
Behind the MASC
NEWSLETTER OF THE MEDALLIC ART SOCIETY OF CANADA

Dear Medallists and Medal Enthusiasts,

I hope everyone is enjoying the summer. Things are in full swing in 

the planning of next year’s medal events. Our proposal to the Otta-

wa School of Art, Gallery Committee, has been accepted. A MASC 

Members’ Exhibit will be on display from May 23rd -June 6th 2018. 

The show opening (Friday, June 1st), will be a scheduled event for 

the FIDEM Congress participants. This is the opportunity to show 

your best and favorite medals to the world!

It has also been a year of exciting news for award winners, Susan 

Taylor and Paul Petch. Susan Taylor is the 2016 American Medal of 

the Year winner with “Remembrance” (her WWI medal on display 

at the Fort York museum). Paul Petch is the 2017 Ferguson Award 

recipient, the highest recognition in Canadian numismatics. Con-

gratulations to you both!

The FIDEM XXXV Congress Interim meeting will take place in the 

next few weeks to work out the final plans. Just a reminder that they 

will be ready to accept your medals in mid-October for FIDEM’s 

Ottawa International Exhibit.

Also in this newsletter, thanks to Judith Mills for allowing me to 

share her medals in bronze, pewter and polymer/acrylic. View her 

other creative works on her web site, which is listed in the article.

Keep us informed of your special projects. Let us know your news for 

our fall/winter edition of the MASC newsletter. We would love to 

hear from you.

All the Best

Lorraine Wright,

President, MASC
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C E N T R A L  T E C H -  M e d a l l i c  A r t

Tracy Spurrier
with her medal ‘Africa’

From left to right: Lilan Chao, Ingrid Whitaker, Brian Morton, Marina Guglielmi, (instructor), 
Tracy Spurrier, Marcel Grimard, Charles Milgrom, Thai Huyhn (technician), Kritsten Fahrig

Ingrid WhitakerLilian Chao



Brian Morton, with his 
medal ‘Dogrocket’

Marcel Grimard, with his medal, 
‘Coming out of the Woods’

Charles Milgrom

L e a r n  4  L i f e   is what the Adult  
Education evening program is called at Central 
Tech. Among the various art classes provided, 
a bronze sculpture: Medallic Art course takes 
place every fall and winter semester. This 
specialized art program, with it’s own foundry 
offers the only known (lost wax process) medal 
making course in Canada.

In the group of new students are always a few 
familiar faces. These are the repeat students, 
back again for the opportunity to create another 
medal from concept to finished product. I my-
self have enrolled in this course four times. 

It has been taught by several MASC members/
educators over the years. Class of fall 2016 and 
winter 2017 has Marina Guglielmi taking the 
lead.

by Lorraine Wright
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Paul Petch, MASC’s webmaster and treasurer  
is also a member of the Royal Canadian Numis-
matic Association.  Paul gave a presentation 
called “Wonderful Things” at the RCNA 2017  
Convention in Boucherville (south shore  
Montreal) last week where he talked about  
Dora De Petry-Hunt’s personal medal collec-
tion. It was well recieved with request for  
presentation copies.

At the conclusion of the banquet, Paul was 
presented with the 2017 Ferguson Award, the 
highest recognition in Canadian numismatics. 
This award was initiated and sponsored by  
J. Douglas Ferguson in 1969, who at the time 
was the Honorary President of the RCNA, and 
it has been presented annually ever since.

T h e  2 0 1 7  F e r g u s o n  A w a r d  t o  
P A U L  P E T C H

Scott Douglas, Educational Chairman for the 
RCNA presenting a thank you certificate to Paul

Paul receiving the Ferguson Award from Ronald 
Greene the Chairman of the Board of Award. 

Presentation “Wonderful Things”
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THE MEDALLIC ART SOCIETY OF CANADA 
MEMBERS EXHIBIT 2018

OTTAWA
May 23th - June 6th

The Ottawa School of Art Gallery will host the MASC Members' Medal Exhibit in Ottawa,  
May 23th to June 6th.  The MASC exhibit, will be divided into three sections. 

Section 1 -  
The MASC members will display their latest and best medals, with the theme of their choice.  

