
Behind the MASC
NEWSLETTER OF THE MEDALLIC ART SOCIETY OF CANADA

Dear Medallists and Medal Enthusiasts,
I hope you are enjoying your summer and are ready to send your 
medals soon for the “Great War” exhibit – entry deadline September 
9th. There is a submission form in this newsletter but I have also 
attached a digital copy separately. If you can fill this form out and 
email it to president@medallicart.ca I can extract the information, 
for accurate copy, for a possible catalogue. A printed copy can  
accompany your submitted entry.

FIDEM XXXIV Conference in Ghent, Belgium is a few weeks away 
and I hope to meet some of you there. For those who can’t attend 
we will be sure to bring you news of events and medal excursions in 
our next newsletter.

Keep in mind that this is your newsletter and we would love to hear 
from you. Please share your medal creativity, or the story behind 
the unique medal that you have collected.

Lorraine Wright President, MASC

August 2016 , Issue 41
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T H E  B E A U T Y 
O F  A N I M A L S

Many of you may remember this invitation to submit an application for the Beauty of Animals 
Medal Competition in China last year. The following shows the winners of this exhibit.



After one year selecting, the champion of “The 
Beauty of Animal” finally came out which was 
organized by Tongdao Gallery. There are 62 
artists participated competition from all over the 
world, and 40 of them came into the second 
round after the juries choose the drafts from 
their works. With long-time thinking and 
selecting, there are 10 artists came into the last 
round, and one winner finally came out.

We invited five great artists to be our juries for 
our competition from different countries of the 
world: Luo Yonghui (China), Mashiko (America), 
Susan Taylor (Canada ), Paul Huybrechts  
(Belgium), Hanna Jelonek (Poland).

Thank you for every jury’s hard-working and we 
are also appreciating the help of FIDEM. We 
hope there will be more artists can participate 
the next year!

First Prize: 

Tongdao Gallery, China 2015
Submitted by Michelle ( Nie Yao) of Tongdao Gallery

FIRST PLACE:
Anna Watróbska – Owl

Poland

3



SECOND PLACE:
Magdalena – Muleta

Poland

SECOND PLACE:
Geer Steyn – Annual Medal      

Holland 
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THIRD PLACE:
Paulina Kotowicz -- Swan

Poland

THIRD PLACE:
Virag Szabo  -- Moo,Oink,Quack!I.Kitty

Hungary

THIRD  PLACE:
Zhu Xihua  – The lost over-

lord”series
China 

5



CONGRATULATIONS TO MASC MEMBER 
Geert Maas – Whose medal was among 
the 40 to be accepted – Three Sheep
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MASC 
THE GREAT WAR EXHIBITION ENTRY FORM

If you can not print this form and require a paper version please email president@medallicart.ca and we will be pleased to mail you one.

Name:

Address:

Telephone:

Email:

Please accompany entry fee with medal - $20.00 CAD or USD, two sided to be shown is considered two entries. 
 One Sided Medal Two Sided Medal

Medal Title:

Medal Material  Year Completed

Medal size: Width (mm) Height (mm) Depth (mm)

Value for insurance Purposes (CAD):

Description of Medal, (350 characters):

Artist Statement (200 characters)

WAIVER OF LIABILITY
In submitting my work to the MASC Fort York Exhibition in Toronto, Ontario, I hereby release the Medallic Art Society of Canada and their officers,  
from any and all responsibility and/or liability for any damage or loss that may be incurred in the handling of my artistic work from the time of delivery 
to MASC Council until they are returned to my possession. I assume all responsibility for my works and waive any claim against MASC/Council and all 
venues. In the event that this release should be in any way invalidated, the maximum liability of MASC/Council shall be limited to the application fee paid 
for submitting any work that is damaged or lost.
Please send your medal, signed and completed form and entry fee, by September 9th, to:
  Lorraine Wright
 First Line Nassagaweya
 Campbellville, ON, L0P 1B0, Canada

I have read and agree to abide by all the terms and conditions on this Entry form as witnessed by my signature below.

Signed  Dated (yyyy-mm-dd)

Any questions should be directed to: Lorraine Wright, president@medallicart.ca

THE MEDALLIC ART SOCIETY OF CANADA
412  Ronce s v a l l e s  Avenue , Su i t e  115 , To ron to , ON . M6R  2N2
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The January 2011 issue of the A.N.A.’s The 
Numismatist ran a short article by Todd Sciore 
on Great Britain’s 1965 crown depicting Sir 
Winston Churchill in a jump suit and com-
memorating his death on 
January 24 of that year. 
The 46th anniversary of 
his death is not a particu-
larly auspicious occasion, 
but it is an opportunity to 
highlight some notable 
attributes of the coin.

