
Behind the MASC
NEWSLETTER OF THE MEDALLIC ART SOCIETY OF CANADA

Dear Medallists and Medal Enthusiasts,
This is our last newsletter for 2015 and we hope you have enjoyed 
your free membership year as we ramp up action plans for the next 
few years.

The new MASC Council has secured two upcoming medal exhibits 
with a third in the planning stage.

In the fall of 2016, The City of Toronto, Museum and Heritage 
Services will be hosting our MASC medal exhibit “The Great War” 
– 1914 - 1918 in their new modern Fort York venue. Check out the 
Call for Entry in this issue. Thanks to Wayne Reeve, Chief Curator, 
City of Toronto for his assistance in planning this exhibit and his 
thought provoking article.

In March 9th - 31st, 2017, a MASC juried show will take place at 
the Canadian Sculpture Society of Canada Gallery at 500 Church 
St. in Toronto. This will be a Canada Celebration themed exhibit 
for Canada’s 150 anniversary. Watch for the Call for Entry soon.

May 29th - June of 2018, we are in the planning stage for an exhibit 
to compliment the FIDEM conference in Ottawa. Keep watch for 
more information.

I would like to thank everyone who have contributed articles in the 
last three newsletters and would encourage anyone to submit 
material for our newsletters in 2016. Share your medal discoveries 
and creative accomplishments with us by sending your article to 
president@medallicart.ca.

I wish everyone Happy Holiday and all the best for a healthy and 
Happy New Year!

Lorraine Wright
President, MASC
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The members of MASC who know me know 
that I am not an artist, but I am a collector 
of the art medal. Some readers may recall an 
earlier article I presented in these pages under 
the title The Art Medal: An Appreciation. 
From the outset in that article I spoke from 
my belief, “that great art is communication; it 
succeeds in transferring an idea from the artist 
to the viewer.” Certainly I am not interested in 
collecting any medal that does not speak to me.

I recently discovered an interesting article 
in a publication called The Art Medalist. 
The Medallic Art Company of Danbury, 
Connecticut, under the very capable editorship 
of D. Wayne Johnson, produced this newsletter. 
The particular article I am referring to was 
a guest editorial in their December 1975 
issue by N. Neil Harris entitled Collector or 
Connoisseur? In it the author helped me 
consider, “In what ways does an art medal 
speak to me?” I propose that a successful artist, 
working in the medium of the art medal, needs 
to be mindful of Mr. Harris’s points as a part of 
their creative process. 

He begins by stressing the importance of an 
under standing of the art form’s history: of 
ancient coins and coinage … of Pisanello and 
the ar tistic rebirth in the 1400s … of the hand 
engraving of the Germans, Italians, Austrians, 
and English … of the French development of 
modelling and its history to date. Whether an 
artist or collector, you experience the gradual 
evolution of its techniques and methods of 
manufacture as you learn the history of the art 
medal. With this knowledge ab sorbed you are 
at the threshold of the modern era of the art 
medal.

To understand the craft as it is today is to also 
recognize any medal that, in the classic sense, 
falls short of the term art medal. Here I am 
thinking of the many inexpensive, single-struck 
gimmick tokens and medals often pro duced 
today, which no longer command the interest 
of serious collectors.

Many collectors acquire art medals for their 
collections for topical reasons: famous patriots, 
presidents, ex plorers, inventors, medicine, 

Author Paul R. Petch

The Better Art Medal

2



transporta tion, places, states, fauna or flora 
… and so on. Some collect by shape, size or 
patina. In addition to these are the major 
design elements that Mr. Harris considers to be 
guides for the artist and elements to be studied 
by the collector:

• Behold the total visual impact of an art 
medal. I’m sure most of us decide in-
stantly whether a particular issue has 
captured our favour. But do we know why? 
The experienced collector may be able to 
quickly answer that question … those who 
are unable must acquire that under standing 
through much visual study.

• Study the message portrayed by the theme 
of the issue … does the portrayal seem 
adequate in your opinion? Is the style of 
the portrayal traditional, impres sionistic 
or contemporary … which do you prefer? 
This should be just the beginning of your 
questioning.

