
Behind the MASC
NEWSLETTER OF THE MEDALLIC ART SOCIETY OF CANADA

Dear Medallists and Medal Enthusiasts,
The New Year is moving along quickly and I hope you are applying 
your creative energy on medals for our upcoming exhibits. The 
“Great War” themed exhibit will require entry by September 9th 
and the Canadian themed exhibit entry has a deadline of December.

This spring’s edition of Behind the MASC features an article by 
our newest member Marina Guglielmi, of Maker Sculpture Studio, 
Toronto. Her technical advice will help keep your bronze beauti-
ful. Marina has also provided an excellent offer for those requiring 
bronze casting for our up coming exhibits. Please check out the last 
page for details and her web site at www.makersculpture.ca!

Lynden Beesley, Canadian delegate of FIDEM has also provided a 
sneak preview of the Canadian medals to be exhibited at FIDEM 
XXXIV Conference. This event takes place in Ghent and Namur, 
Belgium, September 5 - 9. Registration will be open soon, and we 
hope to see you there.

Organization is underway for the FIDEM XXXV conference, 
taking place in Ottawa, May 29 - June 3 2018, the first FIDEM 
conference ever in Canada. Lynden Beesley and Susan Taylor have 
been working hard to secure sponsorship from the Royal Canadian 
Mint and a Congress location. Read more about this themed  
exhibition inside!

Lastly, I have added some examples of George Brown College, 
graphic design students, paper medal creations. Students enjoyed 
being creative and expressive with this small homework assignment. 
The detail of these medals are amazing considering they were to fit 
in a paper box they assembled measuring – 2.75” x 2.75” x 1”.

I thank all of you for your membership for 2016.

Lorraine Wright President, MASC

March 2016 , Issue 40
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Bronze is an inherently beautiful, durable and 
resilient metal. These characteristics have made 
it the primary casting media trusted by artists, 
sculptors and medallists, both historical and 
contemporary.

This illustrious metal is easy to care for,  
requiring very little, if any maintenance work. 
However, a little time and effort go a long way 
in preserving the visual character of bronze art-
work, and in making sure it looks its best. This 
is especially important for medals, who’s scale 
allows for a false ‘magnification’ of problematic 
surface issues that would go unnoticed to the 
viewer of large scale bronze sculpture

Whether you are an artist or collector (or both!) 
of medallic bronzes, it is vital to know how to 
care for your metals so that they maintain their 
appearance and value. This article will provide 
you with a basic metallurgic understanding of 
bronze, as well as the ability to execute an  
effective care plan for your handheld bronze art.

What is bronze?
In the art world, bronze is a favorable casting 
medium, as it is naturally corrosion resistant, 
and because the formulation of high copper 
content allows for a plethora of patination  
colours and patterning.

Bronze is a metal alloy consisting primarily 
of copper with the addition of various ingre-
dients, producing an alloy that is harder than 
copper alone. Different compositions allow for 

distinctive properties. The bronze family of 
alloys is generally 85% copper with additives 
NOT including zinc (that would make it brass). 
Art casting alloys are usually 90-95% copper. 
Contemporary foundries almost exclusively use 
a silicon bronze alloy (Cu95-Si4-Mn1), though 
some other copper based bronzes may be used.

For the purposes of minor maintenance and 
care as covered in this article, it is not necessary 
to identify the specific bronze alloy employed.

Recognizing Corrosion Properties
Bronze is coveted not only in art, but also in 
industry because of its excellent corrosion 
resistance, especially to sea water. Even so, it is 
possible for bronzes to exhibit corrosion, and it 
is imperative to have a professional administer 
to it immediately, or like an infection, it will 
spread. (see photo on adjacent page)

Often called bronze disease, the corrosion of 
copper based alloys is caused by contact with 
chlorides. Often hard to differentiate from 
an intended green patina, corrosion is distin-
guished by a raised (fuzzy or crystalized) light 
or dark green bloom and subsequent pitting 
of the surface. Unlike bronze disease, a proper 
patina serves to protect the bronze, not degrade 
it. Regular maintenance of bronze not only 
provides protection against corrosion, but also 
assists in identifying disease early and pre-
venting its spread. If you suspect your work or 
collection is exhibiting early or advanced stages 
of corrosion, you need to contact a specialist.

Caring for Bronze 
Medallic Art by Marina Guglielmi
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What is Patina?
The patina is the surface coloration of bronze, 
which can occur naturally, or be applied for 
artistic effect as well as protection. 

