OF THE MEDALLIC ART SOCIETY OF CANADA

Dear MASC members,

It has been a long winter but I hope everyone has been able to 
use the time to be creative and work on your medals for the next 
MASC exhibit or the FIDEM congress in Tokyo next year. 

It is that time during our annual cycle when the school year is 
coming to an end and for this issue of behind the MASC I once 
again want to focus on bronze/medal making in education, just as 
we did in 2015. The findings from my search of medal arts programs 
across Canada produced limited results. However, we are able to  
report on the creative activities and output from Toronto institutions 
as well as the Alberta University of the Arts. 

Are there medallic art activities out there that have been missed? 
Please share any information you have of classes happening in 
your community so it can be included as future news. Certainly 
share with us your latest creative development so we know that the 
medal arts are still alive and well.

I thank all those who contributed their information and shared 
photos of their programs for this newsletter. 

Heres to hoping it now warms up for a fantastic summer!

Lorraine Wright 
President, MASC
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AUARTS
ALBERTA UNIVERSITY OF THE  ARTS

Quichen Ji
Best Dumplings

Chynna Brake
Stick Boy
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 The Jewellery and Metals Program at Alberta 

University of the Arts is located near the 

beautiful rocky mountains of Banff. The 

program offers a multidisciplinary craft degree 

which explores ideas of making centered 

around ornamentation, the body, and functional 

objects. Students investigate technical and 

material considerations within the discipline, 

contemporary aesthetics, and pressing concep-

tual questions and discourse of contemporary 

craft theory. With two full-time faculty and a 

studio technician, students are provided ample 

support to experiment and create. Students are 

encouraged to extend the boundaries of jewelry 

and metals objects throughout their career. 

 The program challenges students to utilize the 

space as a place for testing ideas and pushing 

past their own limitations. Students are en-

couraged to explore traditional and contempo-

rary processes of making, all available in a 

state-of-the-art studio. Student course work 

emphasizes exploration into both haptic and 

digital modes of making. In conjunction with 

the department, the university offers a craft-

based MFA, courses in craft history and theory, 

and a focus on preparing students to leave the 

program with the skills required to become 

contemporary makers and designers. This 

approach to contemporary discourse affords 

graduates to develop careers as artists, bench 

jewelers, designers, and gallerists. 

Submitted By  
Assistant Professor Lyndsay Rice

Visiting Professor Reed Fagan
Technician Brett Hollingsworth

Caleb Witvoet
lndustrial Triptych

Jessica Van DeBrand
Embrace

Bachelor of Fine Arts
Jewellery/Metals
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Central Tech
The Process in a Sculpture Bronze Class
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Central Technical School, runs a specialized Art Program that is the 
only program of it’s kind in Toronto. This program aspires artists 
to be develop skills across all media including the medal arts. Their 
foundry is also shared in an evening class for continuing education 
in a “Learn 4 Life” adult program where Marina Guglielmi provides 
expert instruction for participants to explore the creative world of 
medallic art, by making your own double sided, hand held sculp-
tural medal cast in bronze. Execute the fundamental stages of the 
classic ‘lost wax’ metal process while learning about the history of 
classical to contemporary medals. This is a very hands on intensive 
technical course, and is the only general interest bronze foundry 
program operating in Toronto.

Left: Marina Gugliemi and Rosario Del Azar 
pouring the bronze from the kiln.

Below: Participants cleaning the investment off 
the bronze.
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Roshelle breaks open the investment mold, cleans and chips to reveal the bronze before the final patina.

Roshelle Filart takes the  
challenge of creating her first 
bronze medal to honor her late 
partner Steven Waters. Steven 
was a self-taught artist black-
smith who owned his own 
studio and taught art metal at 
Danforth Technical Institute 
from 1998 until 2015 when he 
was diagnosed with neuroendo-
crine  cancer. 

  

“ I had never worked in 

bronze before so I thought 

it seemed fitting to learn 

the process by casting his 

image as my first piece.  

