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The Medal:   “Innocence and Experience”    by Marie Jean Lederman 
 

President’s Message 
As custodians of a unique art-
ists’ society in Canada, your 
executive officers have begun 
the implementation of a num-
ber of recommendations that 
issue from MASC’s Annual 
General Meeting in Niagara 
Falls last July. 
 Already in progress are: a 
website for MASC which 
MASC’s vice president Paul 
Petch is undertaking; a contest 
for student/beginning medalists 
that Del Newbigging has al-
ready put into motion; plans 
for a 2010 Winter Olympic 
MASC exhibition in British 

Columbia, which will be a collaborative effort, with special atten-
tion  by member and board director Geert Maas. 
  As president of MASC, I ask that you match our resolve 
and initiative with  your own personal involvement. Your partici-
pation may take place in a number of ways. One way is to enter 
MASC shows and other medal shows when the call for entry 
goes out, such as the current Canadian Sculpture Centre show in 
Toronto which badly needs new and ongoing submissions. In this 
way MASC shows will be fully represented by a wide range of 
submissions from as many members as possible. 
   

    

 Another way of participating is to assist in special 
projects that the MASC Executive undertakes on your behalf – 
the proposed winter Olympic medal show in British Columbia 
in 2010, for example, or even by attending and assisting at our 
Annual General Meetings and of course you can help the total 
MASC endeavour by doing what medallists do best – by  
continuing to make fine medals for future MASC exhibitions. 
And finally you can assist by staying informed and in touch 
and by contributing your photos and articles to our wonderful 
newsletter. 
 

    Yours Sincerely, 
    Saulius Jaskus 
    MASC President 
 
 

 
 William Blake's poems from "Songs of Innocence" 
and "Songs of Experience" have been running through my 
mind.  I suppose no matter how well things were going in my 
life, I have always been conscious of Blake's "tiger" in the 
"forest of the night."  The events of 9/11 in my home town 
were reflected in many media.  But I could never use that 
iconography until my personal life also exploded.  Three 
years ago my husband had a devastating stroke, ending our 
life as we knew it.  The public and personal tragedies merged 
for me, and I started sketching, using the twin towers and 
religious symbols as "innocence" and my own personal 
mythological beasts as "experience."  Although they appear 
on opposite sides of my medal, I have made even 
"innocence" ambiguous. 

MASC Council meeting August 31, 2006. From left to right:  
Eric Knoespel, Eileen Millen, Eleanor Konkle, Saulius Jaskus,  

Linda Mazur-Jack, Deborah Dass 

Obverse: Innocence 
102 mm x 75 mm x 15 mm 

2006     Cast bronze 

Reverse: Experience 
102 mm x 75 mm x 15 mm 

2006     Cast bronze 



                   “The Present Of A  Medal” by Alice Teichert 
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  A most interesting new avenue opened up for me, when I was 
approached by an enthusiastic Anne Lazare Mirvish to join the 
Medallic Art Society of Canada. As a painter, I had been unfa-
miliar with the actual in-depth process of medal making, al-
though I grew up with medals in Europe.  I remembered from 
my childhood how I always appreciated holding a medal in my 
hand for its pure tactile, sculptural appeal.  
When I agreed to join a meeting of the Medallic Art Society of 
Canada  (MASC) I soon experienced the realization of my first 
medals. I met many new facets of my own work in progress 
through the fresh input of the people with whom I exchanged 
ideas. This interdisciplinary exposure offered me a new connec-
tion of perceptions while investigating the medal world. I was 
able to take a closer look into this particular mode of expression, 
and I had the pleasure to converse with accomplished profes-
sional medal artists, many of them also sculptors. As a member 
of the Board of Directors these past four years, I have had the 
privilege to be part of amazing projects and to actively contrib-
ute to this growing, dynamic group who have been gathering 
together to celebrate the medal.  
 On an even more personal level, my involvement with MASC 
allowed me to consider the many endless possibilities of inte-
grating my new medal making experience in combination with 
my professional painting career. The question I asked myself 
right from the start was: What relationship could there be on my 
path between painting and medal making? I had no concrete 
idea of how to find my reasoning words, but immediately had a 
feeling that I could come up with my own sense of connection to 
create a link - my personal link - between those two fields of 
interests. Having had extensive experience in printmaking and 
typography, I could already relate to the etching, engraving and 
the lettering process. I had also worked with clay and wax in my 
short pottery career in France many years before. Through Del 
Newbigging, who gave me a lesson at his studio, I became fa-
miliar with the technique of the medal making process, and I 
found a way to translate my vision into medallic art.     
I loved the idea of making a medal and the whole process after-
wards. While searching for words to describe my new experi-
ence, I realized that I was making a palm-held sculpture, a de-
scription I like to give to the medal in this computer lingo day 
and age. I felt yet another space moving in, for when “enough 
data is stored” the entity itself begins to emanate its intent by 
independently revealing its own aesthetic information field. The 
impact of this notion on the hand-sized scale appealed to me - in 
contrast to my own work - mostly large acrylic on canvas paint-
ings and text work/ book sculptures.  
In stillness I am still connected with the medal experience. I 
sense the intimacy of holding a medal, which has the potential to 
draw my attention back to the centre of my own hand. While 
looking at the tactile reading of this experience, I am receiving 
the multitude of message components inscribed into the unique 
presence of the particular piece. I am reminded that I am holding 
a charged object while getting in touch with all sides of an entire 