Art patinas are forced oxidization of the copper 
content in bronze, resulting in a desired palette 
or pattern.

Patinas are created through the skilled and 
controlled application of natural and man made 
chemicals and most often heat. The art of patina 
can achieve endless ranges of colours, and seals 
off the bronze underneath it from harmful cor-
rosive elements. To assist with that, the patina 
must be sealed, usually with a protective layer 
of wax. The wax further protects the artwork, 
enhances the patina and provides a beautiful 
finish luster.

Regular Maintenance
A good quality bronze casting, a properly exe-
cuted patina, and a sealer coat (wax) will provide 
you with a strong foundation for the longevity 
of your art medal.

Combining that with a wee bit of regular main-
tenance will ensure that your piece looks its 
best. Please keep in mind though, that patinas 
change slightly over time as they mature.

For metals out of storage we at Maker Sculpture 
recommend you follow a basic, yearly  mainte-
nance plan such as the one listed below. If the 
artwork is handled often (as medals can be) you 
may choose to increase the frequency of this 
sequence depending on handling use.

1. EXAMINE:
• Take a moment to examine the metal.

• Note any areas of dust build up, dirt, corrosion, 
dullness or other changes in the condition.

• If you notice spoiled areas, dirt or wax bloom 
(whitish haze) refer to the Additional Care 

instructions before proceeding with regular 
maintenance.

• Use your judgment based on the condition 
displayed, your ability, as well as the historic 
or monetary value of the work as to whether 
you should continue on to the other steps. You 
may decide at this point to consult a profes-
sional for further consultation or advice.

2.  DUST:
• using a soft microfiber cloth, wipe down the 

work

• use a very soft natural bristle brush to 
remove dust from hard to reach areas such 
as crevices of textures.

• examine and be sure that you have removed 
all dust and particulate matter.
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3. WAX:
• once free of dust and particulates, be sure it 

is very dry and room temperature (not cool 
or cold, and not hot)

• use a dedicated very soft natural bristle brush 
to apply a thin layer of wax finishing paste to 
the surface, without leaving excess buildup  
in deep areas. Good general waxes for this 
purpose are Minwax furniture wax (slight 
golden hue), and Trewax (clear), both readily 
available at hardware and furnishing stores.

• allow wax to harden/dry. It will not feel sticky.

• Note that when you re-wax green patinas, the 
green colour may dissipate when the wax is 
applied, but will reappear as the wax hardens.

4. BUFF:
• using a clean soft microfiber cloth, buff the 

medal until you reach the desired luster. Be 
sure to remove any excess wax buildup (looks 
crusty/white) from crevices with a toothpick.

• do not buff before the wax is totally hardened.

Additional Care:
During your maintenance examination you may 
notice issues outside of normal care. here are a 
couple common occurrences:

SOILED:
Should the medal be very dirty (beyond dusting) 
it should be cleaned before re-waxing:
• put a few drops of ph neutral soap (Ivory or 

Dawn dish soap will work) in water (prefer-
ably distilled), and use a soft bristle brush to 
apply the solution to the work, making sure 
to get in the crevices.

• Dry completely and thougrougly before 
re-waxing (continue to step 3 of regular 
maintenance).

WAX BLOOM:
If your medal has turned dull, white and hazy, 
it may be because you applied the wax too cold, 
or moisture got in between the medal and the 
wax layer. Either way, the wax layer needs to be 
removed and reapplied. The least invasive way 
is to use a cleaning wax, (such as Conservators 
Wax from Lee Valley), which has a mild solvent 
that dissolves the previous wax layer and dissi-
pates very quickly.
• dust or clean metal as required.

• apply Conservators was with a soft natural 
bristle brush, being sure to get into crevices. 

• wipe off immediately with a soft clean, lint 
free microfiber cloth, before the C wax dries.

• allow to dry fully.

• reapply your regular wax from Maintenance 
plan Step 3 to a clean, dry medal. (We at Maker 
Sculpture re-apply regular wax because it is 
our opinion that Conservators Wax is not a 
protective enough finish on its own.)
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Storage and Display Concerns:

STORAGE:
Works in storage should be treated so that they 
have the least amount of contact with environ-
mental influences, while being in stable condi-
tions.

