
 

President’s Message 
Exhilarating just has 
to be the proper word 
to begin my first mes-
sage for 2009. The 
word certainly fits the 
handful of Spring 
days we have already 
experienced here in 
Toronto, as well as 
seeing the hardy flow-
ers and bit of green 

that have started to appear. More than these natural signals of the 
advance of the seasons are three important events that should be 
noted on your calendars.  
Our Annual General Meeting has been scheduled for Saturday 
June 13 at 1:00 p.m. at the Glen Williams Town Hall. Glen Wil-
liams is located just northeast of Georgetown in Ontario, off 
Mountainview Road and is a pleasant artists’ community in its 
own right. Detail planning of the AGM is still underway, but you 
can look forward to some interesting displays and the usual re-
ports from MASC Council members on the operation and status 
of this Society as well as an update on preparations for our up-
coming exhibit at the Gardiner Museum. I must thank Eileen  
Millen for her involvement in steering us to this venue and mak-
ing the necessary arrangements. 
One of the features of the town, and a place you will want to visit, 
is the Williams Mill Visual Art Centre. For those of you that surf 
the Internet, it is worth a look their website at 
www.williamsmill.com 
At the time of our AGM, a medal display by some MASC Coun-
cil members will be part of a show of sculptures and paintings in 
the gallery. The exhibition actually runs from June 3rd to July 5th 
and features a “meet the artists” event a week before the AGM on 
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The Medal:   Porcelain Medals 

Sunday, June 7th from 1:00 p.m. to 4:00 p.m. All medals will 
be for sale.  
The planning for the MASC exhibition “A Celebration of 
Anniversaries in Medals” at the Gardiner Museum in To-
ronto is also making good progress. Del Newbigging took 
charge of finalizing the Call for Entry and getting it out to all 
of you in early January. Unfortunately, since that time, we 
have had another slight change in dates. Saulius Jaskus, who is 
serving as our exhibit chairman for the event, informs us dis-
play installation is now set for November 30 with the exhibi-
tion opening to the public the next day on December 1. Our 
official opening with reception will be on Saturday, December 
5. The deadline for submitting medals remains October 30. We 
had originally thought of holding our Annual General Meeting 
at the time of the exhibition opening, but its scheduling so 
close to the end of the year makes it simply too late. 
Important news came to me from Dora de Pédery-Hunt’s 
niece, Ildikó Hencz back in the middle of February. In the 
process of sorting through items in the estate, a marvellous 
discovery was made: the original sculpture of the effigy of 
Queen Elizabeth used on our Canadian coinage between 1990 
and 2003. Some good thought was given to an appropriate 
home for the piece, but Ildikó ultimately came to favour the 
Bank of Canada’s National Currency Collection Museum in 
Ottawa. The Director of that Museum, Mr. Paul Berry, may be 
known to many of you. He presented the keynote address in 
October 2002 at the Society’s exhibition at the Canadian War 
Museum in Ottawa. It was my privilege to put Ildikó in touch 
with Paul, and I am pleased to report  that prospects look good 
for this very historical work going on permanent display 
there… and that would be exhilarating! 
Until next time, wishing the artists inspiration and the collec-
tors the best of luck, 
 

 Paul Petch          p.petch@rogers.com          (416) 745-3067 

Meissen Porcelain Factory 
This factory in Germany is the oldest porcelain factory in 
Europe. It was established in 1710 A.D. by Augustus the 
Strong, Elector of Saxony and King of Poland. In 1707 

the court at Dresden had seen the first successful attempt 
to make hard red stoneware and a year later European 
white porcelain. Pottery is made from different clay  
bodies fired at progressively higher temperatures: 

 earthenware, stoneware, china, porcelain. 
Meissen Trademarks 
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Raoul Hunter - Sculptor & Medallist 
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Raoul Hunter was born on 
June 18, 1926 in Saint-
Cyrille-de-Lessard, Quebec. 
When he was 9 years old he 
won a prize in a drawing 
competition organized by Le 
Soleil newspaper. A priest 
from his village noticed his 
talent and helped him to go 
to Collège Sainte-Anne-de-
La-Pocatière. Classical stud-
ies confirmed his interest in 

the arts. Theatre sets and 
cartoons of his teachers made 
him popular. 

