
 

Have you responded to your invitation 
that came in the previous issue of behind 
the MASC? I’m referring to the Ten 
Words for MASC Survey, which encour-
aged you to reflect on what MASC 
means to you and to distill your thoughts 
into ten words. I am sure the words will 
be fairly unique from survey to survey; 
each person presenting their own per-
spective. We have already received a 
good number of surveys, but possibly we 
are still waiting for yours. 
Perhaps you say, “It’s not that easy to 
come up with ten words.” Well, I dis-
agree: here are a few of my thoughts, in 
no particular order… 

Two – for the two and only, Dora and Anne, our two Honorary 
Directors, whose vision and support was so important during 
MASC’s formation 
Three – for our thanks to Del Newbigging, Susan Taylor and 
Saulius Jaskus, our MASC Past Presidents 
Council – for the many people who have given of their time and 
talent to keep MASC in operation; especially Eileen Millen, so 
recently lost to us and terribly missed 
Artcast – ‘The Sculpture Casting Company’ and Eric Knoespel 
who have supported this newsletter faithfully over the years 
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Exhibit – because we are so pleased with your entries to the 
Gardiner Museum Exhibition December 1 2009 through Janu-
ary 31 2010, and also MASC’s other exhibits over the years 
Renew – because you are watching the mail for your 2010-11 
MASC membership renewal form 
Contribution – because renewal time is the perfect time to 
make a contribution to MASC 
Competition – is the annual Student Medal Competition, with 
its prize money for first, second and third place, where we will 
put your contribution to good use 
Meeting – so you remember to reserve the afternoon of Satur-
day June 26 for our Annual General Meeting, as we return for 
another fine time at the Town Hall in Glen Williams, conduct 
the business of the association, view and present awards in this 
year’s Student Medal Competition, and view some medal dis-
plays. An information flyer is included with this mailing. 
Friends – who can be found in great abundance within the 
comradeship of MASC 
I know I cheated a bit and snuck in some special messages and 
reminders. But I was just getting started, and see how quickly I 
used up my ten word allotment, except for my usual good 
wishes to you: 
Until next time, wishing the artists inspiration and the 
collectors the best of luck, 
           
 Paul Petch          p.petch@rogers.com          (416) 745-3067 
 

Joy & Sorrow  2006 
80 mm x 50 mm 

Dylan Thomas  2002 
110 mm x 90 mm  

 Left: Obverse 
Below: Reverse 

Friends 2006 
60 mm x 50 mm  

President’s Message 
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The Dora de Pédery-Hunt Medal Collection        
by Paul Petch 
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Dora de Pédery-Hunt was both a collector and a maker of medals. Much has been written about Dora’s creations, but this short arti-
cle is about Dora the medal collector. 
 

My first encounter with Dora’s collection was at the Medallic Art Society of Canada’s annual general meeting in Georgetown in 
September 2003. At that meeting, she had two large tables filled with her treasures and positioned so that all those in attendance 
could gather around to view – and handle! – all the pieces. What a variety of items there were: FIDEM congress pieces, and other 
medals received from other medallic artists as gifts or as a trade for current creations from her own hand. Dora was very frugal, and 
seldom purchased the medals of others. 

 

Over five years later, on a frigid winter day in mid-February, 2009, I received a phone call from 
Dora’s niece, Ildikó Hencz, wondering if I might be of help in disposing of Dora’s medals – 
nothing that Dora had made, only medals from others that she had accumulated. Ildikó, along 
with other family members, were busy emptying out Dora’s apartment on Carlton Street and 
wondered how quickly I might be able to get down there. The place just had to be vacated by 
the end of the month. 
 

Clearing some time and getting down there the next weekend, I was welcomed into the apart-
ment and presented with a selection of fruit baskets and pizza boxes, each one filled with med-
als; some individually boxed, but most in plastic bags, remnants of cloth or bits of tissue paper. 
I learned that it was Dora’s wish that these items should be sold, with the proceeds going to 
MASC. I agreed to assist and transported everything home, where I spent the remainder of the 
afternoon and evening carefully unpacking, viewing, researching and then repacking each indi-
vidual piece.  
 