Museum standards storage would dictate wrap-
ping the clean work in archival tissue, and stor-
ing it safely and snuggly in an archival box (all 
available from Carr Mclean). These precautions 
should be taken for any work of exceptional his-
toric or monetary value, or that will be in long 
term storage. 

Most of the time, it is sufficient to wrap the 
work in a soft, cotton, non-pigmented cloth and 
store in a cool dry place. 

In either instance, do not use non-archival tape 
to seal any packaging. Regular tape has adhesive 
that off gasses and may alter the medal surface 
patination.

DISPLAY:
The biggest issue for works on display is UV. It 
is recommended to display works away from 
windows or plant lights. Also, be aware that 
double sided medals should be flipped regularly 
and evenly, allowing equal exposure to the 
obverse and reverse, and keeping the condition 

uniform. There are waxes with UV additives 
should you want additional protection. These 
waxes need to be reapplied regularly as the UV 
component breaks down.

Other display concerns are heat, moisture, 
chlorinated and salt water. Ideally keep your 
work away from very hot or drastically fluctuat-
ing temperatures (fireplace mantles) and humid 
environments. Take every precaution to keep 
your work away from chlorinated water (even 
splashes) and salt water.

Bronze is a wonderful material, and taking care 
of it through regular maintenance is an import-
ant preventative measure.

That being said, this is only a general guide. 
And we do recommend seeking specialized 
assistance if you are unsure about anything, if 
you medal requires or has had any special 
treatment in the past, or just to be sure this 
sequence works for your medal. We often deal 
with maintenance, conservation and preserva-
tion plans and executions for specific bronze 
situations at Maker Sculpture, and we would be 
happy to assist you further.

Knowing about bronze and how to care for 
medallic art has its advantages, both for the 
artist; it gives you the opportunity to educate 
your clients and increase the long term invest-
ment they made in you in your work, and for 
the collector; this knowledge allows you to make 
informed acquisitions, as well as to maintain or 
leverage the value of your collection.

Marina Guglielmi, April 2016

For more information on Marina Guglielmi, 
sculptures, metals, medals, or the Maker Sculp-
ture art foundry and fabrication team, visit 
makersculpture.ca.
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As many of you already know, this year the 
XXXIV FIDEM Congress will take place in Gent, 
Belgium. The Congress runs from 7th September 
to the 11th of September 2016. All the information 
will be posted on the FIDEM website by the end 
of March. I do hope that some of you will consider 
going. The Congresses really are a wonderful 
experience and an opportunity to learn from 
other medallists.  

Part of the Congress is the extensive medal 
exhibition, which will be held in the Provincial 
Museum in Namur. Thirty three medals made by 
sixteen members were sent from FIDEM Canada 
this year and I thought that you might like to see 
a selection of the them. These photos, which I 
took, were for my records only and not the im-
ages that will be shown in the glossy magazine 
produced for the Congress so please forgive me 
if they are not as clear as they should be.

Proposals for papers to be given at the XXXIV 
FIDEM congress 2016 are invited on all aspects 
of medallic art, both historical and contemporary. 
The theme of the principal sequence of papers 
will be:Artists and foundries / artists and mints. 
If you want to be a speaker the deadline for entry 
is April 30th 2016

I am also pleased to tell you that the planning for 
FIDEM XXXV Congress and Interim meetings 
is coming along well. The Interim meeting for 
the executive and the Delegates will be held  
August 9th to August 12th 2017 in Ottawa and 
the Congress itself will be from May 29th to 
June 3rd 2018. It will take place in the Canadian 
Museum of Nature in Ottawa. 

Of particular note; the theme of the medal 
exhibit is “Women” to celebrate the 100th 
anniversary of the federal statute “An Act to 

confer the Electoral Franchise upon Women”, 
with a sub-category of “Women in Science”. The 
most exciting part of all is that the exhibit of art 
medals will be showcased in the very spot at the 
Canadian Museum of Nature where the statute 
was passed (formerly the Victoria Memorial 
Building.) So if you are wishing to enter the  
exhibition please remember that the very specific 
theme is “Women” 

As the steering committee members all live in 
different parts of Canada and belong to different 
constituencies we have all taken the opportunity 
to contact our local MPs. We have also contacted 
the Ministers who we think would be most 
interested in this particular world congress. A 
congress, which not only celebrates women but 
also celebrates an event which is of historic 
importance to Canada. We believe that not only 
was this event important in 1918 but that it is 
even more relevant now given that Mr Trudeau 
and his liberal government have chosen to 
embrace an equal number of women as minis-
ters in caucus. It is also of note that in 2018 the 
Bank of Canada will be issuing a Canadian bank 
note with the image of a woman of importance to 
Canada. Our committee has already approached 
Mr Paul Berry from the Bank of Canada Currency 
Museum to be one of the plenary Speakers. We 
are also working with the Royal Canadian Mint 
to have a special commemorative medal struck 
for the attendees to this congress.

