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President’s Message 
In my last message, I mentioned the 
2009-10 MASC exhibition at the  
Gardiner Museum of Ceramic Art in 
central Toronto. However important 
this exhibition may be, our primary 
and immediate focus is the summer 
exhibit of MASC medals in Kelowna, 
B.C., at the Geert Maas Sculpture  
Gardens and Gallery, from July 5 to 
September 5 of 2008. The theme is the 
“Best of MASC”, chosen by Geert 

himself, and most aptly, for MASC never does anything in a me-
diocre way – not its exhibits, not its outstanding newsletter, not 
its regular meetings, and not it’s AGM. All the aforementioned 
surpass what I have seen in any other society I have participated 
in, to the credit of all participants. 
 Don’t miss the April 1st deadline to submit your entries. 
Check the particulars in the recently mailed Call for Entry. Most 
importantly, plan to participate in person by attending, if possi-
ble. Since the exhibition is in summer, many of you may be able 
to work being in Kelowna into your summer vacation plans. The 
opening will take place on July 5 from 1 to 3:30 p.m., and it 
would be great to see you there. See the notice about this in the 
body of this newsletter. 
 And speaking of important MASC events, we hope to 
see many of you at our Annual General Meeting (AGM) from 
July 18 to 20 at the Crown Plaza Hotel in Ottawa. The actual 
meeting takes place on Saturday, July 19 from 11:30 a.m. to 1:30 
p.m. Come join your executive and directors, participate and en-
joy our beautiful capital, even more so in summer, with it’s fes-
tive feeling and all the historical and cultural attractions it has to 
offer. Who says you can’t mix business and pleasure? 
 Coincidentally the Royal Canadian Mint is celebrating 

its 100th anniversary this summer, and will have a special com-
memorative exhibit. If you haven’t toured the Mint, you don’t 
know what you’re missing. 
 Many thanks to MASC vice-president Paul Petch, 
who as president of the Canadian Numismatic Association, has 
arranged for the MASC AGM to occur jointly with the CNA 
convention once again this year. Those who have never at-
tended a MASC AGM have also been missing out on the spec-
tacular exhibits that the CNA puts on at its AGM’s. 
 Returning to the theme of inspiration in medal mak-
ing, I assume that most of you have begun or completed your 
submission for MASC’s Kelowna exhibit, but are looking 
ahead to producing a ceramic medal for the Gardiner. Remem-
ber, the Gardiner exhibit will commemorate the museums 25th 
anniversary in 2009, and our 10th in 2010, and therefore the 
Gardiner asks MASC to come up with medals made up of, and 
preferably, referring to ceramics, and if possible, with actual 
references to the Gardiner’s 25th Anniversary.  
 Plan to model directly in clay, or produce press or slip 
molds to cast existing medals in clay, or even try your hand at 
assemblage/collage techniques in a variety of ceramic materi-
als: terra cotta, stoneware, china, porcelain, or even glass, us-
ing bits and pieces in a mosaic method. For inspiration, go to 
the Gardiner website gardinermuseum.com, or visit the  
Gardiner in person at Avenue Road and Bloor Street. You will 
be inspired and amazed. 
 Since this is my last “President’s Message” to you, as 
I will be stepping down at our next AGM, I would like to thank 
you all for your participation in MASC, as well as for your 
support. Special thanks to our exceptional executive and direc-
tor’s panel, whose help and contributions were indispensable to 
me. In the meantime stay well, stay connected, and stay creative. 
       
     Farewell,   
     Saulius Jaskus 

 

 
Joyous Motion 

 
 Bronze  140x 105 x  12 mm 

 
 Limited Edition of 24, sold out 

 
 Dancing joyous figures  

represent many recreational  
activities 

and celebrate the joy of  
sport as seen 

in the Olympic games. 

MASC would like to extend an Invitation  
to all of its members to attend 

 

The Opening of  
The Best of MASC Exhibition  

 

on July 5, 2008 from 1 till 3:30 pm 
The exhibition will be on view at 

 