What became clear to me very quickly was that without notes on the collection and very little 
identification attached to most pieces, it was going to be a monumental – or most probably im-
possible – task to document each piece and establish a fair value. Phoning some coin dealer 
friends and an auction dealer I know, I gave a general description of the collection, highlighting 
some of the pieces, but describing it as primarily European in composition. 
 

The news was not good, with very little to no interest being shown in the selection. “If only you 
were selling Dora’s own creations; especially ones with a Canadian connection,” was a typical 
response. Value estimates were similarly dismal. What to do? 

 

Over the next couple of weeks, with more conversations with Ildikó and another visit to pick up a few more medals from the collec-
tion that had been found, I was confronting my frustration with the market place and getting in touch with my personal interest in 
the collection. It was going to take a lot of time – months if not years – to fully research all the pieces in the collection. The more I 
learned, the less I wanted to let go of even one medal. There was also the feeling that this was not a random grouping of medals, but 
a single assortment reflecting Dora’s lifetime of personal relationships and trips to medal exhibitions and meetings. I couldn’t allow 
it to be broken up. There was only one thing to do. 
 

At the next meeting of MASC Council on April 6, 2009, with the knowledge of Ildikó Hencz, I presented my personal cheque to the 
Society in the amount of $1,500… I fulfilled Dora’s wish that the benefit of the sale should go to MASC and at the same time 
achieved my objective of keeping the collection together. 
 

Much has happened since that time. I related this story to Geraldine Chimirri-Russell, the curator of Numismatics at the Nickle Arts 
Museum at the University of Calgary. From her perspective, she believed it most important that such a collection should be kept 
together. Following some research, the assortment of FIDEM medals accumulated through Dora’s years as Canadian Delegate from 
1963 through 2000 have been put on display. The first time was at the 2009 MASC AGM; the most recent at the 2009 Convention 
of the Royal Canadian Numismatic Association. Another medallic selection under the general title Memorable Medals will be 
shown at the 2010 MASC AGM. Individual pieces have also made an appearance at coin collector gatherings and meetings of 
MASC Council, as progress is made with the slow task of researching each piece. 
 

The research effort has been just as time-consuming and challenging as I at first imagined. However, there is much joy when the 
artist and origin of another medal can be checked off… because the roots of another one of Dora’s adventures has been discovered. 
In some ways, I wonder if Dora ever regarded her mass of medals to be anything more than the souvenirs of those adventures, and it 
had to pass into a collector’s hands before it became a collection. 
A post-script: Ildikó contacted me again early in 2010. This time she had a selection of Dora’s own artistic creations, and this time 
the auction house, Jeffrey Hoare Auctions of London, Ontario, was interested. There are fifteen lots in the Ontario Numismatic As-
sociation auction taking place on April 16, 2010. It will be interesting to see how well this Canadian material sells. 

Dora de Pédery-Hunt with  
Del Newbigging at the MASC AGM  

in Georgetown, Ontario in  
September 2003 
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Display Board #1 
Shown at the 2009 Convention of the Royal Canadian  

Numismatic Association this display features  
FIDEM  Congress medals from 1963 to 1969 

 

Display Board #2 
This display features FIDEM Congress medals  

from 1971 to 1985 

Display Board #3 
This display features FIDEM Congress medals  

from 1987 to 2000 and includes Dora’s “Swansong” medal. 

1963 The Hague 

1966 Athens 

1967 Paris 

1969 Prague 

1971 Cologne 



 
 

MASC at FIDEM by FIDEM Canada Delegate Lynden Beesley  
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C a n a d a ’ s  i n v o l v e m e n t  i n  t h e  X X X I  A R T  M E D A L C O N G R E S S    
 

The city of Tampere and Tampere Art Museum is hosting the next FIDEM congress in June 
2010. The Congress will run from June 15th to June 19th. The patron for the XXXI FIDEM 
Congress is Mrs. Tara Halogen, President of Finland. For this Congress the FIDEM Bien-
nale committee did not set a definite theme as had been done in other years. Canada has 
sent forty one medals with forty three sides being displayed. The FIDEM members whose 
medals are in the exhibition are Jeanne Bates, Lynden Beesley, Pauline Dalby, Uga Drava, 
Elaine Jaques, Antonio Louvado, Geert Maas, Richard McNeill, Del Newbigging,  
Yoshiko Sunahara, Susan Taylor, Julia Trops  and Andrea Yermy. 
The Medals will be displayed in the Tampere Art Museum. The display area covers the 
whole of the museum’s lower level. It is a large space and there are expected to be over 800 
medals on display. Our medals are varied in their themes as can be seen from the images 
displayed.  FIDEM members have worked with me to get the medals and the documentation to Finland safely. I am looking forward 
to visiting Tampere in June and seeing the display for myself.     