I am extremely pleased and excited to be a 
member of both MASC  and FIDEM at this 
time and I hope that you will all try to enter  
the medal exhibition for the XXXV FIDEM  
Congress in 2018.  After all it is in Canada, eh

With Best Wishes, 
Lynden Beesley, FIDEM Canada delegate

Greeting from FIDEM to MASC Members
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JEANNE BATES,
Kelowna, British Columbia
Prancing Beagle
bronze

LYNDEN BEESLEY,
West Kelowna, British Columbia
Grip the Raven
bronze

PAULA DESPINS,
Howling for Harmony
Bronze

KENNA GRAFF
Moose in the Moonlight
Bronze

Greeting from FIDEM con’t...
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WALTER COLLINS,
Kelp Forest

GEERT MAAS,
Kelowna, British Columbia
Awakening I
bronze

MATTHEW BOWENS
East Hawksbury, Ontario
More Than Parts
bronze

MAGDALENA LESNIAK
Kelowna, British Columbia
Smitten
bronze
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RICHARD MCNEILL
Brighton, Ontario
Stream Path
bronze

YOSHIKO SUNAHARA,
Toronto, Ontario
Arctic Passage
bronze

SCOTT MCKINNON
Kelowna, British Columbia
Perpetual Spiral
bronze

SUSAN TAYLOR
Ottawa, Ontario
While We Were Sleeping
bronze

Greeting from FIDEM con’t...
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ALEX MENTES,
Babylon
bronze

ROYAL CANADIAN MINT
Ottawa
Toronto 2015, Pan Am/parapan Games

LORRAINE WRIGHT
Toronto, Ontario
Literacy
bronze

JULIA TROPS,
West Kelowna, British Columbia
Little Dreamers
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NEWS FROM THE 
CANADIAN MINT

The Right Honourable Justin Trudeau, Prime Minister of 
Canada, the Honourable Patty Hajdu, Minister of Status 
of Women and the Honourable Bill Morneau, Minister 
of Finance unveil a new one-dollar circulation coin to 
commemorate the 100th anniversary of women’s right to 
vote in Canada. 



Royal Canadian Mint Press Release
On March 8, 2016, one hundred years after  
Canadian women won the right to vote in  
Manitoba, Saskatchewan and Alberta provin-
cial elections, the Royal Canadian Mint has 
released a special one-dollar circulation coin to 
commemorate this important milestone in the 
history of women’s rights in Canada. The coin 
was unveiled by the Right Honourable Justin 
Trudeau, Prime Minister of Canada and the 
Honourable Bill Morneau, Minister of Finance at 
a ceremony held on Parliament Hill in Ottawa.

The story behind our  history
This  hard- won victory in the Prairie Provinces was 
the result of years of campaigning by women’s 
groups, beginning as early as 1890. As a result, 
women in Manitoba, Saskatchewan and Alberta 
could not only vote, but also run for and hold 
political  office— granting them a far greater ability 
to drive social and political change. This break-
through was a critical turning point in the evolution 
of women’s rights and equality in  Canada.

A Complicated  Journey
Despite this victory in the Prairies in 1916, the 
path to universal suffrage in Canada was full of 
twists and turns. Women’s experiences varied 
widely depending on where they lived, as well as 
their cultural, social, and economic status. While 
Ontario and British Columbia granted women 
the right to vote provincially in 1917, women in 
Quebec didn’t enjoy the same rights until 1940. 
Another milestone was passed in 1918 when 
women’s right to vote was granted federally and 
women were then able to vote for their Prime 
Minister as well as their Provincial Premiers. 
Some ethnic minorities were still excluded, and 
First Nations men and women weren’t able to vote 
federally until  1960.