The Geert Maas Sculpture Gardens and 
Gallery  

250 Reynolds Road, Kelowna, B.C. 
 from July 5 to September 8, 2008 

maas@geertmaas.org 
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                    ANIMALS, A COMMON CHOICE OF DESIGN IN ART 
  By Norma Eliscu Banas, Ed.D. 
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Since the beginning of time, animals have been featured in art as 
an integral part of the culture of any given time. This is seen in 
the beginning with cave drawings, later in the use of animals in 
the design of adornments or ceremonial instruments as with the 
Aztecs or Egyptians, and continued by European artists such as 
Mene, Barye, Landseer and many many more who also produced 
art for patrons who enjoyed a close relationship with animals.  
 The preference for the depiction of animals in a work of art has 
been noted among artists who create for the world of medals.  To 
illustrate this interesting point, we will look at the 129 medals 
designed for The Society of Medalists. Unlike commissioned 
medals which require a specified theme, the Society of Medalists 
encourages foremost sculptors to create designs of their own 
choosing. It is of interest to note that since 1930 when the first 
two medals were designed for the Society, until 1995 after which 
none were commissioned, almost half of the artists choose to 
design around or use in some way, an animal in the theme. 
 Following is a sampling of these medals. Words in quotes are as 
used on the medal. 
 
 Let us look first at the medals where the animal was a  
natural choice of the artist: 
 

 

 
 
 
 
 
 
 

 
The following  medals have animals that were  
automatic to the chosen theme:  

 1941  Weiler “Arctic” “Antarctic”  (polar bear and penguins) 
 1982  Everhart II,  “Dance of the Dolphins”  (dolphins) 

1938  Dorothy Lathrop (1896-1986) was known for her ani-
mal sculptures, especially of young animals.  She was also a 
distinguished medalist and used animals frequently in her 

designs.  Her medal “Conserve Wildlife” (duck and antelope) 
was typical of her work. 

1943  Anna Hyatt Huntington (1876-1973) was considered one of 
the most prolific American artists of the 20th century.  Her father, a 
professor of Paleontology, started her interest in animals.  Her hus-
band built Brookgreen Gardens (S.C.) for her.  The choice of ani-

mals was a natural for her medal design illustrating “Africa”. 

1959 Katherine Weems (1899-1989) studied with  
Huntington among others and at the Bronx Zoo. She also  

studied Japanese, Chinese, Egyptian and Indian treatment of 
animals.  She is best known for her huge rhinos at the Harvard 

University Biological Labs. 

1964  Frank Eliscu (1912-
1996) though best known as 
the sculptor of the Heisman 
Memorial Football trophy, 

incorporated animals into his 
themes as often  as possible.  

Fourteen of the nineteen med-
als he designed contained an 

animal.  This for the Society is 
titled, Sea Treasures. 

1952  James Earl Fraser,  
“Pony Express” (rider) “New Frontiers” (oxen drawn wagon) 



1981  Gerenday,  “Preserve our Heritage (cougar and deer) 
1981  Chandler,  “Performing Arts”  (swan) 
1988  Lewis-Verani,  “Sand”  (camel) “Snow” (sled dogs) 
1989  d’Alton Moss,  re Darwin  (fish and turtle) 
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In many cases the choice of an animal to represent the theme 
or a concept was optional as the theme could have been repre-
sented through other images as easily.  There are too many to 
illustrate all so a select few are shown below.  For a full listing 
with photos of the Society of Medals collection go to:  
www.medalcollectors.org/Guides/SoM/SOM.html 
 

1931  Macmonnies, Charles Lindbergh “Lone Eagle” (eagle plus) 
1943  Schmitz,  “Freedom from want and from Fear”   
          (lamb among other images) 
1946  Kiselewski,  World Peace  (dove) 
1951  Williams, “Peace on Earth”  (lamb) 
1952  Gruppe  re scouts (eagle) 
1956  Fjelde,  “Walt Whitman”  (bird) 
1958  Rudy,  re farming (feeding geese) 
1965  Weistrop, “Sower of the Forest”  (squirrels) 
1968  Lies,  re scientific research  (spider in web) 

1934 Albert Laessle (1877-1954) 
was an animalier sculptor who 
specialized in reptiles and birds.  
He saw his animal sculptures as 

representing the condition of 
man.  What more natural for him 
than to choose a turkey to repre-

sent “America”. 

1946  Sidney Waugh (1904-
1963),  “To be Nameless in 

Worthy Deeds Exceeds an Infa-
mous History” The blacksmith 

at work is a unique way of 
showing his theme. 

1963  Joseph A. Coletti 
(1898-1973),  gave us this 

inspiring image to represent 
the handiwork of God. 