• What about the sculptural aspects of the 
relief? Are they bold and simple or subtle 
and finely detailed with much ac tivity? Is 
the relief high or low, projecting slightly or 
strongly from the background? Maybe the 
elements are sunken or even outlined … 
possibly there is a combina tion of two or 
more of these techniques.

• Is the background or field smooth and 
flawless in its surface or the rather rough 
and inconsistent surface of a free formed, 
less static field? Does it compli ment or 
contrast the style of the compo nents 
rendered in relief? Concave or convex, the 
contour of the field has its effect on the 
visual acceptance of the total design.

FIDEM1992
Ronald Searle
(Creator of “girls of St. Trinians” cartoons)
XXIII FIDEM Congress medal (1992)
cast bronze, 70mm

Obverse: Pisanello, the painter, is credited with creating 
the art medal around 1430
Reverse: The artist’s humour shows through as he 
makes fun of a traditional art medal formula of 
depicting a subject on the obverse and an allegorical 
interpretation on the reverse.  In this case, the reverse 
shows the back of Pisanello’s head.

“Pianistka” (Pianist) 1967 (opposite page)
Zofia Demkowska, Poland. 
Ceramic, baked, bronzed. 94x115mm. 
Teacher of medallists, Warsaw School of Fine Arts. 
It was exhibited latterly in 1998 at the FIDEM retrospec-
tive in Scheveningen, Netherlands. 
It was first exhibited at a previous FIDEM in 1968
Uniface medal -- A medal whose obverse design has 
no legend or inscription is said to be anepigraphic
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• Maybe the rim or border that sur rounds the 
field, or the absence of one, is an asset to the 
design’s visual effect. If present, it may be 
bold and thick, sub dued and thin, or it could 
be decorative and exhibit a blend of factors.

• The lettering, an often forgotten and 
overlooked element in a medallic design, 
may be precise or a loose free style. Once 
again this element can be great or slight, 
exercised in an inscription or legend 
(the two terms do not mean the same, 
inscription is horizontal lettering in the 
field, legend follows the outer con tour of the 
medal), or as in many design components it 
may be a mixture of styles.

• Consider the finish. There are countless 
possibilities here: matte, satin, antiqued, 
polished, plated — patinas in a multitude 
of varieties — or without finish at all. These 
processes, whether chemical or mechanical, 
provide an end product with a distinctive 
character. No matter how a cast medal is 
finished, one important factor — often 
forgotten — is that it may be handled 
without fear of tarnish. This is important 
to many collectors, who want to ex perience 
the feel and touch of the shapes and relief 
contours of the medal.

To some, these questions will seem too 
academic, too intricate to enjoy the art medal 
as a simple form of art … of beauty. But the art 
medal is not a simple art form, it is a complex 
creation … per formed by scores of artisans who 
have developed their skills by years of prac tice. 
Contemplate the designer’s conception of the 
design, the sculptor’s thoughts and decisions in 
transforming the design into sculptural form, 
the artisan’s skilful rendering of the original 
concept into a faithfully per petuated medal — 
an art medal.

Last Supper/Last Supper Archdiocese
Dora de Pédery-Hunt
150th anniversary of the Archdiocese of Toronto 1991 
100mm
“Last Supper” bronze 1979 93mm was the original medal 
to which commemorative edge lettering was added

Statue of Liberty centennial with “Green Torch Patina”, 
1986, obverse 
Eugene Daub is a sculptor, but began creating medals in 
the late 1980s
struck bronze oval, 102mm x 79mm

The American Numismatic Society produced this medal
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Notice of Call for Medal Submissions to 

THE GREAT WAR EXHIBITION
1914 - 1918

DECEMBER 3RD 2016 - APRIL 30TH 2017
FORT YORK VISITOR CENTRE, TORONTO

Commemorating World War I 100th Anniversary

The Medallic Art Society of Canada and City of Toronto, Museum and Heritage Services 
are hosting an exhibition of commemorative medals celebrating the 100th anniversary 
of  World War I. The exhibition will be held from December 3rd, 2016 through April 3, 
2017 at the modern designed Fort York Visitors Centre, Toronto, Ontario. MASC invites 
submissions of medals to commemorate this 100th anniversary to be received in Sep-
tember, 2016, (exact date TBA).