I like to think he would 

have approved.”
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John Masters

Tracy Spurrier

Charles Milgrom

Charles Lacroix
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OCADU
ONTARIO COLLEGE OF 
ART AND DESIGN UNIVERSITY

OCADU Foundry
Canada’s oldest post-secondary school art 
foundry, established in 1967, underwent ren-
ovations that started in 2017. A Canada 150 
Heritage Grant, from the Federal Government, 
contributed to the funding of restoration and 
improvement to the historic Grange wing built 
in 1922, “new building designed by Reid opens 
in Grange Park; first building erected in Canada 
solely for the purpose of art education”*. The 
metal finishing, wax working and mouldmaking 
studios were separated, expanded, with new 
safety features, improved ventilation and large 
screens for computer display. 

The foundry primarily does lost-wax casting in 
bronze and aluminum with some sand-casting. 
As well as wax burn out of ceramic shell mould, 
other flammable or meltable materials are 
transformed into metal, such as; feathers, wood 
and leaves, 3D printed plastics.

Students have submitted medals to student 
MASC competition in the past, 
 http://medallicart.ca/StudentAward2007.pdf

by George Farmer and Janine Lindgren

George Reid Wing,  (original, 1922)
Ontario College of Art, beside Grange House

Arial schematic showing original Grange 
Wing, OCADU on right, AGO to left

*Wolfe, Morris; OCA, 1967 1972, Five Turbulent Years,8



   

 Cast bronze medals by 
past OCADU students 

(artists unknown)

George Farmer,
Foundry and Mouldmaking Technician. 

OCADU

Janine Lindgren
My Mom deserves a Medal
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Kristy Boyce

Faraz Razavi
turtles and elephant

Calum Csunyoscka

Parker Galbraith-Nolan, 
sandcast bronze
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Metal Finishing studio

Elizabeth M. Lopez, profile extrusion, bronze

Ante Kurilic,  Hrvatski Pleter 
(Croatian Interlace), aluminum

Olenka Kleban 
“Mulberry 

Moon”

Ante Kurilic 
cast bronze, silicon mould,  

rapid prototype carving of wood

Wax area

Mouldmaking studio

Wax Working studio
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The NCCCIAP:  
Research and Revelry

Birmingham, Alabama is a city of beauteous blossom and benevolent 
brawn- a perfect mix to inspire metallic art. A group of 11 Canadian 
sculptors trickled down to this city in a special quest to seek out mol-
ten metal. The contingent comprised of members from two emerging 
groups of iron-curious artists: the student-lead Foundry Club at OCAD 
University, and the Canadian Society of Contemporary Iron Arts. The oc-
casion was the National Conference on Contemporary Cast Iron Art and 
Practices, or NCCCIAP, held at Sloss Furnaces National Historic Land-
mark. From April 3rd to 6th, this conference was packed with education 
and entertainment, brimming with opportunity to learn and participate. 
Lectures and discussion panels were held every morning, and covered 
beginner to advanced topics in furnace operation, casting, patination, 
performance, and inclusivity in the arts. Demonstrations introduced 
various metal-related skills, from welding to printmaking to crating to 
bellmaking and more. Workshops were on-going for different moulding 
techniques, with participants creating works from start to finish. Cast 
iron art in its completed form was on display in several curated exhibi-
tions, featured as sculptures, prints, textiles, sound, and installations. 
And every day there were multiple molten metal performances on-view 
for conference attendees and the general public. The main element that 
flowed through the whole conference, aside from thousands of pounds 
of dazzling Fe, was hospitality. We Canadians were each embraced 
warmly by the myriad of American sculptors, and stunned in unique 
ways with the positive potential for metal to wet into culture. 

by Olenka Kleban, 
Foundry Technician, OCAD

Photos by Bel Andrade

Birmingham, view from Vulcan Mountain
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Emptying out Phil-Us Furnace at the end of an iron pour that fed 3 performances 
that described different aspects of the female experience. 

Ante Kurilic prepares a plaque  
for the OCAD Foundry Club

Artist Elizabeth Lopez (left) activates 
her spinning top, with the assistance of 
Emily Swan (centre)

Lemon slice medallion, by Michael “Bones” Bonadio. 
This medallion was poured during a performance 
pour titled The Lemonade Pour, lead by Marjee Levine 
and Bones.
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Phil-Us Furnace, all-female performance pour lead by Alyssa 
Imes (furnace maker), and Lauren Koch.