Section 2 -  
Will be dedicated to the works of Del Newbigging (1934 - 2012), founder of  MASC in 2000 and 
protégé of Dora De Pédéry-Hunt.

Section 3 -  
Bells by Lynden Beesley, Lynden (also a MASC member), has been our Canadian FIDEM Delegate 
for the past 6 years. Her working bronze bells depicts the flowers of each province will be showcased 
for the first time. 

Opening will be Friday, June 1st.  This will be a supplementary agenda event for the congress 
attendees. Many MASC members are also FIDEM members. It will give MASC medalists an  
opportunity to show their talent to the world. 

Entry Submission Request Form will be available in the fall, for an early spring submission deadline.
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CALL FOR ENTRY 

 FIDEM XXXV Ottawa, Canada May 29 to June 3rd 2018
All medal creators in Canada are invited to participate in FIDEM 2018. The exhibition is open to 
FIDEM members, to employees of mints that are corporate members of FIDEM, and to tutors and 
students of educational institutions that are corporate members. Non-FIDEM members may exhibit 
at the discretion of the national delegates and if the quota allows. Non member artists are charged a 
fee, which is collected by the national delegates and forwarded to the FIDEM Treasurer. (A member of 
a national medal society is not deemed to be a member of FIDEM even if that society is a corporate 
member.) Members and non-members exhibiting and not attending the Congress will be charged for 
the catalogue.  

The 35h Congress Exhibition will take place in The Canadian Museum of Nature, Ottawa, Canada. 
The forms for the exhibition are attached to this email and can be found on the FIDEM website. 
There are two forms to be completed, the general information form and the medal submission form.  
There is also a copyright section on form Please complete it to allow your medals to be reproduced in 
the catalogue. 

There is a specific and compulsory theme for this exhibition.  “WOMEN” and a sub category “Wom-
en in the Natural Sciences”.  Please read the attached document.   
The total Canadian quota for medals is 64 as we are the host country. You may send me up to three 
medal sides for the Congress exhibition. Each member will be guaranteed one medal in the exhibi-
tion. The medal you wish to have displayed in the catalogue is the one, which will be in the exhibition.  

Please make sure that the medals submitted are following the FIDEM criteria, which are: 
• The maximum dimension of any medal submitted should be 150mm in any dimension (150 x 

150 x 150mm),

• Two examples of the same medal, submitted so as to be able to show both sides, count as 
two medals,

• All the medals should have been made within the previous five years and should not have 
been shown in an earlier FIDEM exhibition,
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Medals from one country cannot be entered as a medal from another country – for example a British 
artist may enter his/her medal only for Great Britain. The medal may not be entered as a medal for 
the US.

Members please ensure that the forms are filled in correctly, type written and emailed to me.  The 
information on these forms provides the basis for the entries in the exhibition catalogue. Your artists 
statement must be 50 words or less and about the medal. CVs are not what is required   
All the medals are to be sent to me as the national delegate. I will make sure that they get to Ottawa. 
Do not send medals separately as they will not be exhibited.   

Deadline Please send your medals to me by September 30th 2017 
Please do not put too high a value on your medal. The cost of sending medals is based on the weight 
of the medals and the size of the box sent. Insurance for the medals is extremely costly if available. 
The maximum amount that I can insure them for if sent by courier or the mail is $1999.00. These 
costs have to be born by you. 

This year the price per medal is 
FIDEM members $15.00 per medal. 
Non-FIDEM members $20.00 per medal. 

The exhibition fee  
Non-FIDEM members is $34.00. 

The Catalogue costs if not attending the Congress  
FIDEM members the catalogue including shipping is $50.00 
Non FIDEM members the catalogue including shipping is $80.00 

I am required to return the medals to you. Please be aware that there will be a charge for this. I will 
bill you when I return the medals. 

Please try to be prompt in sending me the money for your submissions and the catalogue.  

All cheques should be made payable to FIDEM Canada

Thank you in advance,

Sincerely Lynden Beesley
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Judith Christine Mills
M A S C  M E M B E R

“I Will Study War No More” 
Lost Wax Cast Bronze,  
95mm x 57mm x 10mm
 
Description of Medal: 
This medal was inspired by the verse in the 
Book of Isaiah about turning swords into 
ploughshares and no longer ‘learning war’.  

