
 

 

President’s Message 
By the time members receive this issue 
of behind the MASC, I am sure they will 
have heard the news of the passing of 
Dora de Pédery-Hunt on September 29, 
2008. Appropriately, the decision has 
been made to devote most of this issue 
to her life, her work and her accom-
plishments. 
The newsletter you are now reading and 
the Society it represents would surely 
not exist without her. Her name appears 

as an Honorary Director on our masthead as an acknowledgment 
of her vision, and I am pleased that the editor has accepted my 
recommendation that it remain there, along with the years she 
served this Society. 
Being primarily a numismatist and medal collector, my first 
awareness of Dora came with her design for the 1976 Olympic 
$100 gold piece. The catalogue for the Canadian Numismatic 
Association’s annual convention in 1976 featured a nice collec-
tion of 34 of Dora’s medals. 
While I was not aware of it at the time, her first work that I came 
in contact with was at the end of the school year in 1967. Over 
5.5 million Centennial medallions featuring her reverse design 
containing a six-point leaf were produced and distributed to 
school children in June of that year. 
Dora, being a promoter of medallic art to both artists and collec-
tors, was a willing speaker at coin club meetings. Some of her 
earliest appearances were at the Toronto Coin Club in the late 
1970s, although she continued to speak into 1990s, after her work 
on the effigy of the Queen appeared on the circulating coinage of 
1990. 
She supported numismatic organizations as well. The Classical 
and Medieval Numismatic Society launched a new journal called 
The Picus in 1992. Dora fashioned a logo design based on the 

behind  the MASC 
NEWSLETTER OF THE MEDALLIC ART SOCIETY OF CANADA 

December  2008,  Issue 22 

 

Remembering Dora: The Memorial Issue  

denarius of Sextus Pompeius, a Roman coin issued in 137 
BCE showing Romulus, Remus and the she wolf with tree and 
three birds in the background. In 1981 she waived her normal 
fee and donated a floral design for the medal of the Canadian 
Numismatic Association’s annual convention held in Toronto 
that year. Showing a less serious side, she designed a medal 
for the Society of Bearded Numismatists (or simply SOBs) 
showing a bearded male and featuring a leather tie so it could 
be worn around the neck. For this she was made an honorary 
SOB member. 
On the several occasions I heard her speak and had the oppor-
tunity to converse with her, I sensed her creativity and energy. 
I think it could be said that it was her work that attracted you 
first, but it was her evident interest and understanding of peo-
ple that shone through and made you want to know her better. 
These feelings were definitely present at the celebration of 
Dora’s life held at the Arts and Letters Club in Toronto on 
November 16, the date that would have been her 95th birthday. 
MASC was well represented by our first President, Del  
Newbigging, who spoke and shared many memories at the 
event, Past Presidents Susan Taylor and Saulius Jaskus, Direc-
tors Doug Taylor and Eric Knoespel, Newsletter Editor, John 
Carolan and myself. Be sure to read a short account of the 
event included in this issue.  
In closing, I must also make note of the presentation dinner 
MASC held for Antonio Louvado, this year’s winner of the 
Student Medal competition for his design Ancient Memories. It 
was a most enjoyable affair at Biscotti Restaurant in down-
town Toronto. You will find out a little more about this event 
in this issue as well. It took place on Monday, October 20, and 
gave us all the opportunity to both welcome Antonio into 
MASC and reflect on how much Dora has done for the art 
medal’s presence in Canada.  
Until next time, wishing the artists inspiration and the collec-
tors the best of luck, 
     Paul Petch 

Dora de Pédery-Hunt 
1913 - 2008 

 

My aunt Dora was less than a kilogram  
at birth. In the age before incubators,  

she was lovingly wrapped in cotton wool  
and placed in a shoebox for warmth and safekeeping. 

Her father baptized her as  
she was not expected to last the night.  

