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The Medal:   “Medal of Passage: Talisman of Hope”     
by Richard McNeill 

 

President’s Message 
In my last message to 
MASC members I asked 
that we all become ac-
tively involved in the life 
of the Society to most 
fully partake of the bene-
fits that membership of-
fers. I mentioned several 
ways in which this active 
involvement could occur: 
entering MASC shows, 
assisting in MASC pro-
jects, and simply by just 
staying in touch. 

 I would like to focus on the first of the aforementioned: 
participating in shows. This route to keeping active in MASC not 
only benefits each member medallist, but also benefits the Soci-
ety as a whole in a number of ways. 
 Firstly, a well represented exhibit with broad member 
participation strengthens the reputation of the Society. In turn a 
strengthened MASC with a reputation for high quality exhibi-
tions is thereby, by the efforts of all members, all the more capa-
ble of reflecting the benefits of its high esteem in the public mind 
back to each member: more and better shows, bigger and better 
venues, and so on. Hence the Society progresses in step with each 
member, and vice versa. 

  
 Secondly, every exhibition that draws an audience 
helps the Society fulfill one of the main goals of our mission 
statement (refer to the introduction of the MASC Canadian 
War Museum exhibition catalogue of 2002) - that of educating 
the public about the art of medal making. Although not specifi-
cally a teaching event, each exhibition that draws a new audi-
ence begins the first step of the process of education - that of 
raising awareness of medal making, and even of the very exis-
tence of our Society, and by cultivating interest in us and our 
art. 
 Finally, from a very personal viewpoint, as much as I 
curse exhibition deadlines, I am nonetheless aware, as are most 
of you, that a timeline challenge such as an entry date brings 
out our ‘metal’, for if we have slackened we must fill the 
breech of past good intentions with action to complete, or even 
begin, those medallion projects we had been planning but have 
never brought to fruition. 
 More on the process of personal inspiration and the 
motivation to begin and realize those medallic concepts will 
follow in my next “Message”. For now, however, rise to the 
challenge in the Call for Entry notice enclosed in this newslet-
ter. Participate! 
 
   Yours truly, 
   Saulius Jaskus,  
   MASC President 

 
Needing a new example, in all various stages, 
for my first year students' initial foray into 
medal making, I decided to design a medal  of 
symbolic and spiritual referencing, focusing 
on a vocabulary of imagery and idea used in 
my work over many years; drawn from both 
western and eastern influences. It was made in 
the traditional sense - sketch to car-
toon, modeling plastilene to plaster molds, 
then to wax, on to investment mold, to bronze, 
and at last to finishing and patina - all on site 
at the Art Centre of Central Technical School, 
Toronto.  Although, originally conceived and 
drawn in 2004 and cast the following year, it 
was not brought to final finish until recently. 
It has now been selected and sent to Colorado 
for this summer's FIDEM exhibition 
 

Obverse 
Encircling the Cosmic Egg., the Worm 

Ouroboros -symbol of continuity and regenera-
tion and hence of destruction. Within the Seed 
of Life, the alert Eye -symbol  of consciousness 

and path of knowledge. 
 

2006    Cast bronze    130 mm x 110 mm 

Reverse 
The Womb Egg contains the Portal of Life 

surrounded by Flames of Regeneration upon 
which arises the Phoenix of renewal and 

Hope—the Spirit Bird and yet one of prey. 
 
 