journey in process. I am drawn to establish my own links of 
understanding in relation to this unique encounter.  
Previous experiences are coming in to mind. For example, when 
first taking up a book I see a volume which likewise contains a 
substance “of a story”, physically or typographically imbedded 
in successions of bound pages. My hands are holding all sides of 
the object book, from cover to cover as well as the spine.  Mean-
while in balance of all that is taking place, one hand might also 
delicately be turning the pages, either one after the other, or 
most likely first in blocks, flipping through the entire volume in 
a non-linear sense. While in action, I remain focused all along 
on the actual act of seeing/ reading/ or “feeling out” the ener-
getic content so as not to forget my initial readings, before step-
ping into the next mode. In a way I’m also decoding the details 
of a  story within its centered layout of the con/text - pun in-
tended! 
I am still reflecting on my medal space. For me, holding a medal 
is holding the summary of embodied energy transformed 
through a personal journey into matter. Making a medal by hand 
or holding a medal in our hands offers a multitude of recogni-
tions and responses. All is in transfer through the beauty of a 
unique expanse of open possibilities, whereby materials take 
form, shifting shapes in time out of time. The whole process of 
medal making is so amazingly flexible that it can be directed 
specifically in reply to the many individual uses.   
I know how much the medal world has enriched my life. The 
making of a medal has not only widened my artistic expression 
into an area I could not have found in solitude of my own studio 
work, but I have now found a way to integrate some aspect of 
the medal making techniques into my painted work. 

The true present of a medal is its wide presence beyond matter, 
which really never ceases to communicate. It seems that this 
hand-sized shape has a special way - no - has the art! - to cele-
brate or commemorate the fragile grandness of Life.  
For this I am grateful  

Anne Lazare-Mirvish attends the opening of Alice’s show  
“Visual Poetry—Breathing Space” 

At Gallery One on Scollard Street, Toronto on November 4, 2006 



 
The International Medal Federation – Fédération Internationale de la Medaille will hold the Congress XXX in Colorado Springs, 
USA from September 18 to 22, 2007. The event is hosted by the American Numismatic Association. Medals for the exhibition were  
received by the December 1st deadline and will be juried in December. Those medals accepted for the exhibition will be shipped to 
Colorado in January 2007 where they will be photographed for the catalogue and displayed. The medal exhibition is expected to be 
on view in the ANA museum for nine months.  
Information on the Congress may be viewed on the ANA website (www.money.org) under “Numismatic Events”. Registration 
forms, hotel reservations and other information is available. FIDEM Canada Delegate, Del Newbigging will be pleased to answer 
your inquiries by email at newcar@sympatico.ca or telephone 905-571-4291.  
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                   Medal Commissions by Eleanor Konkle  
 