Concurrent with the exhibition at Tampere Art Museum, art medals as well as Finnish 
works of sculpture will be displayed at Gallery Saskia. The exhibition has been compiled 
by the Guild of Medallic Art in Finland. The City Library of Tampere,  “The Capercail-
lie”, will exhibit art medals on authors, which are from Mr Allan Ylinen’s collection of 
medals. The Post Museum, in Helsinki, will exhibit art medals that have stamps as their 
theme.  
The Congress and Concert Centre is the centre for the lectures and workshops. Canada is 
well represented in this Congress . Geert and Elly Maas, International sculptors and med-
allists from Kelowna, will present their Spirit of Kelowna medallion project. This Public 
Art commission involved a diverse cross section of the public who, under the supervision 
of Geert and Elly Maas and including themselves, produced 104 medallions. Susan  

Taylor, a Senior Engraver with the Royal Canadian Mint will lecture about the Royal Canadian Mint. The proposed title is "Virtual  
Technology and the Art of the Medal".  Susan will discuss the engraving processes from the concept to the finished master tool.  
FIDEM members who wish to will be able to sell their medallions on Saturday 18th June in The Winter Garden, an airy conservatory 
along one side of the Congress Centre.   
I look forward to writing and telling you all the news and greetings from Finland on my return.    

Tampere Congress and Concert Centre  

Tampere Art Museum  

Above 
 

The Iceman Cometh 
Del Newbigging 

 
 

 
 

Right 
 

Number Crunchers 
Geert Maas 

Above 
 

Calling All Angels 
Antonio Louvado 

Above 
 

Transformation II 
Elaine Jaques 

 
Right 

 

Cycle Medal - Stream 
Richard McNeill 
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Pouring  
molten bronze at  

the foundry at  
CTS 

Chant For Peace 
Jeanne Bates 

Memory Tree 
Andrea Yermy 

Canadian National Geographic  
80th Anniversary 

Susan taylor 

Unknown Planet 
Yoshiko Sunahara 

Blossoms 
Julia Trops 

Snapshots From A Vacation 
Magdalena Lesniak 

Pacific Dogwood 
Lynden Beesley 

Mother Earth 
Pauline Dalby 

   
 

  Interview with Trish Oliver by Elaine Jacques 
 

Ghiberti’s East Doors 

Trish Oliver has been teaching the medal-making night school 
course at Central Technical School for the past three years. She 
is a graduate of the Special Art 3-year Diploma program of-
fered at The Art Centre at CTS until 2006 (It is now a half-
time certificate program) where she studied sculpture with 
Richard McNeill. She began learning medallic art while work-
ing as a volunteer assistant to him during the then newly resur-
rected night school course six years ago.  She considers this art 
form to be integral to a basic knowledge of sculptural practice, 
and of art in general. She has overseen the successful creation 
of well over fifty medals by her students.  

  

What would you like to say 
about medals, and their impor-
tance to you? 
 

Medals provide for the acquisi-
tion of design and technical 
skills for lost-wax bronze cast-
ing. In my class I feel it is es-
sential that the teaching of med-
als is approached as a personal 
motif, and from that can spring 
a personal art language - that is, 
if they decide to pursue further 
art studies. I always go back to 
Ghiberti’s doors. 

To inspire them? 
 

To get them to develop a personal amulet, a keepsake, a com-
memoration of an event in their lives - something they can touch 
and feel! 
The more I hold people to those traditional restrictions, four inches 
in diameter, three-quarters of an inch thick, the more pleased they 
are with their final results. And the more I let them move away 
from that, the less satisfied they are. With these two guidelines for 
design of a medal they really seem to evolve their pieces. 
Some people fight against it. It comes down to discipline, disci-
pline of  those design parameters in medallions. The discipline of 
art is really contained in it - in learning to manage your own lan-
guage. I don’t tell them what to do creatively, I just support them 
technically to bring their statement to life, to bring their language 
alive. The alchemy of their language. If they get to see it poured, 

Continued on page 6 
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  Interview with Trish Oliver continued 

they kind of understand. We’re so lucky to have that foundry. 
I think it was very astute of Richard to bring this into the pro-
gram. Without him there would be no medal course, no lost-
wax bronze of any kind at CTS. 
 