Nearly 95 years later, we will be  
lovingly placing her ashes in a shoebox -  

Ferragamo no less - for interment.  
 

by Ildikó Hencz Death Is A Beginning 
79 mm       1966        bronze 

Old Age 
79 mm       1966        bronze 
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Dora de Pédery was born in 
Budapest, Hungary on No-
vember 16, 1913. She was the 
middle of three daughters 
born to physicist Attila and his 
wife, Emilia. After graduating 
from the State Lyceum in 
1932, she had to decide be-
tween her artistic ambitions 
and becoming a scientist. By 
age 24, she had made up her 
mind and entered the Royal 

Hungarian School of Applied Art in 1937. She earned an hon-
ours diploma, followed by a master's degree in sculpture and 

design in 1943. 
For her graduation 
p r o j e c t ,  s h e 
sculpted a 35-
centimetre solid 
bronze elephant.  
Hungary had 
formed an uneasy 
alliance with Ger-
many but was not 
occupied. Dora 

found work design-
ing clothes and 
accessories, and 
did some private teaching. Eventually, she 
sold some drawings to international fash-
ion magazines and had a bust and a life-
sized plaster sculpture exhibited by the 
National Gallery of Hungary. 
In March, 1944 Germany occupied Hun-
gary, imposed martial order and soon be-
gan mass deportations of Jews to the 
death camps. The de Péderys knew that 
the Germans were losing the war and they 
were afraid of the Soviets who were about 
to pounce on Hungary. On Christmas Eve, 
1944, Dora, her parents, two sisters and a 
young niece and nephew fled Budapest by 

foot and then train. Travelling through Dresden just before it 
was bombed the de Pédery’s finally reached Hanover. 
Dora and her father found work at the British Admiralty. Dora 
was given a Mercedes car so she was able to deliver reports. She 

remembered that it was fortunate 
that there were few cars on the 
road as she was a terrible driver. 
In 1948 Dora married a Hungar-

ian journalist named Béla Hunt.  In order to immigrate to Canada 
she needed a sponsor. The Chutter family arranged this through 
the Olson family in Toronto. She had to pose as an unmarried 
woman and agreed to work as an indentured servant for two 
years in return for her passage. 
The Olsons turned out to be warm and hospitable so Dora made 
arrangements to have her parents and husband come to Canada. 
Shortly thereafter Dora remarried her husband and added his last 
name to hers. Because of Canada’s strange immigration laws one  
of Dora’s sisters moved with her family to South Africa and the 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 

The de Pédery Sisters 
Maria, Emilia and Dorottya 

C. 1918 

Dora’s mother 
Cast in both silver & 
bronze  65 mm   1956 

Dora’s Father 
Bronze on marble   

 75 mm   1956 

Sitting Nude 
1941 

Dresden 
Over ninety percent of the city cen-
tre was destroyed in the bombing 

Mr. de Pédery lugged 
his daughter's bronze 
elephant, when they 

fled Hungary,  
 considering it an 

example of her 
  artistic excellence.  
The elephant is now  

in the home of Dora’s 
niece in Toronto. 
35 cm x 27.5 cm 

Weight: about 25 lbs 

Portrait of an Artist (Frances Loring) 
Sculpture Maquette    88 mm   1956 

Baptismal Medal For  
Matthew 

Bronze   45 mm   1964 

Matthew Hencz with his  
daughter, Sophie 

November 16, 2008 

Frances Loring 
1963 
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other one moved to Argentina. The 
link for keeping the family connected 
was that all of them continued to 
speak and pass on to their families 
their common Hungarian language. 
By 1958, her parents had immigrated 
to Argentina to join one of her two 
sisters, and Dora and her husband had  
separated. 
Finally, she was free to concentrate 
on her art. She had become friends 
with sculptors Florence Wyle and 
Frances Loring and their friend Alan 
Jarvis. In 1955, he had become the 
director of the National Gallery of 
Canada.  The Girls helped her get a 
job teaching sculpture and she re-

ceived many commissions doing sculp-
tures for several churches. 
Alan Jarvis helped Dora to get a grant to 
go to Europe for six months. She traveled 
to Expo 58 in Brussels. "She was hungry, 
so she went to the Hungarian pavilion," 
said her niece Ildikó Hencz. "And apart 
from the food, she saw a fabulous collec-
tion of art medals and she said, 'Aha, that 
is what I am going to do in Canada.' " 
 Working in an artistic tradition derived 
from her cultural heritage was a comfort-
able starting point but also because med-
als are small they did not require a huge 
financial outlay for materials and studio 
space. For the rest of her life she enjoyed 
making medals - many as commissions, 
but many as well to commemorate 
friends and family occasions such as 
births and weddings.  
"Medals are my favourite form of expres-
sion," Dora once said. "They are like 
short poems. I have to accept the chal-
lenges of working inside the limits of a 
small disc and obeying the strict rules of 
the striking, casting and finishing proc-
esses. But the clay is soft and it yields 
pleasantly, almost too easily to the touch 
of my fingers. Maybe, after all, these 
limitations are necessary. I welcome 
these odds - my medals are the result of 