The Obverse depicts a line of soldiers on 
horseback –in this case, from the Greek army 
– charging into battle. One of the soldiers 
(upon realising the futility of war) has aban-
doned the fight – depicted by the partial 
impression he and his horse have left behind.  
 
The Reverse shows the soldier, head bowed, 
casting his weapons to the ground, as he gently 
leads his horse away from the battlefield. The 
piece is reflective of the similar revelation and 
journey of St. Francis of Assisi who, sickened 
by the brutality of war, abandoned his early life 
as a career soldier to become the patron saint 
and protector of all animals. 

An edition of this medal was included in a 
MASC exhibition at the Rodman Hall Art Cen-
tre and Gallery, Brock University, 
St. Catharines, Ontario.  2012.

“Take Me There” 
Lost Wax Cast Bronze,  
85mm x 85mm x 15mm 
 
Description of Medal:
This piece was inspired by a lifelong love of 
the ocean and always wanting to be close to it. 

Obverse: Hearing the ‘sound’ of the surf 
through the shell, the girl imagines that she is 
by the ocean.

Reverse: When the medal is turned over – 
the girl is standing on the sand as the waves 
lap towards her feet.
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Art: 
Sculpture  (clay, fiberglass, polymer, bronze,  
 pewter) 
Painting  (watercolour, acrylic) 
Drawing  (graphite, pastel, pen and ink). 

Writing:  The author of Young Adult and 
Middle Reader novels, writer and 
illustrator of children’s picture books, 
with a special interest in historical 
fiction and fantasy. 

Teaching and Education Programs:
From 2000 to present: readings, seminars and 
integrated workshops have been conducted for 
teens and children in creative writing, clay 
sculpture, and illustration through the Toronto 
and Mississauga Library systems, Halton, Peel 
and Toronto Boards of Education, and several 
area private schools. 

Participated in the 3 day MASC Young Author’s 
and Illustrator’s Conference in Ottawa in 2009, 
offering seminars and mentorship in creative 
writing and illustration to 250 elementary 
school students. 

Over the past three years, has completed all four 
levels of The Learning Through The Arts 
(LTTA) Artist-Educator Program at The Royal 
Conservatory of Music, Toronto, and and is now 
a certified Royal Conservatory Mentor Artist. 
This certification identifies artists of all disci-
plines (visual, writing, dance, drama, music) as 
leaders in the field of integrative education, 

with a focus on coaching, mentoring, evalua-
tion and feedback, communication, public 
presentation, marketing and social media, 
project design, inclusive practices and skills 
application. 

Memberships and Affiliations: 
The Writer’s Union of Canada • CANSCAIP 
(The Canadian Society of Children’s Authors, 
Illustrators and Performers) • CCBC (The 
Canadian Children’s Book Centre) • The Medallic 
Art Society of Canada • The Royal Conservatory 
of Music (The LTTA Artist-Educator program 
– Mentor Artist).

Art Exhibitions/ Commissions: 
Solo and group shows in: Toronto, Montreal, 
Halifax, Edmonton, Oakville and Stratford, 
Ontario, Chicago and Kennebunkport, Maine. 

Illustration commissioned by The Canadian 
Children’s Book Centre for the CCBC 2000 TD 
Book Week poster – now in the permanent 
collection of the Canada Council for the Arts, 
Ottawa. 

One of 80 Canadian children’s book illustrators 
invited by The Canadian Children’s Book Centre 
to participate in public exhibitions held at the 
National Gallery of Canada in Ottawa (2009) 
and the Musée des beaux-arts de Montréal 
(2012), followed by an auction of the works to 
benefit the Canadian Children’s Book Centre. 

Judith Christine Mills
A R T I S T,  W R I T E R  A N D  A R T I S T - E D U C AT O R

MASC Member, Judith Mills shares her medallic work with us. Her talent extends 
beyond sculpture, she is an award winning author and illustrator and renown for 
her children's books, including The Goodfellow Chronicles and The Painted Chest. 
More of her work can be viewed at her web site at www.judithchristinemills.com.
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“The Planter” 
Polymer/Acrylic
85mm x 85mm x 15mm
 
Description of Medal: 
This piece was inspired by the old proverb 
“He who plants trees loves others more 
than themselves.” The planter of the tiny 
sapling (as shown on the obverse of the 
medal) may never get to see the 'fruit of 
their labour' in it's full glory (reverse scene 
of an old, giant tree in bloom) But for the 
selfless and pure of heart, just knowing that 
others will one day benefit from their hard 
work and sacrifice is reward enough.  