 

1975  Shrady (1907-1990) 
was best known for religious 
themes where he normally 
used human figures to ex-
press ideas.  He departed 

from his usual figures with 
this medal design stating, 

“Prison walls cannot control 
the flight of the Soul” 

1955 George Lober (1898-1973), 
chose the swan to represent 
“Hans Christian Anderson” 

1942 Brenda Putnam.   
“Flight”   

1959 Allan Houser,  
“Apache Buffalo Hunt”   

1976  Harvey Weiss,   
“All Creatures Great and Small”   

(grasshopper and whale) 

1947 Bruce Moore,  
“Eternal Vigilance” (deer) 

and “Destruction” (vulture) 

Norma Eliscu Banas is the daughter of American sculptor, 
Frank Eliscu. She lives in Naples, Florida where she oper-
ates the Aviary & Zoo of Naples. Norma writes for various 
sources on animals in art, exotic birds and greyhounds. She 
manages the Frank Eliscu website as well as one on animal 
collectibles at: http://animalsonart.com 



 

The Medals Of Miklós Borsos 
 By Alex Husveti. 
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Varietas delectat – the variety 
pleases – I recall this Latin adage 
when I try to sum up the art of Bor-
sos. He was a universal artist pro-
lific in graphics, painting and sculp-
ture. He created great monuments 
of heroic proportions, intimate 
small sculptures, stone carvings, 
copper reliefs (repoussés), lots of 
drawings and book illustrations. His 
oeuvre comprises more than 400 
medals as an integral part. 
From early childhood Borsos liked 
to draw and nurtured the ambition 
of becoming a painter. As a high 
school dropout he was apprenticed 

to the workshop of a goldsmith. He earned a living with engrav-
ing for a while. It dawned on him gradually that he had talent 
and interest in sculpture. 

In his early works the copper reliefs (repoussés) pre-
dominate. This is a technically challenging discipline wherein a 

soft sheet of metal is placed on a 
malleable surface - usually a pad 
of Burgundy pitch or modelling 
wax – and the design is ham-
mered into the relief from the 
reverse side using punches. The 
relief will be seen from the face 
which is embedded in the pitch 
or wax so the areas that are de-
pressed will appear raised seen 
from the front. Borsos carved 
several outstanding portraits in 
Hungarian marble and other 
stones. The subjects were his 
friends, literary figures and art-
ists. These portraits that he pre-
ferred to call “heads” are strik-
ing examples of an exceptional 
psychological insight and ability 
to capture the characteristics of 
the model. 
 Borsos arrived at 

medal-making at age 41 when he 
had already earned quite a reputa-
tion and his works had reached 
maturity. His success in this new 
field resulted from an interplay of 
several contributing factors: 
 1. Borsos had been an 
excellent and prolific draughts-
man; his drawings were not just 
preliminary studies for his sculp-
tures but independent graphic 

works. Several of his medals show 

linear composition where the line 
obtains some substance but barely 
protrudes into the third dimension. 
Some medals teeter on the border 
separating two-dimensional works 
from sculpture. 

2. Experience with the 
goldsmith’s technique and repoussé 
enabled him to work in reverse, 
employing the ancient method of 
engraving in the negative. He exe-
cuted most – if not all – of his med-
als in this manner.  

The medals appear crude at 
first glance, the forms are reduced 
to bare essentials, the subject matter 
is handled with simplicity and great 
economy devoid of any superfluous 
details or ornamentation. The strik-
ing portraits and other images thus 
produced remind me of the great 
German expressionist woodcuts. 
Borsos probably would have pro-
tested against this suggestion be-
cause his ideal was the Greco-
Roman and Renaissance culture, the 
art of Latin people. The compass of 
his pilgrimages was directed towards 
Italy and France. His beloved home 
was situated in the former Roman 
province of Hungary called Panno-
nia where the beauty of bucolic land-
scapes, the tranquility of atmos-
phere, the flora and fauna showed 
similarity to the Mediterranean re-
gions. The people and motifs of this 
land appeared frequently in his art. The rendering of the horses 
for example is probably the most beautiful since Pisanello.  

Engraving in the negative has advantages and also 
drawbacks. The contours can be demarcated sharply and pre-
cisely but the interrelation of the different depths of planes may 
suffer in the less experienced hands 
of those who are accustomed to 
modelling only. 

I have tried engraving in 
the negative in some of my medals. 
The lettering is almost always made 
by negative engraving. The mag-
nificent coins of the Greek city-
states were struck in  a way that is 
identical with the work of the pre-
sent day engravers of the mint who 
prepare the dies in tempered steel for 
stamping the coins. 