TERMS AND CONDITIONS

• Medal size must not be greater than: 150mm wide x 150mm high by 15mm thick
• Entry fee for this exhibition is $20.00 CAD or USD and must accompany the medal
• Medal may be one or two sided; if two sides to be shown, two entries fees will be required
• Medal may be any shape and non-malleable (will not change shape when handled)
• Medals must be securely packaged, sent by Canada Post or United States Postal Service pre-paid
• USA entries use green custom form 2976, declare “no commercial value, artwork for exhibition only, to be 

returned in 90 days”
• Artists submit medals at their own risk; shall insure the work from “nail to nail”, i.e., from the time it leaves 

the the lender to the time it is returned
• Medal will be returned, postage paid, at completion of the exhibition, i.e., after
• Sales can take place at the exhibition site; artists’ contact information will be made available to  

the Fort York shop
• Photos of medals may be used and filed in MASC publications and websites 

IN THE NEW YEAR, WATCH FOR OUR  
CALL FOR ENTRY FORM

IN YOUR EMAIL!
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T H E  G R E A T  W A R  E X H I B I T

Fort York Visitor Centre, Toronto
December 3, 2016 – April 30, 2017

Photography: City of Toronto Museums & Heritage



Making medals which relate to the First World 
War (1914-18) is an activity that now dates back 
over a century. By offering space to MASC to 
display newly created artworks with a Great 
War theme, Fort York National Historic Site is 
pleased to support that tradition.

The intent here is to provide context for those 
medallists who might contribute to the 2016-17 
exhibition at Fort York – a brief look at those 
medals and medallions Canadians would have 
been most familiar with. Most were issued 
officially after the conflict to honour service and 
sacrifice, but one infamous medal was repurposed 
during wartime as an Allied propaganda tool.

On 7 May 1915, the Cunard Steamship Company’s 
Lusitania was sunk in the Atlantic Ocean by a 
German submarine, killing 1,098 civilians. 
This act, coupled with the first widespread use 
of poison gas at Ypres, fuelled anti-German 
sentiment in Britain, Canada and neutral 
countries like the US. Yet it also inspired 
German sculptor Karl Goetz to create a private- 
issue art medal satirizing Cunard’s alleged  
policy of carrying civilians and war materiel  
on a passenger ship in a declared war zone.

Goetz’s first obverse, cast in August 1915, 
depicts the ship slipping beneath the waves 
with armaments on her deck. Above this image 
is the admonishment “No Contraband Goods!” 
The exergue reads “The liner Lusitania sunk by a 
German submarine, 5 May 1915.” On the 
reverse, a skeleton sells tickets at the Cunard 
ticket office (mocked by the phrase “Business 
Above All”), while a man reads a newspaper 
warning of the U-boat danger.

Some Medals and Medallions  
of the First World War

Author Wayne Reeves, Chief Curator,
City of Toronto Museums & Heritage Services

Obverse of the British Lusitania Medal, before conservation.  
(City of Toronto Museums, 2014.10.1.1)
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The May 5 date – two days before the actual 
sinking – was taken by the British government 
as evidence of a premeditated act. Goetz created 
a second obverse with the correct date, but the 
UK’s Director of Naval Intelligence arranged 
for a copy of the original to be made and sold 
as a charity fundraiser. Over 300,000 British 
medals were produced, accompanied by a box 
and leaflet attacking “official” German efforts to 
celebrate the slaughter of innocents. The British 
copy, with its presentation box, is illustrated 
here. (Goetz reportedly struck only 430 of his 
own medals. Japanese and American copies 
also exist.)

Reverse of and presentation box for the same British Lusitania Medal. 
(City of Toronto Museums, 2014.10.1.1-2)

Obverse of a medal trio with ribbons mounted on a bar. Left to right:
the 1914-15 Star, the British War Medal and the Victory Medal. 