“The Sailboat” 
Polymer/Acrylic
100mm x 85mm x 15mm
 
Description of Medal: 
The ocean inspires once again! 
Cradling the heart-shaped keepsake that 
her sailor lover has left behind, a young 
woman reflects on the promise he has 
made to her. The wind from the sea blows 
the curtains open to reveal a full moon 
behind her and the ocean waves below. 

On the reverse, the sailboat (and the young 
woman's lover) begin their journey across 
the waves, under a full moon.

“A Song in the Air” 
Polymer/Acrylic
85mm x 85mm x 10mm
 
Description of Medal: 
A young girl plays the recorder as the notes 
float high up into the air ... and, on the 
reverse, transform into a beautiful flock of 
birds.

Judith Christine Mills

   

“In the hope to meet shortly again, and make our absence sweet.” Ben Jonson 
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“From Keys to Trees -  
Celebrating Canada’s First 150 years” 
Bronze, 100mm x 100mm x 12mm
 
Description of Medal: 
“4 maple leaves represent the 4 provinces of the 
Dominion of Canada – formed under the British North 
America Act of 1867 – Nova Scotia, New Brunswick, 
Ontario and Quebec.”

Reverse side:  “13 maple trees, representing the 10 
provinces and 3 territories of 2017 Canada, have grown 
and flourished from the seeds of the past.”

Displayed in a Medallic Art Society of Canada exhibition 
held at The Sculptor’s Society of Canada in Toronto, 
Ontario, from March to June, 2017.

“After Vimy” 
Bronze, 95mm x 95mm x 12mm
 
Description of Medal: 
”AFTER VIMY” With all four divisions of the Canadian 
Corps fighting together for the first time, The Battle of 
Vimy Ridge (April 9-12, 1917) came to symbolize Canada’s 
independence and autonomy, though the human cost of 
the battle was brutal and far reaching - 3,600 Canadians 
killed, 7,000 wounded and an estimated 20,000 German 
casualties. OBVERSE: The lion rampant, symbol of the 
British Empire, gives way to the maple leaf, symbol of 
Canada. REVERSE: The poppy, worn in remembrance of 
sacrifice, with the word: ‘VIMY’.

Displayed In a Medallic Art Society of Canada exhibition 
held at Fort York National Monument, Toronto, Ontario, 
from December 2016 to September 2017.



   

Judith Christine Mills
A  B R O N Z E  A LT E R N AT I V E  –  P E W T E R

“Lunar Hare” 
Pewter 
40 mm x 40mm x 5mm

 “Passenger Pigeon”
Pewter  
45 mm x 60 mm.x 10 mm

“Love Among the Lilies” 
Enamelled pewter 
60 mm x 40 mm x 4 mm

 “Green Man”  
Enamelled pewter 
50 mm  x 7 mm. (depth)

“Past and Future” 
Enamelled pewter  
60 mm x 5 mm (depth)
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 “Heron”
Pewter 
40 mm x 55 mm x 6 mm

 “Owl”
Pewter 
55 mm x 35 mm x 7mm

Commissions: 
A larger than life-sized fiberglass sculpture of prairie 
immigrants entitled Regina was commissioned for the 
Cornwall Centre in Regina, Saskatchewan. The work is 
featured in the brochure Downtown Regina Public Art Walk, 
published annually since 2006, and is also featured on the 
U.S.A. Today online travel magazine under Monuments in 
Saskatchewan.

Sculptures and paintings are included in several corporate 
and private collections including those of Anne Murray, 
Reader’s Digest, Esso Resources, Shell Oil Canada, The 
Edmonton Art Gallery, The Hospital for Sick Children, 
Kodak Canada Inc., The City of Toronto Art Collection, 
The Toronto Board of Education, The Canada Council for 
the Arts and the Ontario Institute For Studies in Education 
(OISE) at the University of Toronto.