Exploring the conference grounds, back- Morris Wazney, 
Junaid Noorah, Ante Kurilic, front- professor kip jones, 
founder of the Canadian Society

OCADu student Emily Baker and Class 
Assistant Rebecca Hollett explore the 
conference site, Sloss Furnaces

OCADu students Amie Blechta and 
Junaid Noorah participate in the 
cuttlefish mould workshop

OCADu students Ante Kurilic 
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Words to describe women, freshly cast in iron- Diverse, Dedicated, Wholehearted, Ambitious, 
Outgoing, Persistent. Performance titled We are Women

Stephen (Phen) Edwards performs 
during the Opening Ceremony

Persistent. OCAD’s Foundry Technician Olenka 
Kleban performing in We Are Women, iron 
casting performance lead by Alyssa Imes and 
Lauren Koch (Ma)
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By Maria Cook
Originally published in Canadian Architect Magazine, November 2018, 

Republish permission by the Royal Architectural Institute of Canada

A MEDAL
REDESIGN

The new Governor General’s Medal in Architecture
awarded for the first time in 2018 
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After 36 years, the bronze medallion given to 
recipients of the Governor General’s Medals in 
Architecture has undergone a redesign.

The new medals debuted at the Governor  
General’s Medals in Architecture awards cere-
mony on September 13, 2018 at Govern ment 
House in Winnipeg. The Lieutenant Governor 
of Manitoba Janice Filmon pre sented 12 shiny 
medals - one for each winning project – to the 
architect-laure ates of 2018.

Why change? 
The previous medal created in 1982, depicted 
the vice regal lion. In 2013, the Office of the Sec-
retary to the Governor General (OSGG) adopted 
a formal policy that prohibits reproduction of 
the vice regal lion. The OSGG advised the RAIC 
of this change in 2014. Also, the shortened title 
engraved on the medal “The Governor General’s 
Medal” risked being confused with other awards.

Imagery and Symbolism 
The shape of the badge is round. A lion is wear-
ing a coronet of maple leaves and is holding 
a compass in his right paw. The lion is found 
between two oak trees with acorns. and he is 
sitting on a rocky mount.

The lion is the symbol of the Governor General, 
in whose name the medals are awarded. The  
coronet indicates that the medals are admin-
istered by the Royal Architectural Institute of 
Canada. Its maple leaves signal that this is a 
Canadian prize. The compass is a drawing and 
measuring tool for architects.

The rocky base and the trees represent two 
fundamental construction materials - stone and 
wood. The oak trees symbolize sturdiness and 
excellence and are shaped to suggest shelter, 
alluding to the essence of architecture. 

Every two years, the Governor General’s Medals in Architecture recognize and 
celebrate outstanding design in recently completed built projects by Canadian 
architects. The awards are administered by the RAIC (Royal Architectural Institute 
of Canada) and the Canada Council for the Arts.

The RAIC created the Governor General’s Medals in Architecture in 1982. The 
awards continue the tradition of the Massey Medals, which were awarded between 
1950 and 1970. The Right Honourable Vincent Massey, the first Canadi an-born 
Governor General, inaugurated the Massey Medals.
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Motto: 
The image is encircled by a motto in Latin 
“Recognizing excellence in archi tecture” which 
is the purpose of the med als. The names of the 
winning project and firm are engraved on the 
reverse side.

What was the process? 
2015 
The RAIC wrote the Chief Herald of Cana da  
requesting a grant for new armorial bearings.

Grants of armorial beanngs are honours from 
the Canadian Crown that provide rec ognition  
for the contributions of Canadian individuals 
and organizations.

The Deputy Herald Chancellor signed a warrant 
authorizing the Chief Herald to proceed with the 
grant of arms – a legal document issued under 
the authority of the Governor General of Canada. 

There are three stages in the grant process: 
the creation of a written description, the prepa-
ration of a preliminary design, and the produc-
tion of the official letters patent.

A specialist in the design of emblems worked 
with the RAIC to determine the elements, which 
must follow the rules of heraldry. The heralds 
aim to create meaningful and powerful designs 
using a limited number of symbols and colours, 
often in dramatic contrast.