(City of Toronto Museums, 1980.68.2)
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After the Armistice, all Canadians who had 
served in a theatre of war received a pair of 
campaign medals: the British War Medal and 
the Victory Medal. To recognize early volunteer 
service, a 1914 Star or a 1914-15 Star was also 
awarded. The trio was known as “Pip, Squeak 
and Wilfred,” after characters in a UK comic 
strip first published in 1919. The pair was 
simply dubbed “Mutt and Jeff.”

The 1914 (or “Mons”) Star was awarded to 
British and Empire personnel who served in 
France and Belgium before 23 November 1914. 
Fewer than 200 Canadians – most serving with 
the 2nd Canadian Stationary Hospital – qualified 
for this medal. 

Illustrated here is the more common but 
virtually identical 1914-15 Star authorized in 
December 1918. It was given to all British and 
Empire personnel who saw service overseas in 
any theatre of war before 31 December 1915 
(that is, before conscription began in the UK). 
Of the 2.4 million medals issued, Canadians 
were awarded 71,150.

The 1914-15 Star is a bronze four-pointed star, 
44.5mm wide by 57mm top to bottom. The 
uppermost point is replaced by a crown. The 
face features two crossed swords with protruding 
blades and hilts. On the obverse is a scroll with 
“1914-15,” surrounded by a laurel wreath with 
the Royal Cypher GV at the bottom. The reverse 
is plain. The designer is unknown.

The British War Medal was authorized in July 
1919 and eventually recognized overseas military 
service in a theatre of war between 1914 and 
1920. Of the 6.6 million medals awarded  
(6.5 million in silver and 110,000 in bronze), 
427,993 were issued to members of the Canadian 
Expeditionary Force.

The British War Medal is a silver or bronze 
disk, 36mm in diameter, with Sir Bertram 
Mackennal’s bareheaded coin effigy of King 
George V on the obverse. On the reverse is a 
naked horseman (St. George) armed with a 
short sword. The horse tramples the Prussian 
shield and a skull and cross-bones. The sun of 
Victory rises above the horse; in the back-
ground are ocean waves.

Reverse of the same trio. Left to right:  
the Victory Medal, the British War Medal and the 1914-15 Star.
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The Victory Medal is also known as the Inter- 
Allied Victory Medal, as the basic design was 
adopted not only by Britain and her colonies 
and dominions (like Canada), but also by 
Belgium, Brazil, Cuba, Czechoslovakia, France, 
Greece, Italy, Japan, Portugal, Romania, Siam, 
South Africa and the US. It was established in 
September 1919. Of the 6.3 million medals 
awarded within the British Empire, Canadians 
received 351,289.

The Victory Medal is a copper disk with lacquered 
bronze, 36mm in diameter. The obverse has a 
winged, full-front, full-length figure of Victory, 
with her left arm extended and a palm branch 
held in her right hand. The reverse carries the 
legend “The Great War for Civilisation 1914-
1919” surrounded by a wreath.

British sculptor and medallist William McMillan 
was the designer of the British War Medal and 
the Victory Medal. On both medals, the recipi-
ent’s name, rank, service number and unit are 
impressed on the bottom edge. (This informa-
tion was carried on the reverse of the 1914 and 
1914-15 Stars.)

The supreme sacrifice made by nearly  
61,000 Canadians was also honoured. The 
King George V Memorial Cross (often called 
the Silver Cross) was awarded to mothers and 
widows of Canadians who died on active duty. 
The British government also issued a Memorial 
Plaque to the next-of-kin of every British and 
Empire service person who died because of the 
war. Both the Cross and the Plaque were  
instituted in 1919.

Obverse of the Next of Kin Memorial Plaque. (City of Toronto Museums, 1984.60.3)
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The Next of Kin Memorial Plaque was often 
called the “Dead Man’s Penny,” as it was made 
in bronze with a design and size (120 mm 
diameter) that superficially resembled the  
British one-pence coin. The design came from 
a public competition won by sculptor and 
medallist Edward Carter Preston. The obverse 
bears an image of Britannia holding a trident 
and a laurel wreath. She stands with a growling 
lion; around her swim two dolphins. A much 
smaller second lion beneath her tears apart a 
German Imperial eagle. The reverse is plain.