Current Projects: 
Completing the manuscript and illustrations for a new  
children’s fantasy novel “The Omen Lord”.

Producing molds/ waxes of clay sculptures/ bas reliefs for 
lost wax bronze casting and pewter casting.  

Currently creating a retail presence for small works  
(pewter castings, acrylic paintings) at Etsy.com - 
 “ChiselAndQuillStudio”

Contact Information: 
email:  judithchristinemills@rogers.com 
telephone:  416-704-0408 
website:  www.judithchristinemills.com 
twitter:  @jcmbooks 
Amazon Author Page:  judith christine mills 
Linked In:  Judith Christine Mills
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In his well-researched book on the history of the 
Royal Canadian Mint, Striking Impressions,  
Dr. James Haxby examined commemorative 
coinage proposed for 1927, the Diamond Jubilee 
year of Confederation.

He relates that a coin design competition was 
proposed and that contest rules were sent out in 
May 1927 to all qualified Canadian artists. “The 
main artistic requirement was to refer, either 
symbolically or in the inscription, to Confed-
eration or its anniversary.” This was a call for 
reverse designs to be used on 1-, 5-, 10- and 25-
cent denominations with a $500 award for each 
design accepted by the Finance Department.

Time was very short with a mid-June closing 
date. This resulted in very few submissions, and 
those that did come in were, for the most part, 
of low quality. None of the 10-cent designs were 
considered worthy, but Gustav Hahn won for 
the 1-cent and the Group of Seven artist J.E.H. 
MacDonald won for the 5- and 25-cents.

Typical of the very bad timing by officials, the 
winning designs were not announced until 
September, two months after the Dominion Day 
celebrations. That was the end of the initiative, 
with nothing getting past the sketch stage and 
the actual sketches themselves eventually find-
ing a home at Library and Archives Canada.

 

With knowledge of the designs from Dr. Haxby’s 
book, Dan Gosling, currently the Librarian with 
the Royal Canadian Numismatic Association, and 
Henry Nienhuis, it’s current President, as well 
as myself made a visit to the Archives in 2007 to 
have a first-hand look at the sketches. A conser-
vator carefully laid them out and Henry Nienhu-
is was able to take the pictures you see here.

Thankfully, that is not the end of these interest-
ing designs for the “coins that never were.”

Nearly a century later, the Royal Canadian Mint 
has gone to the archives to retrieve these long 
forgotten coin designs and bring them to life in 
a sesquicentennial celebration collector three-
coin set. In their press release they state that, 
“this set is more than a link to Canada’s past, or 
a powerful tribute to the illustrious artists — it’s 
our way of taking up their mantle and seeing 
their vision through.”

This marks the first time these designs have 
appeared on coins, and they may be the only 
coin designs submitted to the Royal Canadian 
Mint by Group of Seven co-founder J.E.H. 
MacDonald and renowned muralist Gustav 
Hahn! The production was limited to 5,500 1 oz. 
pure silver 3-coin sets and at $269.95 it quickly 
sold out. They may be found in the after market 
from coin dealers, but already at a much higher 
price.

The Forgotten 1927 Designs

by Paul Petch 
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Some Background Information . . .
• Gustav Hahn (1866–1962) may not be well-

known to coin collectors, but his brother cer-
tainly is: Emanuel Hahn (1881–1957) is the 
artist behind the iconic caribou design on 
Canada’s 25-cent circulation coin, the Blue-
nose on our 10-cent coin, and the Voyageur 
design of the original silver dollar.

• Hahn is credited as a pioneer of the Art 
Nouveau style in Canada, where his murals 
are found in several public buildings — 
most famously the Ontario Legislature and 
Old City Hall in Toronto.

• James Edward Hervey (J.E.H.) MacDonald 
(1873–1932) was one of the founding mem-
bers of the famed Group of Seven, which 
represents the first national art movement 
in Canada.

• Live coverage of the Diamond Jubilee 
celebrations in Ottawa marked Canada’s 
first-ever coast-to-coast broadcast. On July 1, 
1927, telephone and telegraph companies 
joined forces with radio stations to broadcast 
speeches and songs from Parliament Hill—
including the inaugural peals of the Peace 
Tower’s carillon bells, which are alluded to 
in the 25-cent coin design.