2006    Cast bronze    130 mm x 110 mm 
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Part 1: A Heritage of Art 
 

In preparing this address and exploring this subject I was drawn to 
several volumes in my numismatic library. These include Numismatic 
Art in America by Cornelius Vermule, The Medal in America by Alan 
M. Stahl, and Premature Circle of Precocious Friends and other writ-
ings by D. Wayne Johnson. Therefore, this paper is not so much an ef-
fort in research as it is the careful collection of the works of these pri-
mary individuals and other writers. 
       As I read, I reflected on major medallic families: medals that com-
memorate historical events; the functional use of medals, including 
peace medals presented to native peoples, Governor General medals, 
orders and decorations (e.g., military medals), and Masonic jewels and 
souvenirs; and finally those medals which are simply for the entertain-
ment and joy of art!  
       Our initial focus will be to consider what art is and how it conveys 
the essence of beauty.  Emerson said, “Art gives the mind the same or a 
higher joy than the sight of it gives the senses. The study of Art is of 
high value to the growth of the intellect.” Balzac countered,  “What is 
Art? Nature concentrated” and Keats is famous for, “A thing of beauty is 
a joy forever; / Its loveliness increased; it will never / Pass into nothing-
ness; but still will keep / A bower quiet for us, and a sleep / Full of 
sweet dreams and health and quiet.” For myself, I think an inscription 
set into the floor of the Royal Ontario Museum at the entrance to the 
Samuel Galleries says it best, “Beauty in things exists in the 
Mind that contemplates them.” I hope that you will agree that great art is 
communication; it succeeds in transferring an idea from the artist to the 
viewer.  
       From Stahl’s introduction to The Medal in America:  
       Since its modern inception in the Renaissance by Pisanello, the art 
medal has always had a rather clearly defined formal definition - it is a 
piece of relief sculpture, usually round, of suitable dimensions for hold-
ing in the hand. Its two faces are intended to relate to each other artisti-
cally and symbolically; the obverse usually presents a visual representa-
tion of the subject while the reverse bears a symbolic representation. 
There have been, of course, medals that have departed from this defini-
tion, but surprisingly few. Often such apparent departures have been 
brought about by curators and scholars who have, for the sake of variety 
or context, included such objects as plaques and coins in shows and 
studies of medals. Artists, on the other hand, have usually taken delight 
in the rigorous formality of the medium. 
       Despite its very specific definition, the medal is all but totally de-
fined by its environment. Perhaps more than any other art form besides 
architecture, the medal is tightly linked to the social context from which 
it proceeds. And then, once it has been made, it is hard to know what to 
do with a medal. Indian chiefs may have worn them around their necks, 
but the rest of us have to decide whether to use them as paperweights, 
search for a display stand for them, or slide them into a drawer with 
other significant mementos. But this seeming lack of function hasn’t 
kept institutions from sponsoring the production of medals, artists from 
designing them, or the public from treasuring them. 
      Over time we can see a change in who has initiated the production of 
medals and the reasons for their creation. In the colonial period, the 
medal was chiefly a vehicle for a European power, be it England,  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

                    The Art Medal: An Appreciation  By Paul R. Petch 
 

 An address delivered at the MASC 2006 Annual General Meeting  
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France, or Spain, to advertise its dominance among its 
subjects. The medal figured above all as a mark of 
initiation; it was at the time of coronation of a new 
ruler or the entry into alliance of Indian tribes that  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