What  has inspired you? 
 

Seeing Del and Dora’s work at the sculpture society, and Dora 
de Pedery-Hunt’s show when she turned 80 - her work was 
just exquisite - all in bronze; Ghiberti’s doors - I keep going 
back to those doors. 

The pouring of bronze is still quite a spectacle! Seeing the hot 
glowing liquid commands reverence. Just being part of this 
ancient tradition is inspiring! I think my language has moved 
from personal statements and icons and joining icons together 
to being more in the moment and where I am now. I’m more 
settled in choosing things and taking inspiration from what’s 
around me. Medals are very important to my personal process. 

Commemoration. The 
stages - my growth 
stages. 
 

So you see the medals 
as literal markers? 
 

Making medals has 
helped me to evolve 
my relief and blending 
skills. My current 
medal ‘Autumn’ has a 
tree, and a  maple leaf. 
My first medal was a 

woman and a crescent moon and blended together, somehow 
to my surprise, they formed a dagger. Medals are meant to be 
handheld, lightweight, not figurative that you can mount - they 
are meant to be more personal - something that you can touch 
and feel often!  
 

How many medals have you personally made? 
 

This will be my tenth I think. Many have been given away as 
gifts to family and friends.  
Lately I have started making editions. Usually I do two. The 

biggest edition I have done is three. 
 

Ghiberti was able to put 
four or five figures on a 
little panel, and tables 
and chairs, all sorts of 
stuff. It’s just awesome 
and it’s a huge respon-
sibility. I feel the med-
als of my students are 
part of me until they’re 
solid. It’s just exhaust-
ing getting people 
through that process. 
They have to trust you. 
There are so many fac-
tors in lost wax. 
 
 
 

What do you think makes a good medal? 
 

Simple design. A person’s commitment to following the steps - the 
technical steps involved in lost wax. Clean, not a lot of  noise, 
really reflects the person  who made it, sticking to what he knew.  
Diagonals, symmetry, repetition - all the design principles, visual 
composition - the weight, feel, touch. How much work are they 
willing to put into it. Rarely do I have to direct students in terms of 
what they want to say. It’s their commitment to the process and to 
the refining.  
 

What sorts of themes do you see emerging with your students? 
 

Thematically, my students do a commemorative personal statement 
- to bring out something they want to say. They’re not all narrative, 
some themes are taken from their environments - all sorts of themes 
emerge. 
 

Do you have returning students? 
 

For three or four sessions we couldn’t get enough enrolment - now 
we have waiting lists. 

 
 
 
 
 

 

Autumn   
by 

Trish Oliver 

Detail of Ghiberti’s Door 
The Story of Jacob and Esau 

Dante meets Beatrice 
by 

Dora de Pédery-Hunt 

Winter   
by 

Trish Oliver 

Detail of Ghiberti’s Door 
Sacrifice of Isaac 

Pouring liquid bronze 



 
 
 
 
 
 
 
 
 
 
 
 
 
 

The Medallic Art Society of Canada and the arts community at large lost one of its finest  sculptors and dedicated supporters in  
Eileen Millen, who passed away suddenly of an aneurysm on February 27, 2010. 
 

A member of MASC, Eileen was also a member of the prestigious Colour and Form Society (CFS), and of the Mississauga Sculp-
ture Studio, the Beaux Arts Gallery in Brampton, and the Williams Mill Studio. She actively contributed to all of these and to other 
organizations. In addition to her steady participation in MASC exhibitions and events, she contributed her valuable time and efforts 
for years on the executive council as our Membership Secretary. Above and beyond this, it was Eileen who secured us the Beaux 
Arts location for MASC council meetings, where we met for a number of years, and enjoyed the lunches she organized for us. 
 

It is a testament to her great skill as a stone sculptor that one of her works is now in the collection of Lord Thompson of Fleet. Her 
works were characterized by a readily recognizable theme, that of the human face, and by their consistency of quality and style, as 
well as by their beautifully refined and polished surfaces. Her fine art medals carried through in this vein, and seemed to defy the 
containment of the standard borders of traditional medals, breaking out beyond the usual perimeters of a circle, an oval,  a rectangle 
or a square. 
 