a good fight against them - 
and at the end at least I can 
look back on a bravely 
fought battle."  
Dora created close to 500 
medals. She liked to have 
them on her coffee table 

and within reach. Medals to her, were supposed to be held in 
your hand. She said, “Clasp it in your fist, let your warmth enter 
the cold metal and then take it to the window. Watch it: The 
light hits some edges, hidden crevices appear, there are some 
mounds you had not even seen before. Feel the tension of the 
surface, There is life underneath. It is not a cold piece of metal 
any more: Trees grow here, bodies leap high, faces emerge. All 
of this is brought about by you, and only you can arrest this 
magic moment or change it at any time with a light flick of your 
fingers." 
  
Dora died of colorectal cancer in the palliative care unit of St. 
Michael's Hospital in Toronto on Sept. 29, 2008. She was 94. 
She was in the hospital for a short time before she died. The day 
before entering the hospital she had attended her grand-niece’s 
wedding and had a glorious time enjoying the conversation, the 
good Hungarian food and the sparkling champagne. She liked 
to refer to herself as “the mother of Canadian medals” 

 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 

 
 
 
 

Website:  www.doradepederyhunt.ca 

Patrona Hungariae 
Painted Plaster    1949 
St. Elizabeth’s Parish, 

Toronto 

Mary 
St. Joseph’s College 

Toronto.   1952 

Book and medals by  
Dora de Pédery-Hunt 

Nativity II 
Tenastic casting    1953 

Dora with her nephews, Americo (Imre) Scheftsik (left) and 
Dr. Andrew Scheftsik-Pédery (right) at the wedding of her 

grand-niece, Emily Hencz, on September 13, 2008 

Self Portrait 
Tenastic Carving    1958 

550 mm high   Over Life Size 

Young man With A Flute 
560 mm high     1955 
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I met Dora when I was teach-
ing in Kitchener in 1960. She 
was accompanying Frances 
Loring & Florence Wyle 
(“The Girls” ) to one of their 
exhibitions at the Kitchener-
Waterloo Art Gallery. They 
swept into the gallery, 
dressed all in black and as 
imposing to a young teacher 
as if it was Queen Victoria 
with her attendants. Many of 
the works on display can now 
be seen at the Art Gallery of 
Ontario. 
 

The next year Dora had an 
exhibition of her own work. I 
took several classes to see the 
exhibition. One of the pieces 
on display was “The Japanese 

Fighter” and I am happy that after many years of admiration it is 
now in my collection. Another sculpture caused red faces and 
giggles to these innocent students of the ‘60’s. It was a nude 

female. I had them stand in front of it, examine 
it carefully and tell me her name. Imagine the 
amazement to be asked to stare at a nude figure 
of a woman. Who was she? Eventually they 
spotted the apple in her hand and were thrilled 
to say, “It is Eve”. 
 

 I learned about a course she was giving in the 
summer. She became my first sculpture teacher 
at Tutzi Sequin’s Muskoka Workshop and later 
at the Doon School of Fine Art with Bess Ham-
ilton. It was then that I learned to be precise and 
accurate in observing the proportions of the 
human figure as well as to clean up until the 
studio was spotless every night. 
 At the workshop Dora was busy creating her 
own work as well as teaching. Observing the 
master at work was an excellent way for me to 
learn. That summer she created an inspired por-
trait of Chizuko Chimano who was teaching 

pottery. This piece was later purchased by the 
National Art Gallery. Dora also made two med- 

 

 

als, “The Arctic” and “Susanna and the 
Elders”. 
 

At the workshop Dora taught us how to 
make and use an inexpensive material that 
she had created. It was a mixture of white 
glue, plaster and sawdust which she called 
tenastic. This material was perfect for a stu-
dent. You could build big and there was no 
casting or mold-making costs. 
 