Each of the 1.4 million plaques was produced 
in a difficult casing process that included 
placing the individual’s name in a rectangular 
reserve to the right of Britannia. The design 
requirement specified that only the soldier’s or 
nurse’s name would be inscribed: no rank, unit 
or serial number. In death, all were equal in 
their sacrifice. The legend around the picture 
reads “He [or she] died for freedom and honour.”   

The 1914-15 Star, the British War Medal and the 
Victory Medal were not the only emblems of 
service. To recognize those sick and wounded 
soldiers who had returned to Canada – and to 
distinguish them on the street from other men 
who had not served – the federal government 
began issuing service badges in 1916. That 
year, the military also began awarding wound 
stripes – a “distinction of dress” in brass or 
embroidery – to soldiers whose injuries had 
been noted on casualty lists. All Canadian 
soldiers, sailors, fliers and nurses would even-
tually receive a service badge.

Decorations for military valour were much 
rarer. The Victoria Cross – the Empire’s highest 
decoration – was awarded to only 71 Canadians. 
Far more common was the Military Medal. 
Instituted in March 1916, it was awarded to 
warrant officers, non-commissioned officers 
and men for individual or associated acts of 
bravery on the recommendation of a Com-
mander-in-Chief in the field. Canadians  
received 13,654 of these medals, plus 848 first 
bars and 38 second bars.

Along with the common campaign medals,there 
are many other Great War orders and decorations 
awarded to Canadians that might inspire the 
work of contemporary medallists. The most 
comprehensive overviews are at  http://www.
veterans.gc.ca/eng/remembrance/medals- 
decorations and http://regimentalrogue.com/
misc/researching_first_world_war_soldiers_
part12.htm. Canadian medal sets occasionally 
include awards from other Allied countries, 
such as France, Belgium and Italy.

For the actual events of the First World War 
involving Canadians, one need look no further 
than Tim Cook’s two-volume study, At the 
Sharp End: Canadians Fighting the Great War 
1914–1916 and Shock Troops: Canadians Fight-
ing the Great War 1917–1918. For visual rich-
ness, I suggest Canada’s Great War Album, 
edited by Mark Collin Reid, and J.L. Granatstein’s 
Hell’s Corner: An Illustrated History of Canada’s 
Great War, 1914-1918.
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THE PORTAL MISTRESS SINGS (ECO-PORTAL OF CHANGSHA)
  the finished clay – Oct 10, 2015
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Last February I was invited to participate in a 
sculpture symposium in Changsha China. Zhu 
Shangxi had been asked to scout out sculptors 
of distinction within national societies. Because 
of my standing in arts organizations and my 
credentials in the academic sphere, I seemed to 
be a good candidate. When Mr. Zhu, a highly 
respected sculptor and retired professor of 
sculpture in Beijing reviewed my website, he 
was convinced. 

I then had online discussions with him about 
how to proceed. He suggested I prepare two or 
three models and keep them fairly simple, as 
time would be limited. I had, by now, received a 
contract with stipulations and deadlines – I began 
to realize this was actually going to happen.

In March I created the first two models on the 
given theme (Eco-Friendly), based on ideas and 
forms I was currently engaged with – they were 
both straightforward and easy enough to en-
large. I was only going to send documentation 
on these two, but then created a third that was 
far more complicated with a complexity of 
visual symbolism and allegorical content. I sent 
all three proposals and was not at all surprised 
that they picked the third, the most difficult to 
enlarge. It was to be over five meters in height.

All models were photographed in the clay stage 
and the chosen one was not quite finished to my 
liking. It took a good deal of time and careful 
packing to finally ship the fiberglass/cement 
and foam casting to China. As the work was 
based on architectural form and geometric 
proportions, I had already prepared and sent off 
very accurate mathematical plans and elevations.