The medal commission is a shared enterprise - a challenge for two! A commission is a mandate; a thing to be done by one for 
another according to instruction and mutual satisfaction. The goal is to produce a commemorative and artistic creation which will 
be a visual record of triumph, love, heritage, ideology, celebration, etc. The resulting medal is a readable, tactile, endurable, 
amazing artifact to intrigue posterity. 
The medallist, having been selected by choice, by recommendation or by reputation, discusses the intent and design possibilities 
with the patron. Basic costing and payment schedules based on production and delivery are established. This framework will 
clear the way for aesthetic collaboration. Sharing of process and technical requirements can be fascinating to the patron and in-
crease the perceived value of the medal, admiration for the artist and confidence in the outcome. 
Fly Free, illustrated here, reflects the patron’s desire to emulate Icarus, though with successful conclusions! The golden eagle is 
the origin of the species and represents the concept of flying free of mechanical and ideological associations. The glider is based 
on a photograph of the patron’s. The landscape and weather conditions are appropriate. The signature of the patron and the artist 
are visible. The medal is an example of their beneficial co-operation., and becomes a legacy for family and like achievers. 
The one-sided medal affords a format on the obverse for a specific icon and visuals; on the reverse, information and messages 
dear to the patron may be engraved. Those viewing the medal should be comfortable with the intent and relationship between the 
two faces. Two-sided medals accommodate more visual information. The size and weight of either form makes a physical im-
pact. 
Costing is a personal and professional resolution of time and production; the artist’s fee is incalculable and the artistic value 
priceless, yet both of these factors have to be considered in the cost. (The development of a technique for perspective layering 
that eliminated damage and repair was provided gratis on the medal Fly Free.) The writer suggests that other members of MASC 
seek personalized commissions. 

 
 
 
 
 
    Costing Specifics  Commissioned Medals by  
    Eleanor Konkle 
 Contract   Daughters 25th wedding anniversary            
 Design   (2-sided) 
 Creation   Souvenir trip to Provençe 
  Mold   Granddaughter’s 18th Birthday 
  Wax Pour  Mississauga Sculpture Studio 
 Casting in bronze  Referal, Life Achievement Medal 
 Patina   Fly Free Medal 
 Engraving      
    

   
 
 

 “Fly Free” Commissioned art medal 
by Eleanor Konkle 

                   FIDEM Congress & Exhibition  
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 FRANK ELISCU was often called the American 
Cellini. The National Sculpture Society obituary called him 
electric, daring and brilliant. His work was diverse beginning 
with the creation of the Heisman Memorial Football Trophy 
when he was only 23 years of age and included work for 
Steuben Glass and National Monuments such as the Falling 
Books in front of the Library of Congress in Washington, D.C. 
For many years he created medals, some of which are firsts.  
 
The multi-part medal first appeared in 1971. The world’s first 
known multi-part medal was by Rene Quillivic of France. It 
depicted a whale on both sides and opened to reveal Jonah 
inside. Others were produced by Finish sculptors Rauko 
Rasanen and Toivo Jaatinen. 
America’s first multi-part medal, issued by Medallic Art 
Company, was produced in 1974 by Frank Eliscu. 

 
The 2 1/4” medal features the mythological horse Pegasus, 
symbol of Inspiration. Pegasus is shown on the obverse being 
released from the hand of God; inside shows Man capturing 
Inspiration and the reverse shows Man and Inspiration in 
harmony. 
The ring of flames design ingeniously permits the two halves to 
be put back together only one way. Eliscu was quoted as saying: 
“The creation of a work of art is like nothing else in the world; 
for hidden in the clay, the canvas, the musical instrument, or 
whatever medium is the artist’s alter ego, there is waiting to be 
brought out a thing of beauty. The artist needs one thing above 
all others to do this: Inspiration.” This medal was introduced at 
the American Numismatic Society Convention in Florida and 
was a huge success. 

The American Numismatic Society has, since 1876 offered its 
members a distinctive medal signifying membership in their 
Society. It had been changed only once when Frank was 
commissioned to do a new one. In 1910, the original medal was 
replaced by one created by Gutzen Borglum, and in 1977 the 
Society gave the commission to Frank. 