France, or Spain, to advertise its dominance among its subjects. The 
medal figured above all as a mark of initiation; it was at the time of coro-
nation of a new ruler or the entry into alliance of Indian tribes that med-
als were most frequently distributed. The portrait of the ruler stood for 
the power of his armies, an identification that had been officially made 
by Louis XIV a century earlier. 
       Figure 1 commemorates the French Fortress at Louisbourg being 
taken by the British in 1758. This specimen is in gold and was presented 
to officers commanding during the investment and capture of the fortress 
and town. The obverse is signed T. Pingo and shows an infantryman to 
the left and seaman to the right pointing to Louisbourg’s location. A hag-
like figure of France is below while Fame flies above with a victor’s 
crown in hand. The reverse shows a fanciful high point in the battle. 
       Figure 2 commemorates the fall of Quebec in 1759. The medal was 
commissioned by the Royal Society of Arts and depicts Britannia with 
victors’ names on the obverse and Victory crowning a trophy of French 
arms with a captive tied at the base of a tree on the reverse. It is the un-
signed work of John Pingo. 
      Figure 3 commemorates the Conquest of Canada and the fall of 
Montreal in 1760. The unsigned work is by either Kirk or John Pingo. 
The obverse shows the St. Lawrence River at rest on a ram beneath a 
triumph to Amherst, with a beaver approaching from the right and 
French arms in the exergue (the area below the line). The reverse depicts 
captive Montreal at the base of a pine tree, a victorious eagle to the left 
and a trophy of French armour to the right. The Society Promoting Arts 
and Commerce mentioned on the medal, established in London in 1754, 
offered prizes for the best designs of medals commemorating British 
victories and struck numerous pieces. 
       Figure 4 depicts the medal of the American Revolution, Libertas 
Americana, which was also consciously designed to mark a new begin-
ning for the former American colonies. Benjamin Franklin and his asso-
ciates were actively searching for symbolism to represent a totally new 
nation. To avoid contemporary royal imagery, they borrowed symbols 
and quotations from the Roman Republican tradition, as it was under-
stood in their day. The reverse shows France as Athena protecting the 
infant America (who has just killed two snakes representative of the bat-
tles at Saratoga and Yorktown) as she uses a shield bearing the French 
arms against the attacking British lion. It is signed by Dupre. 
       Figure 5 shows the Upper Canada Preserved medal, struck in silver 
by the Loyal and Patriotic Society of Upper Canada for “extraordinary 
instances of personal courage and fidelity in defence of the Province” 
during the War of 1812. The medal depicts the British lion protecting the 
Canadian beaver from a hovering American eagle. Flowing between 
them is the Niagara River. The medal was never awarded because the 
war ended and the list of those entitled to receive it turned out to be too 
long for the society’s limited budget. 
       Figure 6 shows Canada’s 1867 Confederation medal in silver, origi-
nally ordered by Sir John A. Macdonald. It was designed by Joseph S. 
Wyon (obverse) and J.S. & A.B. Wyon (reverse). John Pinches (London) 
struck the medal in 1867 and also made a restrike in 1967, so dated on 
the edge. The reverse depicts Britannia with a lion at her feet and a tri-
dent in one hand and a scroll reading “Confederation” in the other. Be-
fore Britannia are four hand maidens (each holding an implement) who 
represent the original four Canadian provinces. Clockwise from the top 
these maidens represent Ontario (formerly Canada West), Quebec with a 
fleur-de-lys on her shoulder sleeve (formerly Canada East), Nova Scotia, 
and New Brunswick. 
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The FIDEM XXX Congress will be held in Colorado Springs, home of the American Numismatic Association, from September 
19th to 22nd followed by the Post-Congress Tour from September 23rd to 26th. The American Numismatic Association looks upon 
this event, FIDEM’s 70th birthday, as a wonderful opportunity for you to enjoy their western hospitality and they welcome you to 
Colorado Springs. Registration forms can be obtained on-line. All forms and complete Congress information may be found at 
http://www.money.org. Click Numismatic Events>F.I.D.E.M. 
       During the FIDEM Congress an exhibition of art medals from around the world will be unveiled. This exhibition will be on 
view in Colorado  Springs until June 2008. Some of the Canadian medals are illustrated here and more will be shown in future 
newsletters. The medals shown here will also be shown in the FIDEM XXX catalogue. One medal from each participating medal-
ist was selected for the catalogue.  
       The FIDEM Post-Congress Tour will take you to Santa Fe, New Mexico, 7,000 feet in the foothills of the Rocky Mountains. 
Monday takes you to the village of Tesuque for a visit to Shidoni Gardens, a bronze foundry and sculpture garden. On Tuesday the 
group will travel to Taos with scores of galleries, restaurants, shops and museums. I took an Animal Sculpture course in June 1993 
at the Branham Ranch, San Cristobal, New Mexico with Dan Ostermiller. Just up the hill from the ranch was the home of D.H. 
Lawrence and his mistress. To the south is the beautiful town of Taos, home of Julia Roberts. New Mexico thousands of years ago 
was ocean bottom and the landscape looks like it. This was the country that attracted and inspired Georgia O’Keefe. You have to 
make an appointment to visit her home/museum. 
      This year for the first time, FIDEM is holding a Parallel Exhibition. Each country had to enter the name of an artist with a 
background in creating art medals who was born before 1937. For Canada this was an easy task. Who would represent Canada but 
our leader, Dora de Pédery-Hunt? Twenty sides (ten double-sided medals or twenty single sided medals or a combination of each) 
were selected for the collection. These medals range over a number of years from 1961 to 2004. Photographs of these medals will 
be shown in a later issue of “behind the MASC”. 
             I hope a number of our medallists in Canada will be able to attend this Congress. Order your passports now. The landscape 
alone would be reason enough to visit Colorado Springs. Santa Fe is full of beautiful bronze sculpture where every second store is  
an art gallery. I saw many painted bronzes painted with acrylics. Making medals is really about making friends. For me it will be 
delightful to see friends that I have met through my membership in FIDEM. It would be nice to see you there too. 