The Changsha
INTERNATIONAL SCULPTURE FESTIVAL

Author Richard McNeill

Zhu Shangxi & Cicero D’Avila with Zhu’s work of 2014
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An official invitation arrived signed and stamped 
by the major of Changsha; this was necessary 
for an entry visa for the duration of the sympo-
sium – 5 weeks. I was in contact only with 
Peggy, the administrative assistant, for several 
months and many emails. She arranged my 
flight plans and all other matters prior to my 
departure in early September. 

I took a China Eastern flight north over Hudson 
Bay and the pole to Shanghai, transferred to a 
domestic flight for Changsha, and was met, 
with flowers by Peggy and Mr. Lei, many hours 
later. The highly esteemed and regarded Mr. Lei 
is the internationally famous sculptor, Yixin Lei, 
the creator of the Martin Luther King memorial 
in Washington, DC. He has directed the 
Changsha symposium since its inception and 
is its inspirational leader. 

It was quite late when we finally arrived at the 
White Swan Hotel, the accommodation for all 
the sculptors participating. The hotel is amaz-
ing with a five star rating of exceptional design 
and service. At breakfast I began meeting the 
other sculptors from all the continents of the 
world, who had arrived before me. Sculptors, 
whose work was to be fabricated, would arrive 
three weeks later. Eventually there were twenty- 
four of us.

It was day one and it was loaded with events. We 
travelled to the symposium site first, prompt-
ly at 8:30, as we would do every working day. 
All the works were spread about an open field 
with the clay structures under a tent on a large 
concrete platform. I quickly located the basic 
structure of my work and as quickly realized I 
had a problem, but this would have to wait.

Lei Yixin with his marble of 2014

First look at structural basic work
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We were off to the Huamei Sculpture Co. next, 
the factory where all the pieces would be cast or 
fabricated in metal. Mr. Lei is lord of the opera-
tion, his younger brother oversees all, and many 
workers live in the adjacent apartment complex; 
it is a feudal system that works to produce only 
sculpture. 

Major power brokers of the city, both political and commercial, attended the opening ceremony, 
hosted by a television celebrity. We were given hard hats, vests, and tools and presented on stage in 
small groups where we engaged in mock and actual carving. 

In the middle at the opening ceremony with Beata Rostas (Hungary), Cicero D’Avila (Brazil),
Ricardo Bustos (Argentina), and Willie Bester (South Africa)

At the Huamei Sculpture Co.
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While touring the facility, I was told that Mr. Lei 
would like me to represent all the sculptors and 
speak at our upcoming reception/banquet at 
city hall with many dignitaries from city and 
province. I was positioned to the right of the 
First Officer of Hunan for both reception and 
banquet. On all future occasions, when required, 
I also spoke for the group; it was an honour 
that was to prove quite fruitful.

On day two, the first day of work, I had to 
address the problem – the basic structure was 
mired in mistakes. The workers had not been 
given the plans and measurements to work 
with and I could not proceed with what they 
had provided. I had copies on my Ipad and 
eventually Peggy got the original email copies 
printed so that corrections could continue. 

Much of what had been built had to be disman-
tled and other areas had to be enlarged. This all 
took most of the first week. I spent the time 
creating a half size study (4 times that of the 
model) of the head that was eventually mould-
ed for casting. This helped a great deal when it 
came time to make the full size work (8 times 
that of the model)

I was very aware of time and the amount of 
work to complete. I kept counting the actual 
working days and hours mixed in with events, 
tours, dinners, and parties, became somewhat 
concerned, but also participated happily in all; 
I knew I would get it done. Mr. Quang became 
my assistant and began to take pride and own-
ership of his position with the work; I would 
not have completed it without him. The English 
translation majors were a delight to work with. 
They moved from sculptor to sculptor and many 
of them helped with basic execution along with 
translation duties. 

Half size study & beginnings of mould

Restructuring
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The tent site with me in the midst of works in production
from China, Russia, Australia, and Argentina.