In 1949, on his way to Montreal to study architecture, 
he entered instead Quebec City’s School of Fine Arts. While still 
doing cartoons, sculpture rapidly became his passion. 

In 1953 he received his Deco-
rative Arts (Sculpture) and 
Professor of Drawing diplo-
mas. He finished first in his 
year and received two Lieuten-
ant Governor Medals and a 
grant to pursue his studies in 
Paris. Before leaving for Paris 
Raoul married fellow Fine Arts 
student Thérèse Amyot, a na-
tive of Quebec City. The first 
of their five children was born 
in Paris.. 
In Paris he studied sculpture 
and archeology and obtained a 
diploma in the History of Art 
from L’Ėcole du Louvre. On 
his return to Quebec City he 
started teaching anatomy, 
drawing, modelling, sculpture 
and history of art. 
In 1956 while teaching and 

sculpting, he became editorial 
cartoonist for Le Soleil news-
paper, a position he held for 33 

years. During this period he produced more than 10,000 cartoons 
and won the National Newspaper Award twice. 

Most of his sculptures have been commissioned. Stat-
ues, busts, medals, bas-reliefs and plaques show the span of his 
production. Bronze, wood, stone and aluminum are his preferred 
media. 

His works are installed across north America: Quebec, 
Ontario, Alberta, Massachusetts, Oregon, Washington, Califor-
nia and Alaska. 

Raoul Hunter has received the medal of the Confedera-
tion Centenary and the culture award from the Institut Canadien 

de Québec. He is a member of the 
Order of Canada and of the Académie 
des Grands Québécois. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

www.raoulhunter.com 

Merchant Seaman (2002) 
Monument to the memory  
of the Canadian Merchant 
Seamen from the Province  
of Quebec who Lost Their 

Lives at Sea During  
World War II 

Bronze  Height 275 cm 
(9ft) 

Pointe-á-Carcy,  
Quebec City 

Mother Mary of Providence 
Horan 

2005  Bronze  
Height  245 cm  (8ft) 

Holyoke, Massachusetts 

William Lyon Mackenzie King 
1968  Bronze   

 Height  270 cm  (9ft)  
Parliament Hill, Ottawa 

Virgin  (2002) 
Mahogany 

Height  90 cm  (3ft) 
Private Collection 

Raoul Hunter on the porch of his 
country house 

Thérèse and Raoul Hunter in their 
daughters home at Christmas 2008 

Cartoon published in Le Soleil 
newspaper (Quebec City).  

It depicts René Lévesque and  
Pierre E. Trudeau. 

 

All photographs used in this  
article are Copyright ©  

by Denis Hunter 
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Napoléon-Alexandre Comeau 
1998    Bronze   70 mm 

Obverse above 
Reverse below 

Quebec 1537-1984 
1984   Aluminum   70 mm 

Obverse above 
Reverse below 

 

Gaspé 84 
1984    Copper   70 mm diam 

Obverse above 
Reverse below 

Jesuit College of Quebec City 
1985   Bronze   70 mm diam 

 Obverse above 
 Reverse below 

François-Xavier Garneau 
1989    Bronze   70 mm 

Obverse above 
Reverse below 

Saint Ignatius of Loyola 
1990    Bronze   73 mm 

Obverse above 
Reverse below 



 

Making Medals at Central Tech in Toronto - Interview With Richard McNeill 
By Elaine Jaques 
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How did you get introduced to medals? 
 

“I was never introduced to medals. I saw an article in the Globe 
and Mail in the early 80’s about artists who belonged to BAMS 
(British Art Medal Society) and it talked about this art form and 
its ability to convey large amounts of information within a small 
scale.” 
 

Why did that appeal to you? 
 

“It seemed an excellent way to have my first year students learn 
traditional methodology because it required them to move from 
drawing to modelling to casting, so it seemed perfect. I had 
been teaching for over a decade in a Continuing Education 
situation, and I began teaching medal making the year I took 
over the full [sculpture] program here - I think it was ‘83 when I 
put it into the course. 
I felt medal-making would best work into the learning and train-
ing required for bronze casting and this has proved to be the 
case and has been very successful.” 
 
 

Did you introduce this to both adult and high school students? 
 