• It was the first time a 
commoner appeared 
on a British coin.

• The coin used the 
familiar obverse 
image of Elizabeth II 
by Mary Gillick, with 
1965 coincidentally 
being the year of  
Gillick’s death.

• It was the last year in 
which the crown denomination was struck.

• It was the last coin of any type struck prior 
to the introduction of decimalization.

• As a circulating piece it is very common 
with a mintage of 19.6 million, but as a 
specimen strike it is extremely rare with 4 or 
so being produced.

Missing from the article was any mention of the 
designer of the coin. Dick Johnson corrected this 
oversight in the pages of the e-Sylum, the elec-
tronic bulletin of the Numismatic Bibliomania 
Society. This is edited from the January 9, 2011 
issue:

In his The Numismatist article, Todd Sciore 
mentions the obverse Queen’s portrait on this 
coin is by sculptor Mary Gillick. But he fails to 
mention the reverse — with the portrait of Win-

ston Churchill — was 
by famed sculptor Oscar 
Nemon (1906–1985). 
When I read that article 
in the January issue of 
The Numismatist, I was 
amazed the author had 
neglected to even men-
tion the artist’s name!

Nemon was extremely 
dissatisfied with the 
crown portrait in its final 
form on this 1965 coin. 
The British Royal Mint 
rendered his original 
design into a flat, detail- 
less appearance. Granted, 
it had to be struck with a 
single blow on the Mint’s 
coining presses, so Mint 

engravers greatly reduced Nemon’s higher relief 
portrait model and in so doing removed a major 
portion of the facial detail.

In 1968 an American, Neil S. Cooper, met 
Nemon who again expressed his dissatisfaction 
with the coin’s appearance. Ironically enough, 
Cooper was a publisher of medals in New York 
City. “Can I issue a Churchill medal with the 
portrait you wanted to appear on that coin?” 
Cooper asked Nemon.

Nemon was delighted with the offer. Since 
the 25th anniversary of D-Day — end of the 
war in Europe — was approaching in 1969, 

Numismatically Churchill
Compiled by Paul Petch
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Oscar Nemon sculpture of Churchill. 

The 1965
Churchill Crown
of Great Britain

Opposite: The Karsh 1941  
 portrait of Churchill
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Neil Cooper and Nemon decided this should 
be the theme of the new issue. Nemon dusted 
off his original Churchill portrait, unhurried-
ly reworked that Churchill portrait, added the 
lettering “D-DAY 1944” under the portrait, and 
prepared an appropriate reverse of the Churchill 
family coat of arms.

He shipped both models to Cooper in New York 
City. He would show those Royal Mint officials 
what his interpretation of the great British 
statesman should exhibit; what should have 
appeared on that 1965 coin!

It was natural for Cooper to have met Oscar 
Nemon. He was not a name-dropper, but had a 
charming ability to influence top-name artists to 
create models he could promote. Nemon gladly 
agreed for this likeable American entrepreneur 
to produce and promote a medal of his  
Churchill portrait.

Recognizing the limited ability of the Franklin 
Mint that issued only proof surface coins and 
medals, Cooper turned to the Medallic Art  
Company, also in New York City at that time, for 
a relationship that lasted for over a decade. It was 
a foregone conclusion that Nemon’s models 
should be struck by Medallic Art.

The stunning medal bearing Nemon’s outstand-
ing portrait was struck in a quantity of 2500 by 
the Medallic Art Company (catalogue number 
1970–11). It is one of more than two dozen art 
medals of Neil Cooper’s issues.

In the catalogue of The Medallic Portraits of 
Winston Churchill by American J. Eric Engstrom 
and published by Spink in 1972, he had this to 
say about that medal:

This important portrait piece, by the designer of 
the Churchill Crown, is the artist’s definitive 
medallic portrait of Churchill. Its vital style 
conveys the same energy as the artist’s other 
Churchill works; the siren-suited bust at Windsor, 
the statue in the House of Commons, and the 

commemorative crown. The artist prepared 
several models before the final model was 
complete in 1969.

On the cover of Engstorm’s book are shown 
Oscar Nemon’s D-Day medal to the left on the 
first row and Dora de Pédery-Hunt’s Henry R. 
Jackman award medal to the left on the second 
row. On the back cover is her Churchill Memo-
rial Plaque.