The Society felt that the choice of the American barn owl was 
particularly appropriate to symbolize the rich heritage in 
numismatics as is recognized in the Athenian owl which is 
herewith translated into an American concept. Regarding the 
reverse image, Eliscu wrote: “The concept of a seedling 
surviving and breaking through a rock is to my mind a most 
fitting illustration of the Society’s motto – ‘Don’t let little 
things perish” 
 
Calendar medals reportedly have been produced since 1684 in 
England and are a popular medal to issue once a year. 
Thousands have been produced all over the world; half of them 
were for advertising purposes. Medallic Art Company produced 
America’s first calendar medal in 1975 and selected Eliscu to 
design it. Frank innovatively chose to divide the seasons into 
lush and warm for spring and summer and stark coldness for 
fall and winter. He used the universal theme of Motherhood 
with the protective mother lending her warmth to her young 
whatever the season. Eliscu liked the use of contrasts and unity. 

He did another calendar medal in 1991, titled Forest Animals, 
but a picture is not available. If anyone can supply a photo of 
the 1991 calendar medal, please send it via email to: 
aviary_naples@earthlink.net. 
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The Lewis & Clark Expedition Coin-Medal is unique in that it 
was struck in sterling silver in the exact number of members of 
the National Commemorative Society (5252) at that time. The 
exception is three proofs in platinum; # 1 for an appropriate 
individual or institution associated with the subject being 
commemorated, #2 to be retained by NCS for exhibitions and #3 
to be presented to the Smithsonian Institution for the national 
archives. 

This was the 28th commemorative medal issued by the NCS. 
 
The Society of Medalists was organized in 1930. All of their 
medals are done by noted sculptors, are limited edition and are 
considered valuable collector art medals. All were minted by 
Medallic Art. Co. in bronze. Sea Treasures by Frank Eliscu was 
the 70th issue and was minted in 1964. 
 

 
 
 
 
 
 
 
 
 
 

Frank was quoted as saying that “…life and movement are 
synonymous, and the piece of sculpture designed with grace 
and movement is a beautiful thing.” Eliscu became interested in 
this sea theme after visiting his daughter and granddaughters in 
Florida in 1960. In Florida he picked up sea urchins and other sea 
life and incorporated them into small sculptures he made for gifts 
upon his return. This visit, in turn inspired the design for Sea 
Treasures. 
 

 

Among the medals of which Frank was very pleased to be 
asked to execute were the 1974 Inaugural Medals for 
President Ford and Vice President Rockefeller. Frank designed 
an American eagle for the reverse of both medals as well as a 
sculpted bronze which Ford presented to Brehznev as a State 
gift to Russia. Later Frank sculpted the eagle from the 
Rockefeller medal. 
It is an interesting note that Ford, who signed the act making 
gold legal to own again, would have his portrait appear on the 
first such official medal struck in gold. All 1,500 of the gold 
inaugural medals were sold out in seven working days. 
Below is the eagle from the Ford medal which was given by 
Ford to Brehznev as a State gift from the USA. Rockefeller is 
seen in the plaster cast. Eliscu wrote about the 
Rockefeller portrait: “The essential Rockefeller is what I have 
tried to capture. Art captures what a person adds up to. You 
simplify until you get the basic person. If you portray every 
wrinkle you get a piece of taxidermy. A life mask won’t look 
as much like a person as what an artist will do. A living face 
changes moment by moment. My Rockefeller is an 
impression…a freer rendition.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
These are a selection of the 19 medals that were sculpted by 
Frank Eliscu. All of the medals plus pictorial information about 
his major commissions and his career can be viewed on his 
website at: http://frankeliscu.com 
    
   Respectfully submitted, 
   Norma Eliscu Banas, Ed.D. 
   aviary_naples@earthlink.net 
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 The Directors’ Report 