The Famous  Five
Another important step in the evolution of 
women’s political rights in Canada is the “Persons 
Case,” brought forward by the Famous Five: 
Nellie McClung, Louise McKinney, Henrietta 
Muir Edwards, Emily Murphy, and Irene Parlby 
in 1927. The Famous Five collectively requested 
that the Supreme Court clarify whether or not 
the word “persons” in the British North America 
Act included women, and by extension, if women 
could serve in an appointed office. Dissatisfied 
with the Supreme Court’s ruling, which declared 
women nonpersons, the Famous Five took their 
case to the Judicial Committee of the Privy Council 
in Britain, Canada’s highest court of appeal at the 
time. On October 18, 1929, Lord Sankey, Lord 
Chancellor of the Privy Council, ruled in their 
favour, paving the way for the first female Senator 
in Canada in 1930, Cairine  Wilson.

100th Anniversary of Women’s Right to Vote $1  Coin
A new $1 circulating coin commemorate this 
defining historical moment with the 100th 
Anniversary of Women’s Right to Vote. Designed 
by Canadian artist Laurie McGaw, this coin 
depicts a woman proudly casting a ballot while 
her young daughter looks  on— an important 
feature according to the coin’s designer. “As I 
researched this topic, I thought of my  Manitoba- 
born grandmother. Married in 1916, she passed 
on to her four children, including my mother, 
a strong sense of fairness, responsibility, and 
curiosity about the world. Politics, I remember, 
was a favourite topic of conversation around 
the kitchen table. Community involvement was 
important. For her to vote for the first time must 
have been a powerful experience! And now my 
daughter is a strong, accomplished woman who 
values the  efforts— as I  do— of those who fought 
so hard to secure the vote for women and their 
place in society.” Five million of this circulating 
commemorative have been struck.
     Paul Petch 

THE 100TH ANNIVERSARY OF  
CANADIAN WOMEN’S RIGHT TO VOTE
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MEDALS FROM THE 
N O N - M E D A L I S T S

JEMIMA MING GO
Art Studio Room

BETHANY HARRIS 
Mealtime!

LAUREL BENZAQUEN
Japanese Sushi

RAISA DE PANO
Isolation

EUNICE JOAQUIN
Travel

CZARINA MORENO 
Dragons

SII HUI ZHANG
Earths’s Layers
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Paper Medallions
The idea of medallions has been a perfect medium for students at George 
Brown College in the Graphic Design program to explore the properties of 
paper and thoughtful content.  

As part of the first year Production 1 course, run by Professors Lorraine Wright,  
and Judy Wiebe, this exercise is designed to help students understanding the 
properties of paper and how it can greatly affect the outcome of a product. This 
project is designed to help students appreciate and build technical skills on a 
small scale that they will use later on in larger projects. They are given restrictions 
of size and materials, but otherwise they are free to explore their ideas. So 
whether it is about cutting, securing or choosing the right stock, students are 
challenged to design a medallion using mostly paper. 

But medallions are not simply about creating something pretty. It needs to be 
an expression of something meaningful to the designer. Graphic design is about 
conveying messages visually, and these are no exception. Each student needs to 
come up with a theme, and the best medallions are the ones that tell a story or 
generate conversation. They need to challenge the viewer to understand and 
think about the designer’s perspective. 

I hope you enjoy their creativity and expression.

by Judy Wiebe

ELIZABETH FILIA
Jawbreaker
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LEAH ROBINSON
Blue Moon

LIE NIE 
Four Colour Process

YONN JEONG LEE 
Nightmare

ANNIE ZHENG 
Chocolate Chees Cake

ALEX WOJNALOWICZ 
Unity

ROSA CHANTELLE
Getting in Shape

TOMMY LEE
Serenity & Balance

SANJA PAVIOVIC
Flowers
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50 for 50: MASC Bronze Casting Special!

Celebrating MASC’s revival and upcoming exhibits
Maker Sculpture is offering an incredible group rate

on members madallic art:

For full information, general inquiries, or expressions of interest please contact:

Maker Technicial Sculpture Services: 
studio@makersculpture.ca (subject: 50-50)

50 medals, for $50 each. 

COMMITMENT DEADLINE: JUNE 1, 2016
WAX SUBMISSION DEADLINE: JULY 15, 2016

HOW THE SPECIAL WORKS:  
If MASC Members commit to casting a minimum of 50 medals. Maker Sculpture will cast the groups 
Medalallic art in bronze (lost wax cast) and the individual member will only be charged $50 plus HST

for each medal they submit.