One day I looked up from my work to see 
Dora observing me closely. Then I realized 
that she was modelling my head. A small 
bronze resulted. I watched her patiently 
work for two more days after I 
thought the work was com-
pleted. That was a lesson too. 
 

Often I drove her back to To-
ronto from Doon at the end of 
our weekend classes. It was on 
these trips that I learned about 
her fascinating life. She said 
she had lived through two 
world wars and several revolu-
tions. There were other stories 
about settling in Canada and 
becoming part of the art com-
munity. The weekends at the 
Loring-Wyle country home 
were enjoyable even if Fran-
ces Loring was a worse driver 
than Dora. Dora thought that 
artists had a bad habit of gaz-
ing at the colourful landscape 
rather than watching the road. 
 

In 1997 I was looking for a 
small project to explore as the 
years were creeping up on 
me. I asked Dora to recom-
mend a book to explain the 
process of medal making. 
She said “I am the book” and 
proceeded to help me with 

Portrait of Dora de Pédery-Hunt 
By Elizabeth C. Frey     1976 
Celia Franca plaque  in the  

background 

Left: 
The Arctic 

 

Right: 
Susanna 
and the 
Elders 

 

Both 
85 mm 

Diameter    
1961 

Chizuko Shimano 
125 mm x 200 mm     1961 

The Song   1956 
Tenastic Carving 

Bronze Portrait of Dora’s Student 
Del Newbigging 

Bust   195 mm tall    1961 

Student Del using Dora’s recipe 
“tenastic” to build a figure in 

1961 

Spreading the Word about the  
Art Medal 

Dora teaching in Del Newbigging’s 
class at Mayfield Secondary School 

1976 

Eve 
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my first art medal. I had it cast 
in bronze at Artcast in George-
town. This foundry, owned by 
Eric Knoespel, was the one that 
Dora used for most of her 
bronze work in Canada. 
 

Dora had been the Canadian 
Delegate to FIDEM (Fédération 
Internationale de la Médaille / 
International Art Medal Soci-
ety) for 35 years. She had at-

tended many congresses includ-
ing those at Neuchatel, London, 
Budapest, Helsinki, Prague, 
Paris and The Hague. Attending 
the congresses and seeing old 
friends from around the world 
was a great joy for her. She said 
that her life could be divided 
into two parts, before and after 
FIDEM. In 2000 she asked me to 
become the co-delegate and to-
gether we attended the FIDEM 
Congress in Weimar, Germany. 
At this congress she gave her 
“Swan Song” speech. 
 

 In the late 90's we discussed the 
possibility of forming an art 
medal Society for Canada. We 
were both members of BAMS 
(British Art Medal Society) and 
AMSA (American Medallic 
Sculpture Association). On July 
16, 2000 we had a meeting with 
several sculptors at my home in 
Etobicoke and the Medallic Art 
Society of Canada (MASC) was 
born. I became the first presi-
dent. Dora, as Canada's fore-
most medallist was the spirit 
behind the medal society. She 
guided the society through its 
infancy by her creative ideas 
and knowledge as well as offer-
ing financial help. Some of the 
founding members at the first 

meeting included Toronto sculptor, 
Anne Lazare-Mirvish and Susan 
Taylor, Royal Canadian Mint artist. 
 

In October of 2002 Dora gave the 
welcome address at the inaugural 
MASC exhibition at the Canadian 
War Museum in Ottawa. It was the 
largest art medal display ever pre-
sented in Canada and was on view 
for over six months. This was one of 

many talks that I heard her give. 
They were always interesting, 
humorous and entertaining. She 
had a great love for the art medal. 
It is a wonderful art form that 
unfortunately is not promoted by 
the galleries, museums and art 
colleges in Canada. A complete 
story can be told in this little ob-
ject that fits into the palm of your 
hand. Sometimes when you turn it 
over you might find another 
whole book. 
 

 Dora was delighted with the 
growth of MASC over the past 
eight years. She held the position 
of Honourary Director. MASC 
has members in Canada, USA, 
Australia, Ireland and England 
including the British Museum.   

Always a promoter of the art 
medal Dora continued to create 
and this year exhibited medals at 
“The Best of MASC” group show 
in Kelowna, B.C. At the FIDEM 
Exhibition in Colorado, USA 
where she represented Canada in 
the renowned medallist display, 
she showed 20 medals spanning 
over forty-five years of creativity 
in Canada. This display was 
shown for more than a year. 
 