 Figure 7 illustrates an Indian Peace Medal. This particular medal seals an agreement between the Government of Canada and 
first peoples holding land on the CPR right of way. In the nineteenth century, Indian treaties, the arrival of a new Governor Gen-
eral or Presidential Inaugurations all served as the impetus for many of the official medals. Increasingly, other institutions and even 
individuals sought the prestige that came from an image propagated in gold, silver or bronze. In this context, the identification that 
exists between medals and coins is significant.  
 

       Figure 8 shows a medal celebrating the Tercentenary of founding of Quebec.  
 

       Figure 9 shows a medal marking the 60th anniversary of Canadian Confederation. There was no celebration at the 50th anniver-
sary because of the nation’s attention to World War I. The reverse of Canada's Diamond Jubilee medal was designed (and signed) 
by noted French sculptor and medallist, Raymond Delamarre and depicts an art deco representation of Canada’s motto, which 
translates from Latin as “From Sea to Sea.” The allegorical image is of a young woman representing the dominion with arms out-
stretched before a map of Canada showing the rail routes. Maple leaves and wheat at her feet portray the country as a land of plenty. 
 

       Figure 10 shows a medal commemorating the Congressional Gold 
Medal, which was presented to Kenneth Taylor (Canadian Ambassador to 
Tehran) who aided in the evacuation of American Embassy staff during 
the 1980 Iran hostage crisis 
 

       Figure 11 is the very special Canadian commemorative silver dollar 
struck in 1949 to mark the entry of Newfoundland into Confederation. 
The effigy of George IV appears on the obverse and Giovanni Caboto’s 
ship the “Matthew” is shown on the reverse. The “Matthew” was en-
graved by Thomas Shingles, Chief Engraver at the Royal Canadian Mint 
from 1940 to 1964, directly by hand to the steel die. 
 

       We conclude with the thought that though artists and craftsmen created the earliest Renaissance medals with no connection to 
coinage, the same artists who designed coins created many medals of the early modern period and many were even struck at the 
same mint. Moreover, the format of the medal closely parallels that of the coin, reinforcing the identification of the two media. In a 
medal, the president of a corporation or society could receive the numismatic recognition offered to foreign rulers and past national 
leaders. 
 

Coming in our next issue; Part two: The Circle of Friends of the Medallion 

Figure 11 
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Natural Disasters/Genocide 
by Holly Atkinson 

2006    Cast bronze    85 mm diameter 

Relentless Fools Whimper While Foreboding Planetary Breaks Up 
by Rusdi Genest 

1991    Cast bronze    95 mm x 40 mm 

Tide 
by Elaine Jacques 

2006    Cast bronze    105 mm x 90 mm 

Emerging 
by Geert Maas 

2005     Cast bronze  
106 mm x 103 mm 

As The Phoenix Rises from its 
Ashes...So Too the earth 

by Deborah Patterson Dass 
2006     Cast bronze   70 mm diam. 