• Some of the most famous Canadian coins of 
all time were issued during another big year: 
Canada’s Centennial in 1967! Artist Alex 
Colville provided the reverse designs seen on 
all Canadian circulation coins issued that year.
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Design:
All three coins feature the unused circulation 
coin designs intended to commemorate Canada’s 
Diamond Jubilee in 1927. Working with the 
original sketches (and little else), the Royal 
Canadian Mint’s engravers set out to interpret 
each artist’s vision as though the art had been 
entrusted to them today, to mark Confederation’s 
150th anniversary. The 90-year-old concepts 
have been painstakingly adapted for modern 
engraving techniques—including a reverse 
proof finish that allows the more brilliant 
engraved elements to shine bright against the 
matte backdrop.

One-cent coin design:
The one-cent coin features an Art Nouveau- 
inspired design by Canadian artist Gustav Hahn 
(1866–1962), with a bough of maple leaves 
encircling the commemorative dates  
“1867–2017.”

Five-cent coin design:
The five-cent coin by Canadian artist J.E.H. 
MacDonald (1873–1932) features a crowned lion 
gripping a maple leaf as it stands perched on a 
rock, which represents the changing Canadian 
landscape cradled by the sea; beneath the 
forepaw is Canada’s motto, “A MARI USQUE 
AD MARE” (“From Sea to Sea”), while the 
commemorative dates “1867” and “2017” are 
inscribed beside the lion.

25-cent coin design:
A second design by MacDonald graces the 
reverse of the 25-cent coin, and centres on a 
soaring view of the iconic Peace Tower on 
Parliament Hill. The clock tower soars high 
above the clouds and is surrounded by a ribbon- 
wrapped laurel of leaves, from which hangs 
four bells—an ode to the Dominion Carillon, 
which was inaugurated on July 1, 1927, during 
the Diamond Jubilee festivities. Each bell bears 
engraved numbers that combine to form the 
commemorative dates “2017” and “1867.”
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The Forgotten 1927 Designs
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“All the coins we produce are individual pieces 
of art. We are carrying tradition and history in 
our pockets. It has been such a privilege and 
an honour to work at the Mint: to be a part of 
telling Canada’s story.” 

When she began her career, reliefs were sculpted 
in plasticine by using a transparency as a guide. 
“The challenge with plasticine is that it’s frag-
ile,” Susan says. “You could be working for a 
long time on a particular section, and if you’re 
not careful you could smudge the detail and 
have to go back and re-work it. The other chal-
lenge was maintaining depth; you couldn’t 
measure with a depth gauge because it would 
go right through the plasticine.” 

A NEW ERA OF ARTISTIC PRECISION 
The transition from plasticine to wax plaster 
introduced a new era of greater artistic precision 
and ease of use for engravers. The plaster 
model was saturated in hot melted wax, making 
it stable for detailed sculpting. From there a 
series of casting steps would produce a black 
epoxy mold for reduction to a brass intermedi-
ate on a three-dimensional pantograph. At the 
brass intermediate stage the lettering and 
curvature was added, and the brass intermedi-
ate was set up on the three-dimensional panto-
graph and the design would be reduced to the 
actual size. A long and involved process that 
could take up to a month to complete. 

Today’s engraving methods do not involve any 
casting steps, but rather work entirely in virtual 
sculpting programs. Most work is done in 
ArtCAM, a 3D digital sculpting program that 

enables everything from sculpting the design to 
the creating the tool path that will cut the design 
into the matrix. A WACOM tablet facilitated the 
Engravers artistic ability to sculpt the design. 
“We can do everything right on the screen with 
a stylus, as if we are carving in wax plaster,” 
Susan says. 

Advancements in technology have affected all 
phases of the engraving process “The transition 
has been amazing,” she says. “We have elimi-
nated about 30 hazardous chemicals over the 
years, and ergonomically speaking it’s much 
safer. We don’t have to work with hazardous 
materials such as acids or acetone anymore.” 
Technology has also reduced the time from 
initial design concept to first customer ship-
ment by almost one month.