First one has to make a 

Playful Horses 
(Copper relief  - Repoussé) 

The Technique of Repoussé 

Medal for a film festival 

Mary - a friend 

Elemér Vass 
Hungarian Painter 

Obverse above 
Reverse below 

Hail to the Printers 
This medal was made in  

negative process 
by Alex Husveti 

Miklós Borsos 
1906-1990 
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 plaster disc of a somewhat larger diameter than the planned 
medal by casting plaster on a very smooth surface e.g. glass pane. 
The disc should not be too thin because it may crack under pres-
sure. The design must be converted into a mirror image. I draw 
the design on tracing paper, reverse it and use carbon paper to 
transfer it to the plaster disc. A great variety of tools are at our 
disposal for the engraving, e.g. burins, gravers, surgical spoons 
and curettes, gouges, dental drills, etc. The progress of work can 
be checked from time to time by pressing soft plasticine or wax 
into the negative thus obtaining a positive image like a ghost ap-
pearance. Care should be exercised to avoid undercuts. 

The engraved plaster serves as a mold, after drying and 
sealing a cast can be made in it. 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 

 
 
 
 
 

 
 
 
 
 
 
 
 

The series of portraits carved in-the-round gained conti-
nuity in low reliefs when Borsos took up the new discipline of 
medallic art. He had been a very cultivated man, an accomplished 
violinist, an avid reader of sophisticated literature and admirer of 
paintings. He was frequently in the company of prominent liter-
ary figures, entertained painters, musicians etc., bonded to many 
of them with lasting friendship. The subjects of his medals are 
these friends and colleagues. The list of persons reads as a “who’s 
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who” in  Hungarian cultural life. He immortalized also his  
dentist, the surgeons who treated him, and did not forget some 
favourite celebrities of international fame. A number of self-
portraits complete the long list.  

I happened to know many subjects of his portrait med-
als, several of them personally, so I can attest to the true like-
ness, including the capture of the countenance and psychological 
makeup of the models. 

………………………………...Continued on page 6 

Lörinc Szabó 
Hungarian Poet 

Gyula Krúdy 
Hungarian writer. Author of  

romantic, nostalgic novels 

László  Passuth 
 Writer. Popular author of  

historical novels 
László Németh 

Writer 

Endre Domanovszky 
Painter 

Zoltán Kodály 
One of the greatest Hungarian 

composers 

Dr. Károly Balogh 
Professor of Dentistry 

Dr. Tibor Marton 
General Surgeon 

Aristophanes 
Author of Classical Greek 

comedies 

Samuel Beckett 
 

Shakespeare 

Picasso 
Reverse 

Picasso 
Obverse 

Oskar Kokoschka 
Expressionist Painter 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

 
 
 
 

 
 

I am indebted to Viktória L. Kovásznai, Chief Curator, 
Medal Cabinet of the Hungarian National Gallery for her assis-
tance in the selection of the illustrations. (Mrs. Kovásznai is the 
author of several articles in “The Medal”) 

 
References: 

L. Kovásznai Viktória: Borsos Miklós. –
Képzömüvészeti Kiadó (Fine Art Publishing Co.) Budapest,1989. 
Borsos Miklós – Kéry IIona Alapitvány (foundation, Ed.):  
Borsos Miklós Ėrmei, Vol.1. Magyar Képek Kiadó  
(Hungarian Pictures Publishing), Veszprém – Budapest, 2002. 
 

As the artist’s wife IIona Kéry re-
lated in her foreword to the cata-
logue of a major exhibition, Borsos 
usually did not make preliminary 
studies or elaborate designs of his 
carvings or medals. He attacked the 
stone directly or started engraving 
the plaster disc following a very 
sketchy drawing on its surface, rely-
ing mostly on his intuition and as-

tonishing memory. This method im-
parts to his work a sense of immedi-

acy, truth and simplicity, his creations are never artificially 
mannered or overwrought. 
 Finally let’s quote some of Borsos’ thoughts on medal-
lic art: 

 “Viewing a good medal it should not cross one’s mind 
that it is too small and it would be better in larger size. Despite  
its dimensions fitting in a palm it is always grandiose, monu-
mental.” 

“Those who keep the pleasures of medal-making alive 
are usually strong enough to continue cultivating the medaling 
art without monetary reward or even without the hope of it.” 
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  The Medals Of Miklós Borsos   continued 

Vivaldi 
Italian Composer 

Borsos 
Self Portrait 

Gardiner Museum of Ceramic Art Exhibition 2009 - 2010 
 

MASC President Saulius Jaskus has worked with Director Susan Jeffries at the Gardiner Museum of Ceramic Arts to arrange an 
exhibition of ceramic medals. This exhibition will be shown from October to January in the main entrance of the museum, where it 
will be visible to all visitors to the museum. MASC members are encouraged to take advantage of this opportunity to show medals 
in terra cotta, porcelain and stoneware, as well as medals in which part of the medal includes a ceramic component. Often our  
displays have a majority of bronze medals, as that is the traditional medium of medals. It should be very interesting to see the re-
sults of a show where the predominant medium is clay. 
 