“Ultimately yes, but initially just to the Special Art students 
who were not much older than high school students. 
 

The first exercise I ever gave in medal making was for students 
to commemorate the Surrealist art movement and for them to 
investigate individual artists, most of whom worked in a 2D 
manner, but to instill in their medals the spirit of that work, cou- 
pled with their own personality. Through this approach, they not 
only learned many sculptural techniques but also about Surreal-
ism from the inside out. Then I started having them commemo-
rate individual 20th century sculptors. Lately I have been hav-

full scope of the 20th century, and having them use the spirit and 
design ideas of these movements to work out a personal medal 
that may include signs, symbols and lettering unique to them-
selves.” 
 

You’ve been promoting an awareness of the medal as a legiti-
mate and important area of sculptural practice through your 
work with students and with MASC for a long time now. What 
do you think is the relevance of medals today as a form of sculp-
ture? 
 

“Ooh, Relevance. It’s as relevant or not as any art form. It’s 
another area in which to develop a body of work; it’s easier for 
collectors to own and purchase because it’s lower priced, and so 
more accessible. Ask me why I like medals. 
 

O.K., why do you like medals? 
 

“ I find that in the context of this small art form it engages me 
more personally, and lately, in  a more symbolic, mythological 
way that is similar thematically to what I was working on in my 
smaller paintings thirty some-odd years ago. It’s kind of a repeat 
of a previous journey. 
 

It takes one idea and breaks it down into two contexts with front 
and back. It’s a format in which, because of the dual aspect of 
the medal it is easier to present information that resonates from 
one side to the other. It’s actually easier in this small format to 
communicate more ideas than it is in larger pieces. It is unlike 
either painting or sculpture. It’s a unique art form that has quali-
ties of 2D and sculpture because of that resonating dualism.” 
 

What inspires you to create a medal? 
 

“The fact that I usually need a demonstration piece - that’s often 

4. Blowing into splash coat 
(Hydroperm) 

1. Richard McNeill and Technician 
Adam Brockie in the Studio 

5. Preparing Investment Molds for 
the oven 

3. Pouring the wax vents 

6. Packing the hot molds in damp 
sand for pouring 

2. Working on the wax 
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where they start. It’s a rapid, unconscious form-making experi-
ence initially, and I then spend hours and hours refining them. If 
I didn’t teach the medal-making as a component of the sculpture 
courses here, I might never actually make medals. Just yester-
day, for instance, I rapidly poured wax into molds from two dif-
ferent time frames, and assembled them. I was demonstrating the 
connection of two sides. I then spent several hours into the eve-
ning further refining it. Once again, it has some bearing on what 
I now refer to as my “Cryptic, Mythic Medals”. These two 
molds were never conceived as being together; that came from 
the refinement stage. I often assemble one to another piece and 
see where it leads to in the wax. And so the outcome is always 
unknown. Why? Because it’s creatively engaging in all stages. 
And it unfolds as I work. Oftentimes it’s the raw casting [of 
wax] that suggests something. It’s the Da Vinci thing - looking 
at the marks on the walls.” 
 

Do you consider yourself a traditionalist? 
 

“No, not at all. My students must learn to work from a detailed 
line drawing, work methodically and traditionally to understand 
the methodology in the time-honoured approach, but no. I do not 
like medals that are lightweight and waferish. I like to feel the 
density of the material, which is bronze in my case. It’s impor-
tant how they feel as well as how they look. And the majority of 
my medals are perforated and the hand is able to grasp the con-
nection from side to side.” 
 

What would you define as a traditionalist approach to medals? 
 

“Confined format shape, normally the circle, where imagery is 
clearly placed on either side in very shallow relief, where  
lettering is usually done in a very script-literal style - none of 
this interests me to that degree of traditionalism. My medals 
have more irregularity of shape, they have perforations, thick-
ness that is not in accord with traditional medals - they are  
somewhat heavier. The lettering I use becomes a clear part of the 

design.” 
 

When does a medal become not a medal? 
 

“A medal is not a medal if it doesn’t have a clear image on each 
side. If it becomes a three-dimensional idea then it’s a small 
sculpture. A medal needs two acts - the obverse and the reverse 
must be distinct, and have that resonance.” 
 