The plaque was produced first, in 1967. There 
were eight produced by Industrial Fine Castings, 
Ltd. of Toronto. Engstrom comments: “This 
quite unique plaque is simple and powerful. It is 
perhaps the most original approach to conveying 
a sense of Churchill’s greatness and apartness.” 
Dora de Pédery-Hunt comments: “I have been 
intrigued by Churchill’s formidable back, which 
in my eyes had more character than the faces of 
most people around us. The photo showed me, 
more than any of the others taken of him, the 
solitude and almost loneliness of a great man.”

The Churchill Medal for the Art of Communica-
tions at the University of Toronto was produced in 
1968 under the sponsorship of Henry R. Jackman 
for the purpose of recognizing accomplishments 
in public speaking. The Lombardo Mint of 
Sherbrooke, Quebec, which at the time was 
operating under the name Canadian Artistic 
Dies, struck the medal. This 50mm medal was 
struck in gold (quantity 15), silver (quantity 50) 
and bronze (quantity 50). With the supply of 
award medals running low in 2010, The Missis-
sauga Mint, now the owner of the Lombardo 
Mint, worked with the original dies and produced 
a fresh quantity. In his book, Engstrom com-
ments that the likeness is after the Karsh photo-
graphic portrait of 1941 employing a roughened 
technique.

All in all, an interesting bit of background all 
flowing from a piece that many collectors are 
pleased to own.
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Oscar Nemon’s 1969 25th Anniversary of D-Day medal 
struck by the Medallic Art Company shown actual size.
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Dora de Pédery-Hunt, 
Churchill Memorial Plaque, 
1967, (shown actual size)

Dora de Pédery-Hunt, 
Henry R. Jackman Award, 
1968 shown actual size
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Call for Medal Submissions to 

THE 150 – 
CANADIAN CELEBRATION EXHIBIT
SEQUICENTENNIAL ANNIVERSARY OF CONFEDERATION 2017

MARCH 9TH - 31ST, 2017
CANADIAN SCULPTURE CENTRE, TORONTO

Commemorating150th Anniversary of Confederation

The Medallic Art Society of Canada and The Sculptors Society of Canada are hosting an 
exhibition of commemorative medals celebrating the 150th anniversary of  Confederation. 
The exhibition will be held from March 9th, 2017 through March 31st, 2017 at the Canadian 
Sculpture Centre, Toronto, Ontario. MASC invites submissions of medals to commemorate 
this special Canadian celebration to be received in January, 9th, 2017. This is a juried show and 
all submissions must have a Canadian theme. Opening Saturday March 11th, (1 - 4 pm).

ENTRY FORM WILL BE IN THE NEXT EDITION OF THE MASC NEWSLETTER

TERMS AND CONDITIONS.
• Medal size must not be greater than: 150mm wide x 150mm high by 15mm thick
• Entry fee for this exhibition, for MASC members is $20.00 CAD or USD and must accompany the 

medal
• Entry fee for non-members is $60.00 (which includes a MASC membership for 2017 as well one 

exhibit entry)
• Additional entries are $20.00 each
• Medal may be one or two sided; if two sides to be shown, two entries fees will be required
• Medal may be any shape and non-malleable (will not change shape when handled)
• Medals must be securely packaged, sent by Canada Post or United States Postal Service pre-paid
• USA entries use green custom form 2976, declare “no commercial value, artwork for exhibition only, 

to be returned in 90 days”
• Artists submit medals at their own risk; shall insure the work from from the time it leaves the the 

lender to the time it is returned
• Medal will be returned, postage paid, at completion of the exhibition, i.e., after April 30th, 2017
• Sales can take place at the gallery and would incur a 10% commission only
• Photos of medals may be used and filed in MASC publications and websites 
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My understanding of materiality and specifically 
metal has been a period of learning and 
growing during the past few years. While 
studying at OCAD University, I became really 
involved in the sculpture studios; learning to 
work with various mediums such as plaster, 
plastics, wood, steel, and especially bronze. 

Over the course of three years, I have had the 
privilege to work closely with the bronze and 
aluminum casting foundry team, and learn the 
entire process from beginning to end, (lost wax 
and ceramic shell).  The passion for working on 
such a time consuming piece of art, develops 
and grows immensely through being involved 
in each part of the process. The creation of 
a figure from a soft blob of wax takes a lot of 
time, patience, and precision. Even in its final 
stage it’s hard for the artist to be fully ready to 
move onto the next step, because you’ve already 
become attached to the original figure, knowing 
that it will soon be fired and melted away. 