Eileen's memorial ceremony at Ward's Funeral Home in Brampton on March 7 drew hundreds of family members, friends and par-
ticipants in the art community. Among the honoured guests were Ray Scott,  Treasurer of  MASC and the CFS, Antonio Louvado 
and Eleanor Konkle of MASC, Doug Taylor, MASC's Kelowna exhibition catalogue editor, and the former president of the CFS, 
Shirley Erskine, along with CFS members Doriel Lang and Eillen Oswald.  
 

At the podium giving eulogies were David Jenkins, Eileen's spouse, Lisa Millen, her daughter, Mike Young of the Williams Mill 
Studio, and friend Mary Ellen Farrow of the Sculptors' Society of Canada.  As past president of the CFS and MASC, I spoke both on 
behalf of Paul Petch, our  president, and on behalf of the CFS president, and relayed condolences from MASC's Yoshiko Sunahara, 
Del Newbigging and John Carolan. 
 

Eileen,  we’ve been fortunate to have known you over the past decade, and to have experienced your gentleness of spirit, your deep 
and quiet inner strength, your goodness born of solid core values, your good humour and generosity towards us all, and your steady 
dedication to our common endeavours. 
 

Our deepest sympathies go out to your spouse David and his children, Matthew and Sarah, your daughter, Lisa, your mother Marga-
ret, and your sister Linda, and to all other family members and friends whose lives you have touched. May God be with you always. 
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 Remembering Eileen Millen 1954—2010 

 
 

A TRIBUTE  TO  EILEEN  MILLEN  
by Saulius Jaskus    

 
 
 

                  "If we look up at the cloud patterns on a lazy summer day,  
perhaps we might see something that looks like  

an angel carved in stone  
and we will know who created it."  

 

from Del Newbigging’s tribute 
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14 Armstrong Avenue, Georgetown, Ontario,   
Tel: (905) 877-5455    Fax: (905) 877-0205      

www.artcast.com  info@artcast.com 

 

 

Global Warming 
by 

Antonio Louvado 
 

83 mm diameter 
 

Steel, resin and brass 
  
 
 
 

Antonio’s latest medal is made from steel and resin and 
has brass screws on the reverse. It represents the North 
Pole and the Global Warming problem as well as the 
Polar Bear, one of the animals it affects the most. On the 
pieces of ice on the ob-
verse, can be seen the 
words “Save the Earth”. 
On the reverse is a very 
smooth and empty surface 
with three brass screws. 
The empty surface repre-
sents an empty world, but 
at the same time the 
screws mean that it can be 
fixed. 
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Editor: John Carolan 

MASC Council  
President: Paul Petch                                          
Vice-President:      
Recording Secretary: Kris Bovenizer 
Treasurer: Ray Scott                                                                  
Membership Secretary: Andrea Yermy  
Competition Coordinator: Pauline Dalby   

Board of Directors 
 

Eric Knoespel  
Eleanor Konkle    
Geert Maas   
Del Newbigging  

Honorary Directors 
Dora de Pédery-Hunt 2000-2008 
Anne Lazare-Mirvish 

Past Presidents 
Del Newbigging   2000-2003  
Susan Taylor        2003-2006  
Saulius Jaskus      2006-2008  

MASC Mission Statement 
 

The Medallic Art Society of Canada is dedicated to the creation,  
promotion, appreciation and education of the fine art of the medal 

New mailing address for  MASC  
 

Please note that effectively immediately our  
mailing address has changed to: 

 

Medallic Art Society Of Canada 
Suite 115, 365 Roncesvalles Avenue, 

Toronto, Ontario, M6R 2M8 
Canada 

Rise Up: Stop The War against Women     
by Del Newbigging 

Domestic 
Violence 

The Burka 

Rape: 
Weapon of War 

Genital 
Mutilation 

Reverse Loss of Name 

Honour 
Killing 

Canada’s leading  
sculpture foundry 

•  
Casting bronze, stainless 
steel, aluminum, silver  

and pewter   
 

Enlarging, mold-making, 
polishing, patinating  

•  
Modeling and pouring 
wax, sculpting tools   

•  
Repairs and restoration   