The first preliminary design, based on an earlier 
concept from the RAIC, proved unsuccessful. 
Concerns included the depiction of a carpenter’s 
square, a stained·glass window. and an lonic 
capital.

2016 
The board of directors explored options for a 
different design, including a more abstract  
approach. They produced sketch es and ideas  
for a narrative.

Emmanuelle van Rutten, MRAIC, regional direc-
tor for Ontario North, East and Nunavut, took 
the lead in the dialogue between the Canadian 
Heraldic Authority and the RAIC board members 
as they worked on the second design.

The Governor General’s Medal 
(1982 to 2016)

The Massey Medal
(1950 to 1970)
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“ The medal has been refreshed and redesigned. It ref lects our 
history and the contemporary nature of architecture. The medals 
are beautiful works of design and symbolic tokens which ref lect 
the esteem in which we hold the recipients”

RAIC President Michael Cox, FRAIC

2017 
The second concept for the medals was presented 
to the RAIC board of directors.

Throughout 2017, the design underwent further 
development and refinement before being 
approved by the board. Design consid erations 
included the expression of the lion, the tree 
species, the extent of shelter and sky, and the 
tool that the lion was holding.

The final version was sent to the Royal Canadian 
Mint for a quote, and subsequent sculpting and 
minting.

2018 
The Canadian Heraldic Authority produced the 
grant of arms, which includes an original painting 
of the arms. It is signed by the Herald Chancellor, 
the Chief Herald of Canada, and the Deputy 
Herald Chancellor and affixed with the seal of 
the Canadian Heraldic Authority.

The grant was registered in perpetuity in the Public 
Register of Arms, Flags and Badges of Canada. It 
is accessible online, and the official notice of the 
grant was published in Part I of the Canada 
Gazette under the title Government House.”

The Royal Canadian Mint tn Ottawa completed 
and delivered the new medals.

  

What’s an armorial bearing? 
Armorial bearings, or heraldic emblems, come 
in three forms: coats of arms, flags, and badges. 
They identify individuals or organizations visually, 
using stylized imag es, in a way that has conveys 
prestige, permanence, and gravitas. 

They are composed using a system of design 
principles (layout. symmetry. colour) that has 
origins in medieval westem Europe. Rich in 
symbolism, heraldic emblems also help convey 
a sense of identity and are highly personalized to 
their bearers.

The Canadian Heraldic Authority, situated at 
Rideau Hall in Ottawa, is the govern ment service 
that creates coats of arms, flags, and badges. 

Heraldic or not? 
The RAIC board of directors discussed at length 
whether the medal should employ classical 
heraldic language versus a modern design and 
whether there should be a design competition.

They decided the heraldic approach was appro-
priate for this award, after learning more about 
the heraldic criteria and design process, and 
because the medal is given in the name of the 
Governor General.

12
number 

of medals 
awarded each 
two-year cycle 

17
number of 
months for 
the armorial 

design process 

11
number of 
months for 
sculpting  

and minting

$2,581 
cost of armo-
rial bearing 
(includes 

processing 
fee, design 

and the letters 
patent)

$6,500
cost for 

design and 
preparation 
of a die by  
the Royal  
Canadian 

Mint

460g
weight of  
the medal

89mm 
diameter of 
the medal

228
number of en-
tries received 
in 1982, the 
first year of 

the Governor 
General·s 
Medals in 

Architecture



MASC Council

Lorraine Wright - President Past Presidents -  

Janine Lindgren - Vice President Sarah Tothill (2011 - 2014)

Paul Petch - Webmaster & Treasurer Doug Taylor  (2010- 2011)

Directors -   Paul Petch   (2008 - 2010)

  Lynden Beesley  Sauliius Jaskus  (2006 - 2008)

 Geert Maas  Susan Taylor (2003 - 2006)  
 Richard McNeill  Del Newbigging (2000 - 2003)

 Andrea Yermy 

MASC MISSION STATEMENT
The Medallic Art Society of Canada is dedicated to the  

creation, promotion, appreciation, and education of the fine art of the medal

The Medallic Art Society Of Canada
412 Roncesvalles Ave. Suite 115, Toronto, ON M6R 2N2

info@medallicart.ca
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