The Best of MASC in Kelowna, BC 
 

Everyone should have received a Call for Entry for the MASC Exhibition scheduled for the Geert Maas Sculpture Gardens and 
Gallery in Kelowna, British Columbia. This exhibition will run for two months during the busiest tourist time in Kelowna. Geert 
and Elly Maas are co-coordinating the exhibition and Doug Taylor is creating the catalogue. 
All MASC medallists are encouraged to submit their work and if possible to attend the opening or visit the show during the glori-
ous summer in British Columbia. 
 

Would you like to show your medals in Lithuania? 
 

MASC President Saulius Jaskus is from Lithuanian ancestry. On his visit to Lithuania last summer he contacted the St John’s Gal-
lery in Vilnius. It is possible that an exhibition of MASC medals could be shown in Vilnius in August and September 2010. Saulius 
will explore the funding, size of display, theme, security, publicity and catalogue for the proposed exhibition. At the last MASC 
Council meeting it was suggested that this project be noted in the newsletter. This is to gather MASC members’ interest and re-
sponses. Please contact Saulius Jaskus, (phone:  416 966 3101) or Paul Petch, (email:p.petch@rogers.com ) with your ideas. 
 

Royal Coin Cabinet, Sweden 
 

Del Newbigging is pleased to be represented in the medal collection at the Royal Coin Cabinet in Stockholm, Sweden. Recently 
three of his medals from the “Rise Up: Stop the War Against Women” series were purchased. They include “Rape: Weapon of 
War”, “Honour Killing” and “The Burka”.  The British Museum had previously purchased “The Burka”. The Royal Coin Cabinet 
also purchased Newbigging’s medal entitled “AIDS” . It is presently on view at the Money Museum in Colorado Springs as part of 
the FIDEM Exhibition. 

 MASC & Member News 
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MASC AGM and Council Positions 2008 
 

The next MASC Annual General Meeting will be held on Saturday July 19. The AGM is once again being held in conjunction with 
the Canadian Numismatic Association’s annual convention, this year at the Crowne Plaza Hotel in Ottawa. Full information is be-
ing developed on the C.N.A.’s website at www.canadian-numismatic.org/2008ottawa.php. MASC is once again planning on 
mounting a medal display and hosting a MASC information table Friday July 18 through Sunday July 20, as has been done in the 
last couple of years.  
One of the important agenda items at the AGM will be MASC Council positions, which will be up for review. MASC President 
Saulius Jaskus has indicated that he will be stepping down and vice-president Paul Petch is ready to assume the president’s posi-
tion. Because of ill health, our recording secretary Linda Mazur-Jack has resigned. Andrea Yermy has come to our rescue and has 
immediately taken on the recording secretary’s job. Other council positions will remain the same. These include treasurer Ray 
Scott, membership secretary Eileen Milne and volunteer co-ordinator Deborah Patterson Dass. John Carolan continues as the edi-
tor for ‘behind the MASC’. The position of vice-president will become vacant. This is an important position as it should normally 
point to the leadership of the society. The MASC Council meetings are held in the Toronto area, so it would be necessary for 
someone conveniently located in southern Ontario to accept the position. If any MASC member is willing to stand for the position 
of vice-president, please contact president Saulius Jaskus. 
 

FIDEM Canada 
 

Lynden Beesley, Canadian Delegate for FIDEM ( International Art Medal Society) would like to invite more MASC members to 
join FIDEM Canada. This is the way to learn about medal making world wide and to make new friends. The membership fee  to 
FIDEM Canada is $75.00. Each FIDEM Canada member receives two copies of The Medal, the magazine published by the British 
Museum. 
 

 

 
 

Medal Workshop in Kelowna, B.C. 
 