On site lecture with interpretor

Assistant Quang & the completed headBack view of the finished clay

Commencing the full size work
(model in foreground)



We were there for the Moon Festival, when 
we dressed in authentic traditional robes, we 
participated in fashion shows, we observed 
phenomenal fireworks, and we worked before 
hundreds of onlookers throughout the week-
long holiday of China Day – Oct. 1.  We also fol-
lowed Mr. Lei in procession as he laid wreaths 
at the feet of the sculptures of the fathers of the 
homeland – Mao and Liu. It was all incredible, 
fascinating, and eye-opening.

Buffet breakfasts and dinners in the hotel, ca-
tered box lunches, and sumptuous party meals 
left us all full and satisfied; we were treated roy-
ally. All concerns were also met of any tactical 
or procedural nature with the works; we were 
treated with professionalism at all times. The 
expectation for all was to complete the work.

The works were all completed. The stone 
pieces were erected on site for view; they will 
be moved later to their eventual siting. Plaster 
moulds were begun on the large clay works. 
The workers began mine on the last morning 
I was at the site, after several of the sculptors 

had already left. That same morning I did a 
portrait study of Xiaou, an incredible sculptor 
and professor of such in Changsha. The plaster 
moulds were starting to be cast in fiberglass 
resin to retain the images prior to beginning 
the bronze casting process. To not be there 
for the transition to metal is unfortunate; all 
we could do was leave suggestions for how we 
wished the castings to be treated.

The closing ceremony was a spectacular televi-
sion variety show with major performers  – 
singers, dancers, poets, and an acrobat. We 
were summoned on stage in groups of eight 
with much applause to receive yet more awards. 
Throughout our time there we were gifted 
many times; the generosity and kindness given 
us cannot be overstated.

The night before this television extravaganza, 
where our video imagery was projected outside 
the TV studio about ten meters in height, we 
had a farewell dinner in the hotel’s banquet 
hall. Again I spoke for the group, thanking all 
the powers that be by name and proclaiming 
this sculpture symposium to be the best in the 
world (all the veteran symposium sculptors had 
agreed). As such, I was seated at the head table 
with the President of Changsha Pilot Investment 
Holdings (the organizing and sponsoring 
corporation), the Vice-Major of Changsha, and 
Mr. Lei. After several toasts and good feeling all 
round, they invited me to return next year. The 
story will continue, but, best of all, I will see this 
first work completed in bronze and erected in the 
YangHu Wetland International Sculpture Park.

                                                                                                                                  
November 2015

The mould in production
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With sculptor/professor Xiaou and my study of him  (last day on site - Oct. 11)
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 THE POLAR MEDAL

The Polar Medal consists of a silver 
octagonal medal that is 36 mm in  
diameter with a suspension bar adorned 
with a representation of the North Star, 
with limbs evoking strong winds, water 
currents and the aurora borealis.

The obverse depicts a contemporary effigy 
of the Sovereign, circumscribed with the 
inscription in capital letters of the Canadian 
Royal Title and the word “CANADA”, 
separated by two maple leaves. The edge 
of the obverse is decorated with small 
denticles. The reverse bears a representation 
of the Royal Canadian Mounted Police 
schooner St. Roch depicted in the Arctic 
near a tall iceberg and two crew members 
standing on the ice. The medal is suspended 
from a watered white ribbon that is 32 mm 
in width.

Each subsequent award of the Medal to 
the same person will be indicated by a bar, 
which will be in silver with raised edges 
and bear a centred silver maple leaf.

The design of the Polar Medal was created 
by the Canadian Heraldic Authority, as 
part of the Chancellery of Honours, based 
on a concept by Major Carl Gauthier of the 
Directorate of Honours and Recognition 
section of the Department of National 
Defence. The medal will be manufactured 
by the Royal Canadian Mint in Ottawa.



GOVERNOR GENERAL ANNOUNCES 
THE CREATION OF THE POLAR MEDAL

Press Release June 23rd, 2015  

OTTAWA — His Excellency the Right Honourable David Johnston, Governor 
General of Canada, is pleased to announce that Her Majesty Queen Elizabeth II 
has approved the creation of the Polar Medal. This new medal will celebrate 
Canada’s Northern heritage and give recognition to persons who render 
extraordinary services in the polar regions and Canada’s North.