What do you think about editioning medals?  Should there be an 
international standard to limit editions for fine art medals? 
 

“Absolutely. The international standard for any sculpture is 
twelve. It’s a French standard that other countries have adopted 
that I personally feel is very high. I think five or six is enough. 
Is the artist saying they have no further ideas and they have to 
keep churning out the same piece?” 
 

You’ve said that you consider your medal-making to be a very 
personal sculptural practice, and they are always one-of-a-kind. 
Have you ever offered a medal for sale, or editioned your own 
medals? 
 

“I get bored with doing the same piece over and over. I’ve only 
ever editioned one medal and that was an edition of two. That 
was so it could be exhibited front and back for  a FIDEM exhibi-
tion in Paris. Although I use my molds over and over to create 
unique variations.” 
 

Nine of your students were finalists in the last MASC student 
competition. Do you think it’s important to have competitions? 
 

“Yes, of course. My students were quite excited and rallying 
around this event and they felt that they were taking their ideas 
outside the school and that gave them a good sense of accom-
plishment. They were thrilled to see them reproduced.” 
 

 
    ...continued on page 6 
 

12. Molds poured, Hilary and Adam pre-
pare to replace the crucible in the foundry 

11. Glowing stream of molten bronze 
as it is poured into the mold 

9. Hilary skimming off the slag, Adam hook-
ing and Richard supporting the crucible 

7. Technician Hillary Quigley  
and Adam lifting out the crucible 

8. Richard, Adam and Hilary  
preparing to pour 

10. 
Right: 

 

Richard  
pouring 
molten 
bronze 
into a 
mold 
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Making Medals at Central Tech - Interview With Richard McNeill  (continued) 

bases. Why did you stop this practice? 
 

“I stopped the practice because by mounting them that way they 
are no longer hand-held. It seemed a little too radical. As an 
exhibition designer I have found ways to easily show medals in 
the round. Mirrors are a wonderful solution for a showcase. The 
show for Dora had glass vitrines so both sides could be seen.” 
 

Are there any other high schools in North America that you 
know of that teach traditional lost-wax bronze casting for med-
als?  
 

“I’m not sure there is any other that teaches this. In England, 
and Europe, obviously, they teach it.” 
 
 

Will you be creating a ceramic medal for the upcoming  
Gardiner exhibition? 
 

“I’ve toyed with the idea. I’ve thought about it and have some 
ideas, and if time permits I will engage with it. Although much 
as I like fired clay and work with it, I still don’t think it’s a suit-
able material for medals.” 
 

You’ve participated in both national and international exhibi-
tions of medals over the last twenty-five years, as well as curat-
ing and mounting yearly student medal displays, including the 
major exhibition here at CTS in the Library Gallery in 2005, so 
not only have you been  involved in the execution of a great 
many medals, you’ve also seen many more. What do you think 
makes a  successful medal? 
 

“The creativity of the artist, and his or her ability to design and 
evoke immense ideas in this small scale.” 

Including the night school course, about how many medals are 
produced here every year? 
 

“Could be 120, 130, somewhere in there.” 
 

Have many of your students continued with medal-making on 
their own?  
 

“Quite a few have already become members of MASC and have 
exhibited with both MASC and FIDEM.” 
 

Has the work of Dora de Pedery-Hunt inspired you? 
 

“When I started teaching medals I really didn’t know about her 
medals. A publication of her work came my way - it was good to 
see someone investigating the art form in a serious manner. 
Then, when I was president of the SSC (Sculptors Society of 
Canada) I had the opportunity to work on the curation and de-
sign of her retrospective exhibition and I found it extremely re-
warding and fulfilling because it wasn’t just medals - it was all 
of her work. It was fascinating to see that she also in her medals 
communicated overall richer ideas than perhaps she did in her 
free-standing sculpture.” 
 