As a sculpture based artist who loves work-
ing with a variety of materials, it’s immensely 
satisfying to feel the medium in your hands 
and create something from it. I have a strong 
appreciation for the analogue process, and use 
this practice in the development of my other 
works as well. During the making of my third 
bronze-casted piece, however, I interrupted this 
process and decided to try something new: digi-
tal production. 

My advanced bronze class took place during 
the same time I was working on my thesis. 
The ideas I had about distortion, memory, and 
the surreal, influenced my art production and 

process in all areas I was working in, especially 
with my bronze class, and I wanted to try some-
thing I have never done before. Working one on 
one with my professor, Claire Brunet, we began 
to develop a plan on how I would 3D model, 
scan, and print part of the sculpture I wanted to 
cast. A simple process posed a quick challenge 
for me because I have never done any digital 
production and manipulation work before with 
3D scanning, using programs such as Rhino 
and Geomagic. 

The first few steps were easy because it was 
simply sculpting the form and having the rapid 
prototyping studio scan and retrieve a digital 
copy.  Learning to use the programs that digi-
tally modified my scanned file became easier 
when I referenced similar sculpting techniques, 
especially when it came to perspective. It was a 
lot of fun to be able to create and render differ-
ent shapes, and manipulate the scanned image 
in ways that I’d never be able to do in real life, 
which opened up a lot of new possibilities. I 
was able to get an end result closer to my origi-
nal idea with a lot more ease and precision. 

My plan was to scan the head of a figure I 
sculpted and distort it to make it look like I’ve 
captured it moving from left to right, back and 
forth. The installation of the sculpture would 
be the figure held taut vertically between two 
metal wires, creating tension. The figure would 
be still but the head would look like its captured 
in motion. During the making of this figure I 
had been thinking about my relationship with 
stress and anxiety, especially through being in 
my last year of university. I wanted to create an 

Incorporating New Technology 
with an Ancient Process 
 By Semone Rajkumar
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aura of tension with my piece to provoke ideas 
of being under pressure, specifically through 
being the object of attention. The figure itself is 
presented in a vulnerable way, and the size of it 
begging viewers to move closer inward to look 
at it. I thought the title Under Compulsion was 
an appropriate fit.

Overall, my experience with new technologies 
was rewarding even though I encountered a few 
problems along the way, such as trying to hollow 
the digital image and prep it for printing, simply 
to cut down on materials and cost. In the end, my 
professor and I played around with the file and 

came up with a solution and were able to fix it 
with the rapid prototyping team. From there I 
made several silicon molds for wax casting and 
ended up casting the entire figure along with 
three separate heads in bronze; having multiples 
allowed me the opportunity to experiment with 
different hot and cold patina techniques. Work-
ing with digital production was a great opportu-
nity to learn something new to incorporate with 
my bronze casting practice. Digitally manipulat-
ing the head of my figure allowed me to create a 
visual effect that left a lot of viewers very intrigued 
and asking a lot of questions.

1.  3D printed head

2.  Wax figure on  
gating system

3.  Ceramic Shell Slurry 
dips and reinforce-
ments

4. Fired and casted  or 
Fired Ceramic shell, 
(was burned out) 
ready for bronze pour

5.  Divested mold ready 
for metal work  cast 
bronze figure and  
three  heads

1. 

2. 

4. 

5. 

3. 

Photo by Semone Rajkumar
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6. Patina exploration on the heads

8. Semone at OCADU grad X show, 2015 
Photo by Janine Lindgren

7. The final heads and figure
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MASC MISSION STATEMENT
The Medallic Art Society of Canada is dedicated to the  

creation, promotion, appreciation, and education of the fine art of the medal

THE MEDALLIC ART SOCIETY OF CANADA
412  Ronce s v a l l e s  Avenue , Su i t e  115 , To ron to , ON . M6R  2N2

MASC Council
Lorraine Wright - President

Janine Lindgren - Vice President

Paul Petch - Webmaster & Treasurer

Vacant - Membership Secretary

Directors -  Past Presidents -  

 Richard McNeill  Sarah Tothill (2011 - 2014)

 Eric Knoespel  Doug Taylor  (2010- 2011)

 Geert Maas  Paul Petch  (2008 - 2010)

    Sauliius Jaskus  (2006 - 2008)

    Susan Taylor (2003 - 2006)

    Del Newbigging (2000 - 2003)

Thank-you!
Special thanks to Art Ellis for his contribution as a MASC board member. All the best in your new ventures.
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