 Dora took delight in the installa-
tion of my Alexander Wood 
Monument which is situated 
within walking distance of her 
home on the corner of Church  
and Alexander Streets. A lover of 
history, Dora was happy to see 
this historical figure - a magis-
trate in York in the early 1800’s - 
standing proudly on the street 
that bears his name. Even in her 
old age it was not too much trou-
ble to attend the digging and con-
struction of the site for the monu-
ment. As always she was busy 
with her camera recording the 
progress of the event. She was 
proud of the accomplishment of 
her student. 
 

With such a long relationship we 
always had much to discuss. Even during my last visit at the 
hospital she was chatty and interested in what I was creating. It 
is hard to lose a good friend but the memories are very fulfill-
ing. I consider myself fortunate to remember the great Canadian 
artist, Dora de Pédery-Hunt, my teacher, my mentor and my 
friend. 

Swansong 
Bronze     80 mm     1999 

The Norman Bethune Medal 
Bronze     1973 

Dora gave the Norman Bethune 
Medal to Governor General 
Adrienne Clarkson on the  

occasion of the unveiling of the 
Bethune Monument in 
Gravenhurst, Ontario. 

The Bethune Medal had been 
given by Prime Minister  

Pierre Elliot Trudeau 
to Chairman Mao Tse-Tung  

Shutterbug 
Always with her camera ready, 
Dora records the installation 

of the Alexander Wood  
Monument  in May 2005 

Dora with City Hall  
Councillor Kyle Rae at the 

above  installation  May 2005  

The Dora de Pédery-Hunt 
Medal Award at OCA  

Jimmy Rogers won the award 
for two consecutive years  

Dora with Del when she re-
ceived the The J. Sanford  
Saltus Award for Signal 

Achievement in the Art of the 
Medal given by the  

American Numismatic Society  
on March 8, 2003  

Rudolf Nureyev  
Bronze   125 mm x 95 mm   1976 
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 Dora and the Numismatists   by John Regitko 

I was a friend of Dora de Pédery-Hunt and worked with her on 
many projects involving the designing of coins and medals over 
the years. When a coin club invited her to speak, I picked her up 
at her home and drove her to the meeting where she invariably 
gave a most enjoyable talk. One time when her normal supplier 
was out of the material required for a project, I chauffeured her 
around Toronto so she could buy up all of the material at every 
store we visited. 

Dora designed a special presentation 
medal for the late Jack Veffer,  
President of the S.O.B. Numisma-
tists. They were presented at Jack’s 
annual Bash held in conjunction 
with Canadian Numismatic Associa-
tion conventions. In case you think 
something else, “S.O.B.” stands for 
“Society Of Bearded” Numismatists. 

 Dora, a fan of the classical, designed the logo for “The Picus”, 
one of the Classical and Medieval Numismatic Society’s publi-
cations. 
 A few of Dora’s well known coin designs include the $100 
Olympic Gold Coin for the Montreal Olympic Games, the $100 

Peace Gold Coin 
commemorating the 
International Year 
of Peace and the 
Queen’s Effigy on 
all Canadian coins 
from 1990 to 2003. 
The effigy of the 
Queen is the first 
one to be designed 
by a Canadian art-
ist. 
 

   

  Creating a Medal in Terra Cotta? 

In the last “behind the MASC” issue there was a notice about our up-coming exhibition of ceramic medals. To refresh you memory 
and get your creative juices flowing I would like to remind you about the details. 
MASC is planning an exhibition of ceramic (terracotta) medals at the new Gardiner Museum of Ceramic Art from October 2009 
until the end of January 2010. This is a major Toronto museum so we want to put on a great display. The timing coincides with the 
Gardiner Museum’s 25th Anniversary and MASC’s 10th Anniversary. These celebration dates could be used in your design but this 
is not necessary. The size of the medal should not be more than 15 cm (6 inches) in diameter or more than 15mm (1/4 inch) in 
thickness. The Entry Fee and the deadline for entry has to be determined at our next MASC Executive meeting in January. 
Another notice about this exhibition will be mailed to you early in the New Year  

   