It is my understanding that many exhibitions still feature dis-
plays in which only one side of the medal can be viewed. Since 
many medals, including your own, are unique, it would seem 
fairly important to be able to see both sides. For the CTS 2005 
Medallic Art Exhibition, you created glass-topped pedestals to 
display each medal in the round, with small plexiglas cylinders 
individually slotted to support them. The recent “Best of MASC” 
exhibition in Kelowna, B.C. addressed this issue by using mir-
rors behind the medal displays - adopting a simple solution 
you’ve been using for years at CTS. You’ve been finding ways to 
address this for some time, and I know that once upon a time 
you had your students mount their medals with small posts on 

 
13. Bronze– 
filled molds 
in tub, next 
to foundry  

14. Richard McNeill 
and  

Elaine Jaques  
in the  

Art Centre Sculpture 
Studio at CTS 

 

Photo by Anna Bouzina 

Richard McNeill is currently winding down his tenure of many years teaching 
sculpture and related art courses at Central Technical School. In addition to 
his daytime teaching duties, he is also the CPA/Site Supervisor of the Evening 
Art Program at The Art Centre at CTS. 
 

  His work, for which he has received numerous government grants and various 
awards, is included in many collections both corporate and private, and he has 
been showing since the early seventies in regional, national and international 
exhibitions. 
 

  He is a past Director of MASC, and has been a member of the Sculptors Soci-
ety of Canada since 1995, serving as its President,  Gallery Director, and Vice 
President -- a role he has now taken on again, in addition to that of  
Co-Director of the Canadian Sculpture Centre. 

Elaine Jaques is a graduate of the 3 year Special Art 
Diploma program at Central Tech. She works as a 
volunteer assistant in the sculpture studio and has 
taught printmaking for the past two years at night 
school. She has most recently exhibited her medals in 
the FIDEM exhibition in Colorado, and in the Best Of 
MASC exhibition in Kelowna. 

Photos 1-13 by Elaine Jaques 
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 Making Ceramic Medals by Del Newbigging 

Most of us think that a medal is made of bronze. It is true that the 
ancestry of the art medal is coins and they were made of metals; 
gold, silver, copper tin, iron, bronze and so on. The main reason 
for this was that metals are not easily destroyed or broken That is 
the reason that when we are collecting art medals for exhibition 
we prefer to see them cast in bronze. If they slip through our 
fingers and fall on the floor we don’t have to worry that we’ll 
find them broken in many pieces. You couldn’t say the same 
about a ceramic medal. However we are now planning our first 
exhibition of ceramic art medals. We’ll try to be very careful. 
 

We are very fortunate to be invited by the Gardiner Museum of 
Ceramic Art in Toronto to display art medals made of fired clay 
commonly called terra cotta. This is a very beautiful and prestig-
ious museum located immediately across from the Royal Ontario 
Museum on beautiful Queen’s Park Crescent at Bloor Street, 
Toronto. This exhibition is marking the 25th anniversary of the 
museum and the 10th anniversary of MASC. You should consider 
including that in your creations. The museum staff has asked that 
at least fifty percent of the medals on display be made of fired 
clay. This could be earthenware, stoneware, china or porcelain. 
Some medals might have parts which are made of clay. 
 

 In looking over the catalogue from the latest FIDEM exhibition 
at the XXX Congress in Colorado Springs in the United States I 
noticed medals made of a variety of materials. They included 
wood, stone, plastic, glass, plaster, terra cotta, concrete, porce-
lain, cork and many others. Before it was banned as a creative 
material, ivory was used for medals. At the Post-Congress Tour 
in Germany in 2000 we visited the Meissen Porcelain Works just 
north of Dresden. I purchased a terra cotta medal and a porcelain 
medal. 
Hopefully this background will encourage you to create in mate-
rials other than bronze; if for no other reason than the expense of 
creating bronze medals. We all know that bronze medals are very 
beautiful and the favourite of collectors if you can afford the 
cost. The Gardiner Museum staff encourages you to think out-
side of the box. They’d welcome medals that are modern and 
move beyond the traditional medal design. 
 