HONOURING 34 YEARS OF ENGRAVING EXCELLENCE 
34 YEARS AGO, SUSAN TAYLOR BEGAN HER APPRENTICESHIP IN THE MINT’S  
ENGRAVING DEPARTMENT. AS SHE PREPARES FOR HER WELL-DESERVED RETIRE-
MENT, SHE REFLECTS UPON TECHNOLOGICAL ADVANCES IN HER CAREER,  
AND HER FAVOURITE MINT MEMORIES.
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THE ART OF THE MEDAL 
In addition to her engraving career with the 
Mint, Susan also pursues her own artistic ven-
tures. She recently won the American Medal 
of the Year Award for her medal depicting a 
soldier in World War I. When she learned the 
Medallic Arts Society of Canada was holding 
an exhibit about The Great War, she took the 
opportunity to commemorate her grandfather, 
George Edie, who fought at the battle of Ypres 
in World War I. “When my grandfather fought, 
he experienced mustard gas, the horror of fight-
ing, and was captured as a prisoner of war.”

The medal represents not only loss of life, but 
also loss of innocence. The soldier is looking 
forward in excitement, unaware of what is to 
come. The backside of the medal features three 
poppies: one blooming, one budding, and one 
wilting. The barbed wire around the border of 
the medal signifies the atrocities of war. 

“What I wanted to do was not just a portrait of 
him, but embody all young men who went to 
war, who left their homes and travelled overseas 
to something that turned out to be quite  
catastrophic.” 

Susan is thrilled to be recognized for her work 
after years of working in medallic arts. “This 
award validated my efforts in promoting the art 
of the medal, which is a field not as recognized 
as painting or larger sculptures,” she says. 
“Medals are like little sculptures you can hold in 
your hand.” 

Susan recalls the 22-Karat Gold Fishing Trade 
coin as a particularly memorable piece that 
she engraved for the Mint in 2007. It is one 
of the first pieces sculpted entirely with virtual 
technology, marking the transition away from 
traditional sculpting practices. “It's amazing 
how much the process has changed over time,” 
Taylor says. “It's about the process; it's about 
taking something that's two-dimensional and 
bringing it to life.” 

As she reflects on her career with the Mint, 
Susan says she has most enjoyed collaborating 
with her colleagues. “Working with people, ex-
changing ideas, interacting every day.”

SUSAN'S ENGRAVING HIGHLIGHTS

2007 22-Karat Gold Coin 
- Historical Commerce - 
Fishing Trade - the first coin 
sculpted entirely in ArtCAM.

Creation and sculpting of the 
design for the 2005 Pope John 
Paul II Commemorative Coin.

Creation and sculpting of 
the design for the 2008 Fine 
Gold Kilo Coin “Towards 
Confederation”. This coin 
won the Most Inspiration-
al Coin in the Coin of the 
Year Competition by Krause 
Publications.
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MASC MISSION STATEMENT
The Medallic Art Society of Canada is dedicated to the  

creation, promotion, appreciation, and education of the fine art of the medal

THE MEDALLIC ART SOCIETY OF CANADA
412  Ronce s v a l l e s  Avenue , Su i t e  115 , To ron to , ON . M6R  2N2

MASC Council
Lorraine Wright - President
Janine Lindgren - Vice President
Paul Petch - Webmaster & Treasurer
Vacant - Membership Secretary
Directors -  Past Presidents -  
 Richard McNeill  Sarah Tothill (2011 - 2014)
 Eric Knoespel  Doug Taylor  (2010- 2011)
 Geert Maas  Paul Petch  (2008 - 2010)
 Andrea Yermi (welcome back!)  Sauliius Jaskus  (2006 - 2008)
    Susan Taylor (2003 - 2006)
    Del Newbigging (2000 - 2003)

Participate in MASC!
For those of you who wish to be participate in the organizing and planning of MASC activities our Council would 

love to have you on board. Let us know or email president@medallicart.ca.

The 150 CANADA Available
A exhibit catalogue can be previewed and/or purchased at:

http://www.blurb.com/b/7761265-the-150-canada-1867-2017 

The Great War Exhibit Available
A show catalogue can be previewed and/or purchased at:

http://www.blurb.com/b/7570224-the-great-wa
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