Aids 
by Del Newbigging 

2006    Cast bronze    80 mm diameter 

Hope Rising 
by Iris Morden 

2006    Cast bronze    150 mm x 100 mm 

Kobe 
by Dora de Pédery-Hunt 

1995   Cast bronze 
80 mm x 80 mm 

Siesta 
by Magdalena Lesniak 

2005   Cast bronze 
85 mm diameter 

Triple Play 
by Alexander S. Mentes 

2006    Cast bronze 
120 mm x 110 mm 

Joy & Sorrow 
by Eileen Millen 

2006     Cast bronze 
80 mm x 70 mm 

  FIDEM XXX Canada Colorado Springs Collection 2007 
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Cancer 
by Dr. Alexander Husveti 

2005     Cast bronze     100 mm diameter  

Tikkun Olam (Mending Of The World) 
by Andrea Yermy 

2006    Cast bronze     105 mm x 120 mm    

Here Be Dragons 
by Lorraine Wright 

2006    Cast bronze    115 mm x 125 mm 

Au Coeur de la Montagne—In The Heart of the Mountain 
by Françoise Bilodeau 

2001    Cast bronze    126 mm x 125 mm 

Anderson 
by Uga Drava 

2006    Cast bronze    102 mm diameter 
Chtyonic Passage #4- Eros/Thanatos 

by Richard McNeill 
2006    Cast bronze    140 mm x 110 mm 

Place de la Liberte 
by Yevkiné de Gréef 
1991   Cast bronze 
130 mm x 130 mm 

Upheaval & Reflection 
by Elisabeth (Litti) Birker 

2006   Cast bronze 
104 mm x 103 mm 

Water of Life 
by Lynden Beesley 
2006  Cast bronze 
111 mm x 105 mm 

Rescued from the Tsunami 
by Yoshiko Sunahara 

2006  Sterling Silver & Aluminum 
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Visiting Michael Meszaros in Melbourne, Australia 
On Friday, March 9, 2007, John Carolan and Del Newbigging visited Michael Meszaros during their trip to Australia.  
Michael gave a tour of the many public sculptures that he has created in Melbourne. At the home of his 96 year old mother, Eliza-
beth, Michael showed the studio that had been built and used by his sculptor father, Andor. This is the studio that is still used by 
Michael today. Andor, Elizabeth and their first son immigrated to Australia from Hungary in 1938/39. Later Michael was born in 
Australia. 
Elizabeth was charming and actively prepared lunch and gave a tour of her home and Andor’s work. Only recently she has recov-
ered from a brain tumor which was successfully removed. Elizabeth gave her visitors a book on the life and work of her husband.  
Michael was pleased to show his beautiful medals that were presented in Issue # 15 of ‘behind the MASC’. Michael is hopeful that 
a FIDEM Congress will be held in Australia in the future. 

Geert Maas Commission   
 

Geert Maas won a public art compe-
tition for the City of Kelowna,  
Canada. The project is called  

The Spirit of Kelowna  
and will consist of 102 cast bronze 
medals. Each of these medals will be 
designed and made by Kelowna resi-
dents expressing their own individual 
interpretations of community spirit. 
All of the participants will work in 
Geert's studio in groups of 10 from 
May till October. Each workshop 
consists of three days covering the 
entire process of medal making. The 
102 medals will be permanently  
installed as a special feature in the 
City Hall entrance foyer as a legacy 
for future generations. A photo-
graphic record of all participants and 
the collaborative art process will be 
included. 
A public unveiling and dedication of 
the installation in City Hall upon 
completion of the project, is antici-
pated in late 2007 or early 2008. 

Congratulations Grandma Yoshiko 
 

MASC Director Yoshiko Sunahara became a grandmother for the 
first time on November 23, 2006  when her daughter Kay gave 
birth to a baby daughter  Emi Linnea Meadows who weighed in at 
7 pounds and 11 ounces. Emi Linnea’s  name reflects her Japa-
nese, Swedish and English heritages. Yoshiko tells us that she is 
enjoying her new status of being a grandmother and is in the mid-
dle of making some commemorative medals for her granddaughter. 