   Dora’s Awards & Accomplishments 

Centennial Medal, Government of Canada, 1967 
Officer of the Order of Canada, 1974 
Queen’s Jubilee Medal, Government of Canada, 1977 
Civic Award of Merit, Toronto, 1979 
L.L.D. Litt, York University, Toronto, Ontario, 1983 
L.L.D. Litt, Law, University of Waterloo, Waterloo, Ont., 1990 
 

Order of Ontario, 1991 
Confederation Medals, Government of Canada, 1992 
American Numismatic Association, Gold Medal for Excellence 
in Numismatic Sculpture, 1992 
 

L.L.D. Sacred letters, St. Michael’s College,  
University of Toronto, Toronto, Ontario, 1999 
 

Queen’s Golden Jubilee Medal, Government of Canada, 2002 
 

J. Sanford Saltus award for Signal Achievement in the Art of the 
Medal, 2003 The American Numismatic Society, N.Y., USA 

Creation of the Canada Council Medal, 1961. This was the first 
commissioned art medal to be entirely created by a non-British 
artist. 
Creation of the $100 Olympic Gold Coin for the Montreal 
Olympic Games 
 

Creation of the $100 Peace Gold Coin commemorating the Inter-
national Year of Peace 
 

Creation of the Queen’s Effigy on all Canadian coins from 1990 
to 2003. The effigy of the Queen is the first one to be designed 
by a Canadian artist. 
 

Designed the Canadian postage stamp honouring Sir Donald 
Smith 
           …. and much more. 
 

Website:  www.doradepederyhunt.ca 

Dora designed this 
logo for The Picus 

The $100 gold coin 
designed for the 
1976 Olympics 

Dora’s exquisite effigy 
of Queen Elizabeth II 
was used on Canadian 

coins from 1990 to 2003 

Dora’s  medal 
commemorating 

Sir Donald  
Alexander Smith,  
Lord Strathcona, 

was used on a  
Canadian  

Postage Stamp  
in 1970 
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Member News 

Antonio’s Dinner 
 

An award dinner for the 2008 Student Medal competition win-
ner, Antonio Louvado, was held on Monday, October 20, 2008 
at Biscotti Restaurant in Toronto. In presenting Antonio with the 
$1000 prize, MASC Medal Competition Coordinator, Del  
Newbigging, spoke about the selection of the winning medal. 
The jury was impressed with Antonio’s medal, Ancient Memo-
ries, because of the craftsmanship, the concept, the correct size 

and thickness and the 
overall presentation. 
About fifteen guests 
attended the dinner 
including Antonio’s 
teacher, Trish Oliver. 

Learning to See 
 

Yoshiko Sunahara, MASC Director, has been busy as the co-
curator with Maiko Tanaka of an exhibition at the Gendai Gal-
lery in the Japanese Canadian Cultural Centre in Toronto. Yo-
shiko opened the exhibition entitled, “Learning to See:  

Shizuye Takashima in Retro-
spect”. Takashima, who died in 
2005, was a graduate and later 
instructor for 17 years at the On-
tario College of Art. In 1941, at 
age 11, she and her family were 
forced from their home into an 
internment camp in the Canadian 
Rockies. Takashima wrote a chil-
dren’s book, “A Child in Prison 
camp” detailing this sad time of 
her life.  
Congratulations to Yoshiko upon 
this outstanding accomplishment. 

Presentation of the 
$1000 prize to the  

winner of the Student 
Medal Competition, 
Antonio Louvado 

The Mirvish Parkette 
A parkette outside the Bathurst subway station and within eyesight of Honest Ed’s store was recently dedicated to Ed Mirvish  

and his wife, Anne. Ms. Lazare-Mirvish is a founding member of MASC and an honourary director. 

   

Celebrating Her Life 

A service to remember Dora de Pédery-Hunt was held at The Arts & Letters Club in Toronto on November 16, 2008. The event 
welcomed a large crowd with champagne. Ian Morrison spoke about his association with Dora and the Friends of Canadian Broad-
casting and offered a toast to the memory of the mother of Canadian medals. 
Margit Lovrics brought greetings from the Hungarian Helicon Society of which Dora had been a longtime member. Dora had been 
the president of the society from 1969 to 1972. Margit mentioned the many medals and ball decorations that Dora had created for 
the Helicon Society. 
Del Newbigging talked about his almost 50 year relationship with Dora. She was his first sculpture teacher in 1961 and they were 
co-delegates at Weimar, Germany for FIDEM 2000. Among several stories about Dora he remembered that she had sold her jewel-
lery as a student in Budapest, Hungary in the shop of Mme. Jolie Gabor and that she attended school with the Gabor sisters. 