 
 
  
  

The Film “Ecstasy” (1933) 
by Ludĕk Havelka   
(Czech Republic) 

Terra Cotta and Polychrome 

Passages to Reconstruction 
by Tilo Kügler (Germany) 

Ceramic 

Jean Gabin 
by Stève Raffenne (France) 

Patinated Terra Cotta 

Obtrusions 
by Polly Purvis (USA) 

Aluminum, wire and artist’s 
photograph 

H.K. Anderson 
by Ligita Ulmane-Franceviča 

(Latvia) 
Ceramic 

Fetiche Sacro #1 
by Stefania Barale ( Portugal) 

Porcelain, plastic bag  
and acrylic 

The Reconstruction  
Of The Facades 

by Olaf Stoy (Germany) 
Porcelain with glazed edges 

God Loves me but I Don’t  
Know If I Deserve 

By Rudi Vasquez (Portugal) 
Porcelain  

To Put Together 
Eberhard Linke (Germany) 

Terra Cotta and Cast Bronze 
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‘The Sculpture Casting Company’ 
 

Trusted by sculptors for over 40 years 

Correction: 
Geert and Elly Maas represented Canada at the FIDEM Congress at  

The Hague in 1998  as Dora was unable to attend that year.. 

 
 
                      

14 Armstrong Avenue,  
Georgetown, Ontario,  

Tel: (905) 877-5455    Fax: (905) 877-0205  
www.artcast.com      info@artcast.com 

• Canada’s leading sculpture foundry 
• Casting bronze, stainless steel,  
    aluminum, silver and pewter   
• Enlarging, mold-making, polishing, 

patinating  
• Modeling and pouring wax,  
    sculpting tools   
• Repairs and restoration    

CALL FOR ENTRY 
 

 A Celebration of Anniversaries in Medals 
The Gardiner Museum of Ceramic Art’s 25th  
& The Medallic Art Society of Canada’s 10th 

 

 Exhibition at the  
Gardiner Museum of Ceramic Art in Toronto 
Exhibition Dates: November 26, 2009 to January 31, 2010 
There will be space for 60-70 medals. Medals may be sold. 

First medal submitted should be in ceramic and should be on topic. 
 

Deadline for Submitting Medals for the Exhibition:  
October 30, 2009 

 
 Theme: Open 

Size: Not larger than 150mm in diameter  
Shape: No restrictions     Thickness: No more than 15mm thick 

One –Sided or Two – Sided. 
Material: Non-malleable (will not lose its shape when touched) 

Ceramic Medals could be additive, subtractive, cast or assembled.  
Progressive and pushing the boundaries in style is preferred over traditional 

 
 Entry Fee:  $20.00 per medal 

(Personal cheque or Money Order made out to MASC) 
 

 Send medals for the exhibition to 
 Mr. Saulius Jaskus, 453 Sackville Street,  

Toronto, ON., M4X 1T3, Canada 
 

  Inquiries about this exhibition should be directed by e-mail to  
Paul Petch (p.petch@rogers.com) 
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 Oshawa, ON, L1G 8B2, Canada  
email: newcar@sympatico.ca 
Editor: John Carolan 

MASC Council  
President: Paul Petch                                          
Vice-President:      
Recording Secretary: Andrea Yermy  
Treasurer: Ray Scott                                                                  
Membership Secretary: Eileen Millen 
Volunteer Co-Ordinator: Deborah Dass                         

Board of Directors 
Eleanor Konkle,  Geert Maas  
Ann Shaper Pollack,  Eric Knoespel  
Yoshiko Sunahara,  Del Newbigging  
Director-at-Large - Doug Taylor 

Honorary Directors 
Dora de Pédery-Hunt 2000-2008 
Anne Lazare-Mirvish 

Past Presidents 
Del Newbigging   2000-2003  
Susan Taylor        2003-2006  
Saulius Jaskus      2006-2008  

FIDEM Membership 
 

The International Art Medal Society (FIDEM) invites you to become a 
member in 2009. The membership fee is $75 annually. Two copies of 

“The Medal” magazine published by the British Art Medal Society will 
be sent to you during the year. 

For more details contact: 
Lynden Beesley, FIDEM Canada delegate at:  
lynbee@shaw.ca  or by phone: 250-491-4942 

Marriage of Ian and Miriam 
by Alison MacNeil 

80 x 155 mm     bronze     2002  

80th Birthday Celebration 
by Alison MacNeil 

85 mm diameter     bronze     1987  

Roger Taylor 
by Alison MacNeil 

75 x 125 mm       bronze      

Timothy Findley 
by Alison MacNeil 
75 x 115    bronze 

J. Ross Tolmie 
by Alison MacNeil 
80 x 105    bronze 