FIDEM AT 70 Design 
 

 Deborah Patterson Dass, MASC Volunteer Co-ordinator submitted a design for the 
“FIDEM AT 70” art medal competition. Her design was one of 
the 10 that were selected in the Stage 2 short list. A photograph 
of her award-winning design will be published in the FIDEM 
magazine Medailles, to be published in 2008. 
 The title of Deborah’s design is: Nurturing the Art Medal. 
There are 3 elements in the design: hand, maternal medal and 
infant medal. FIDEM (the supporting hand) inspires the artist 
(maternal medal) to lovingly give voice through the art medal 
(infant medal). FIDEM holds both the artist and the medal in its 
palm, proudly introducing them to the world. 
 The design further symbolizes the generations of medal makers 
over the 70 years: the founding members being the 1st genera-
tion, the guiding hand; the maternal medal being the 2nd genera-
tion, the recipients of their knowledge who pass it along to the 
3rd generation, the infants now entering into the art of medal 
making. 

“The Birds” 
1974    Copper 

Michael and Del  
in Michael and Andor’s studio 

Elizabeth, 
Sculpted by Andor 

before they were married 

John and Elizabeth 
in her home 



CALL FOR ENTRY 
 

 STUDENT AWARD FOR ART MEDAL 
 

 $1000.00 
Deadline: June 1, 2007 

 

 Theme: Open 
Size: Not larger than 6” in diameter 

Shape: Circular 
One –Sided or Two – Sided. 

(Level of complexity will be considered by the jury) 
Material: Non-malleable* 

 
 Medals juried from 4”x 6”photographs. 

Include a head & shoulders photo of the artist 
 

 Final ten medals juried from actual medals 
(Students will be notified if they make the final cut) 

 
 Entry Fee:  $10.00 

(Personal cheque or Money Order made out to MASC) 
 

 Send photographs and entry fee to: 
MASC Medal Award 

1288 Ritson Road North, Suite 212, Oshawa, Ontario, Can-
ada L1G 8B2   

 
 Inquiries about this award should be emailed to  

Del Newbigging at newcar@sympatico.ca 
*will not lose its shape when touched 
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‘The Sculpture Casting Company’ 
 

Trusted by sculptors for over 40 years 

 

 
 
                                

14 Armstrong Avenue, Georgetown, Ontario, L7G 4R9,  Tel: (905) 877-5455    Fax: (905) 877-0205  
www.artcast.com      info@artcast.com 

• Canada’s leading sculpture foundry 
• Casting bronze, stainless steel, aluminum,  
       silver and pewter   
• Enlarging, mold-making, polishing, patinating  
• Modeling and pouring wax, sculpting tools   
• Repairs and restoration    

   MASC HAS A  WEBSITE 

Vincent  
by Del Newbigging 

2006    Cast bronze   Obverse 
95 mm diameter 

Vincent  
by Del Newbigging 

2006    Cast bronze   Reverse 
95 mm diameter 

Board of Directors 
Eleanor Konkle,  Geert Maas  
Ann Shaper Pollack,  Eric Knoespel  
Yoshiko Sunahara,  Del Newbigging  

Director-at-Large 
Doug Taylor 

MASC Council  
President: Saulius Jaskus                                          
1st Vice-President: Paul Petch      
Recording Secretary: Linda Mazur-Jack                       
Treasurer: Ray Scott                                                                
Membership Secretary: Eileen Millen 
Volunteer Co-Ordinator: Deborah Dass                         

Honorary Directors  
Dora de Pédery-Hun 
Anne Lazare-Mirvish 

behind the MASC  
Suite 212, 1288 Ritson Road North  
 Oshawa, ON, L1G 8B2, Canada  

email: newcar@sympatico.ca 
Editor: John Carolan 

Paul Petch, Vice-President of MASC, Webmaster of the Canadian and Ontario Nu-
mismatic Association has set up a website for MASC under the umbrella of The 
Ontario Numismatic Association. The website is in its infancy and MASC mem-
bers are invited to contact Paul with their ideas for the wesite(p.petch@rogers.com) 
Access the website by nunet.ca/MASC Some other websites you might like to view: 
 

Paul Johnson:   http://www.pauljohnson.ca 
Paul Leathers:  http://www.alluvium.ca 
Geert Maas:  http://www.geertmaas.org 
Del Newbigging  http://www.delnewbigging.com 
Eileen Millen  http://www.eileen_sculpts.com  
Deborah Patterson Dass http://www.deborahpattersondass.com 
 

Do you have a website? Let us know and we will print it in our next issue. 