WHAT IS INCLUDED:
This special requires the artist to submit a finished wax model for casting, and Maker Sculpture will cast

the wax in bronze. The special includes bronze casting of a standard size medal, medal finishing, and the wax in bronze. The special includes bronze casting of a standard size medal, medal finishing, and 
a basic light antiqued bronze patina. Additional fees would apply for other work such as moulds, wax, 

specialized patina, or unique surface finishing (including satin and mirror polish). 
This special does not include shipping.

 

MAKER TECHNICAL SCULPTURE SERVI CES
 Foundry and Fabrications

www.makersculpture.ca
We Make History.



Call for Medal Submissions to 

THE GREAT WAR EXHIBITION
1914 - 1918

DECEMBER 3RD 2016 - APRIL 30TH 2017
FORT YORK VISITOR CENTRE, TORONTO

Commemorating World War I 100th Anniversary

The Medallic Art Society of Canada and City of Toronto, Museum and Heritage Services 
are hosting an exhibition of commemorative medals celebrating the 100th anniversary 
of  World War I. The exhibition will be held from December 3rd, 2016 through April 3, 
2017 at the modern designed Fort York Visitors Centre, Toronto, Ontario. MASC invites 
submissions of medals to commemorate this 100th anniversary to be received in Sep-
tember, 9th, 2016.

TERMS AND CONDITIONS

• Medal size must not be greater than: 150mm wide x 150mm high by 15mm thick
• Entry fee for this exhibition is $20.00 CAD or USD and must accompany the medal
• Medal may be one or two sided; if two sides to be shown, two entries fees will be required
• Medal may be any shape and non-malleable (will not change shape when handled)
• Medals must be securely packaged, sent by Canada Post or United States Postal Service pre-paid
• USA entries use green custom form 2976, declare “no commercial value, artwork for exhibition only, 

to be returned in 90 days”
• Artists submit medals at their own risk; shall insure the work from from the time it leaves the the 

lender to the time it is returned
• Medal will be returned, postage paid, at completion of the exhibition, i.e., after April 30th, 2017
• Sales can take place at the exhibition site; artists’ contact information will be made available to  

the Fort York shop
• Photos of medals may be used and filed in MASC publications and websites 
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MASC 
THE GREAT WAR EXHIBITION ENTRY FORM

If you can not print this form and require a paper version please email president@medallicart.ca and we will be pleased to mail you one.

Name:

Address:

Telephone:

Email:

 One Sided Medal Two Sided Medal

Medal Title:

Medal Material  Year Completed

Medal size: Width (mm) Height (mm) Depth (mm)

Value for insurance Purposes (CAD):

Description of Medal, (350 characters):

Artist Statement (200 characters)

WAIVER OF LIABILITY
In submitting my work to the MASC Fort York Exhibition in Toronto, Ontario, I hereby release the Medallic Art Society of Canada and their officers,  
from any and all responsibility and/or liability for any damage or loss that may be incurred in the handling of my artistic work from the time of delivery 
to MASC Council until they are returned to my possession. I assume all responsibility for my works and waive any claim against MASC/Council and all 
venues. In the event that this release should be in any way invalidated, the maximum liability of MASC/Council shall be limited to the application fee paid 
for submitting any work that is damaged or lost.
Please send your medal, signed and completed form and entry fee, by September 9th, to:
  Lorraine Wright
 First Line Nassageweya
 Campbellville, ON, L0P 1B0, Canada

I have read and agree to abide by all the terms and conditions on this Entry form as witnessed by my signature below.

Signed  Dated (yyyy-mm-dd)

Any questions should be directed to: Lorraine Wright, president@medallicart.ca

THE MEDALLIC ART SOCIETY OF CANADA
412  Ronce s v a l e s  Avenue , Su i t e  115 , To ron to , ON . M6R  2N2



MASC MISSION STATEMENT
The Medallic Art Society of Canada is dedicated to the  

creation, promotion, appreciation, and education of the fine art of the medal

MASC Council
Lorraine Wright - President

Janine Lindgren - Vice President

Paul Petch - Webmaster & Treasurer

Andrea Yermy - Membership Secretary

Directors -  Past Presidents -  

 Art Ellis   Sarah Tothill (2011 - 2014)

 Eric Knoespel  Doug Taylor  (2010- 2011)

 Geert Maas  Paul Petch  (2008 - 2010)

 Richard McNeill  Sauliius Jaskus  (2006 - 2008)

    Susan Taylor (2003 - 2006)

    Del Newbigging (2000 - 2003)
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