MASC would be thriving in other parts of Canada if everyone would be as active as the folks in Kelowna. Wouldn’t it be great if 
we could have medal workshops in Calgary, Winnipeg, Montreal and Halifax? Surely there are medal makers in these areas who 
could teach a medal making workshop. After all MASC is a country wide society. Or at least we would like it to be inclusive of all 
Canada. 
On Saturday, February 23rd and Sunday 24th The Kelowna Sculptors Network Society held another medal making workshop. The 
workshop was led by Esteban Castillio, Alex Mentes and Lynden Beesley. Over the two days ten members attended the workshop 
including three new members.  Thirty waxes were produced which are now at the foundry.  Most members produced two designs 
and one member made a double sided medallion for the first time. It was fun and members got to know each other better. 
The patination session will take place at the beginning of April.  Medals for the MASC competition will be photographed at that 
time and the registration forms submitted.  
Kelowna Sculptors Network Society are looking forward to meeting other medallion enthusiasts in Kelowna this Summer. 

Left 
The three leaders,  
Lynden Beesley,  
Esteban Castillio  
and Alex Mentes.   

 
Right 

Making the clay medals 
Julia Trops, JoAnn Way, 
Mel Hunt, Jan Richmond  

Editor’s Request 
We have now started a page that will be filled with news about the business, personal and artistic, of our members. For this arti-
cle we need to have you participate. Let us know what you are doing. Tell us when you make a sale or get a commission. We’d 
like to know if you create a medal to mark an event in your family. It is good for all of us to know what our members are doing 
to further the cause of the art medal. This page will be printed blank if we do not receive some feed-back from you. Jump up and 
do your part for MASC 
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‘The Sculpture Casting Company’ 
 

Trusted by sculptors for over 40 years 

 

 

 

                                

14 Armstrong Avenue, Georgetown, Ontario, L7G 4R9,  Tel: (905) 877-5455    Fax: (905) 877-0205  
www.artcast.com      info@artcast.com 

• Canada’s leading sculpture foundry 
• Casting bronze, stainless steel, aluminum,  
       silver and pewter   
• Enlarging, mold-making, polishing, patinating  
• Modeling and pouring wax, sculpting tools   
• Repairs and restoration    

Board of Directors 
Eleanor Konkle,  Geert Maas  
Ann Shaper Pollack,  Eric Knoespel  
Yoshiko Sunahara,  Del Newbigging  

Director-at-Large 
Doug Taylor 

MASC Council  
President: Saulius Jaskus                                          
1st Vice-President: Paul Petch      
Recording Secretary: Andrea Yermy  
Treasurer: Ray Scott                                                         
Membership Secretary: Eileen Millen 
Volunteer Co-Ordinator: Deborah Dass                         

Honorary Directors  
Dora de Pédery-Hunt 
Anne Lazare-Mirvish 

behind the MASC  
Suite 212, 1288 Ritson Road North  
 Oshawa, ON, L1G 8B2, Canada  

email: newcar@sympatico.ca 
Editor: John Carolan 

 CALL FOR ENTRY 
 

 STUDENT AWARD FOR ART MEDAL 
 

 $1000.00 
Deadline: April 15, 2008 

 Theme: Open 
Size: Not larger than 6” (150mm) in diameter 

Shape: No restrictions      
Thickness: No more than 10mm thick 

One - Sided or Two - Sided. 
Material: Non-malleable  

(will not lose its shape when touched) 
 

  Medals juried from 4”x 6”photographs. 
Include a head & shoulders photo of the artist 

 

 Final ten medals juried from actual medals 
(Students will be notified if they make the short list) 

 

 Entry Fee:  $10.00 
(Personal cheque or Money Order made out to MASC) 

 Send photographs and entry fee to: 
MASC Medal Award 

1288 Ritson Road North, Suite 212,  
Oshawa, Ontario, Canada L1G 8B2 

 

Inquiries about this award should be directed by e-mail to  
Del Newbigging at: newcar@sympatico.ca 

   

  

Condolences 
 

 MASC expresses sympathy to Director Eleanor Konkle upon the  
death of her husband on March 3, 2008 

Ted Konkle was born in Grimsby, Ontario on July 24, 1925.  
He was a WWII  Veteran, Flying Officer R.C.A.F. and R.A.F.,  

graduate of the Ontario College of Art & Design,  
long time employee of Eaton’s of Canada for national merchandise  

presentation and manager of public relations and special events.  
Ted was a world traveller who shared his adventures with spectacular 
illustrated shows followed by delicious dinners showing his creativity  

in the kitchen. 

The Peasant Dance 
after Albrecht Duerer-1514,  

by Wilhelm Albiez 
 bronze, 8.9 mm diameter 

 The Bookbinder  
by Wilhelm Albiez  

bronze, 8.2  mm diameter. 