Canada is a northern nation, and the North is integral to our identity and our  
sovereignty,” said the Governor General. “The creation of the Polar Medal 
emphasizes the importance that our country places on strengthening our 
understanding of and connection to the North. Recognizing the outstanding 
contributions made by those working and living there, which is not without 
challenges and risks, will make our Canadian Honours System more compre-
hensive and better able to celebrate the full breadth of Canadian achievement.”

As an official honour created by the Crown, the Polar Medal will be part of the 
Canadian Honours System. The program will incorporate and replace the 
Governor General’s Northern Medal.

The new medal will elevate the way we recognize individuals who contribute  
to Northern communities and to our understanding of Northern Canada and 
its people. It will also highlight their achievements in polar exploration and 
scientific discoveries. The Governor General will preside over an inaugural 
presentation ceremony.
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INAUGURAL PRESENTATION CEREMONY 
OF THE POLAR MEDAL IN WHITEHORSE

Governor General David Johnston, presided over the inaugural presentation 
ceremony of the newly created Polar Medal on Wednesday, July 8, at the 
MacBride Museum of Yukon History in Whitehorse, Yukon.

The new medal was presented to 10 recipients who have rendered extraordi-
nary services in the polar regions and in Canada’s North. Part of the Canadian 
Honours System, the Polar Medal elevates the way we recognize individuals 
who contribute to northern communities and to our understanding of 
northern Canada and its people. It also highlights their achievements in 
polar exploration and scientific discoveries.

POLAR MEDAL RECIPIENTS 
Michel Allard, Québec, Quebec

Marianne Douglas, Whitehorse, Yukon 
John Geiger, Ottawa, Ontario
Ryan Harris, Ottawa, Ontario

Louie Kamookak, Gjao Haven, Nunavut
Doug Stenton, Iqaluit, Nunavut 

Shelagh Grant, Peterborough, Ontario
Gerald W. Kisoun, Inuvik, Northwest Territories

Anne Morgan, Whitehorse, Yukon 
Second Lieutenant Dorothy Tootoo, Rankin Inlet, Nunavut

The Lieutenant Governors and Territorial Commissioners, who attended the inaugural presentation ceremony, joined the Governor 
General and the first 10 recipients of the Polar Medal for a group photo. July 8, 2015

Photographer: Sgt Ronald Duchesne, Rideau Hall22



MASC Council
Lorraine Wright - President Past Presidents -  

Janine Lindgren - Vice President Sarah Tothill  (2011 - 2014)

Paul Petch - Webmaster & Treasurer Doug Taylor   (2010- 2011)

  - Membership Secretary Paul Petch   (2008 - 2010)

Directors -   Sauliius Jaskus   (2006 - 2008)

 Art Ellis   Susan Taylor (2003 - 2006)

 Eric Knoespel  Del Newbigging (2000 - 2003)

 Geert Maas   

 Richard McNeill  

Thank-you!
Special thanks to Andrea Yermy, for her many years as Membership Secretary and we wish her well in her travelling adventures. 

Join MASC or renew membership for 2016!
Membership dues are requested January 1st 2016, for membership in the 2016 calendar year.

 • three newsletter issues a year
 • invitations to exhibits
 • associate with other medalists

Name:

Address:

Telephone:

Email:

MEMBERSHIP FEES FOR 2016
Business and Institutions $60.00 Canadian
Individual $40.00
Student $20.00  (enrolled in full time program)
(Individual Overseas previously at $45.00 eliminated, due to digital format)

 Please fill in the above form and send your cheque to 
 Medallic Art Society Of Canada
 412 Roncesvalles Ave. Suite 115 
 Toronto, ON M6R 2N2

MASC MISSION STATEMENT
The Medallic Art Society of Canada is dedicated to the  

creation, promotion, appreciation, and education of the fine art of the medal