 

Pat Brennan, past vice-president 
of The Sculptors’ Society of Can-
ada, spoke about Dora who had 
been the president of the society 
in the 1960’s. 
 

A wonderful display of Dora’s 
medals, sculptures, books and 
photographs of her life added to 
the memories and enjoyment of 
the accomplishments of this tal-
ented and well respected Cana-
dian artist. She will be missed by 
her many friends and acquaintan-
ces in her adopted land and 
around the world. 
 

Ildikó  presented the Arts & letters Club Curator,  
Barbara Mitchell, with a medal portrait of  
A. Y. Jackson which was created by Dora.  

Hosted by Dora’s niece, Ildikó Hencz and 
her grand-niece, Emily Hencz  
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‘The Sculpture Casting Company’ 
 

Trusted by sculptors for over 40 years 

 

 

 
 
                     

14 Armstrong Avenue, Georgetown, Ontario, 
Tel: (905) 877-5455    Fax: (905) 877-0205  

www.artcast.com      info@artcast.com 

• Canada’s leading sculpture foundry 
• Casting bronze, stainless steel,  
      aluminum, silver and pewter   
• Enlarging, mold-making, polishing, 

patinating  
• Modeling and pouring wax, sculpting 

tools   
• Repairs and restoration    

Board of Directors 
Eleanor Konkle,  Geert Maas  
Ann Shaper Pollack,  Eric Knoespel  
Yoshiko Sunahara,  Del Newbigging  
Director-at-Large - Doug Taylor 

MASC Council  
President: Paul Petch                                          
Vice-President:      
Recording Secretary: Andrea Yermy  
Treasurer: Ray Scott                                                                  
Membership Secretary: Eileen Millen 
Volunteer Co-Ordinator: Deborah Dass                           

Honorary Directors 
Dora de Pédery-Hunt 2000-2008 
Anne Lazare-Mirvish 

behind the MASC  
Suite 212, 1288 Ritson Road North  
 Oshawa, ON, L1G 8B2, Canada  
email: newcar@sympatico.ca 
Editor: John Carolan 

 

CALL FOR ENTRY 2009 
 

 STUDENT AWARD FOR ART MEDAL 
 

 $1000     $300     $100 
Deadline: April 15, 2009 

 Theme: Open 
Size: Not larger than 6” (150mm) in diameter 

Shape: No restrictions      
Thickness: No more than 10mm thick 

one-sided or two-sided. 
Material: Non-malleable  

(will not lose its shape when touched) 
 

  Medals juried from 4”x 6”photographs. 
Include a head & shoulders photo of the artist 

 

 Final ten medals juried from actual medals 
(Students will be notified if they make the short list) 

 

 Entry Fee:  $10.00 
(Personal cheque or Money Order made out to MASC) 

 Send photographs and entry fee to: 
MASC Medal Award 

1288 Ritson Road North, Suite 212,  
Oshawa, Ontario, Canada L1G 8B2 

 

Inquiries about this award should be directed by e-mail to  
 

Del Newbigging at: newcar@sympatico.ca 

Adam & Eve & Owl 
1965     Bronze 

Sermon On The Mount 
2002  Bronze 

The Last Supper 
1979     Bronze 

Medi Mouse 
1994     Bronze 

Medals shown are all works by Dora de Pédery-Hunt  
created over four decades 

Past Presidents 
Del Newbigging   2000-2003  
Susan Taylor        2003-2006  
Saulius Jaskus      2006-2008  

Correction 
 In the last issue of ‘behind the MASC’ an article was written concerning 
the Student Medal Competition. Unfortunately there was an important  
omission for which we are sorry. 
Richard McNeill is the driving force behind the medallic art class at Central 
Technical School in Toronto. Many of the medals that were in the final 
selection of the competition were created in his class or that of Trish 
Oliver’s night class which was implemented by Richard and is still under 
his supervision. Richard and Trish continue to give the only class in Canada 
devoted to the creation of medals of which we are aware. We wish them 
well in their promotion of the art medal. 
Richard McNeil is a former director of MASC. 