The Directors’ Reception at the AGM on July 22, 2006 came up with 21 suggestions for guidance for the future of MASC. These 
ideas were discussed by the Executive Council at meetings on August 31 and October 26, 2006. The Council divided the items into 
short and long term goals. Those that were designated to be acted upon immediately included The Student Award for Medal Mak-
ing, the MASC website, medal making classes at the Royal Ontario Museum, official address for MASC and medal exhibitions. 
Following these meetings the Council got busy and some progress on the immediate goals was accomplished. 
1. John Carolan set up a new mailing address for the society. It is 1288 Ritson Road North, Suite 212, Oshawa, ON, L1G 8B2    
2.    Webmaster, Paul Petch along with volunteers, Deborah Dass and John Carolan began research on the details for the website. 
Paul offered to provide MASC with some web space within the Canadian Numismatic Association. 
3.    Saulius Jaskus contacted the Royal Ontario Museum and classes on medal making have been scheduled for April 2007. 
4. Director Eli Konkle had suggested that an exhibition of art medals should be planned for the Winter Olympics in British  
Columbia in 2010. Director Geert Maas has followed up on that suggestion and provided a list of galleries in British Columbia that 
should be approached. Saulius Jaskus will contact the galleries asking for their participation. 
5.    Del Newbigging organized the Student Award for Medal Making. His plan was approved by the Council. A Call for Entry will 
be sent out to colleges and universities and other educational institutions in December 2006. The prize for the winning medal will be 
$1000. The Council decided that MASC will provide the financial backing for this project rather than looking for a sponsor. It will 
be called the MASC Student Award for Medal Making. MASC members who would like to support this educational project will be 
encouraged to donate to the cause. Further to this cause Del Newbigging wrote a pamphlet showing simple ways to create a medal. 
This will be included with the Call for Entry when it is sent out in December. If you would like to see the pamphlet look it up on  
Del Newbigging’s website (www.delnewbigging.com). The deadline for the medals is June 1, 2007.  
 Other items arising from the Directors’ Report will be addressed when the present ones have been completed. The Survey sent out 
to members along with the Directors’ report resulted in only 9% response. This was not sufficient to report upon. 

 From September 27th to November 4th, the gallery Bernard located in Montréal held a six week solo exhibit of my art 
works. My works have been shown in this gallery since 1999.  
 The gallery has been in existence for almost ten years and has been very active showing about a dozen solo or selected 
group shows a year. The art director Gianguido Fucito has the openness to integrate all styles of artistic expression and the knack to 
discover new talents shown with known and famous artists of prime age.  
 During these years the owner Michel Bernard whose expertise is to uncover and put forth in a concise way the details of 
artists’ life path has published books on four artists, the latest being on my own artistic path, career and artwork. This was very flat-
tering for me and very successful with all the visitors and amateurs of my art work who purchased most of this exclusive edition.  
 Things went well, we tried to keep the price range on the widest scale we could; thus quite a few works were acquired and future 
demands are already promising. I showed a dozen bronzes and medals accompanied by four medium size bronzes sculptures and one 
six footer. As a new experience the gallery accepted presenting some odd eight waxes in two large Plexiglas showcases. It worked as 
two wax sculptures and a possible third were acquired and will be cast in bronze.  
  Encouraged by Gianguido Fucito to let my fantasy and humor be expressed in this show I presented some 30 reasonably 
priced spontaneous and humorous Terra Cottas mounted on rough tile stone bases. Almost all sold. On the last day, it was great to 
see friends and faithful collectors of my artworks walk away with one of these sculptural sketches. 
  But the highlight of the show was a dozen white, pale grey, green or cream relief murals in fine art paper pulp which in 
their fabrication are pressed by hand in hollow molded forms, dried then mounted on no acid foam cores ready to frame at the pur-
chaser’s choice. The lengthy involved task of producing these relief murals is redeemed by producing multiple originals.  These 

hand press reliefs are printed in editions lim-
ited to ten exemplars plus two artist proofs. 
Many have been sold and more ordered 
which we are in the process of fabricating.  
  All in all, Françoise, my wife and 
helper, and myself are spent and wiped out 
and in need of a vacation. 
 

 Report on My Solo Show by Rusdi Genest 
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George Faludy Place 
On Tuesday, September 3, 2006 a parkette was dedicated in Toronto to Hungarian- Canadian Poet, George Faludy. Mr. Faludy 
had lived in Canada for over 20 years and became a Canadian citizen. Known as Hungary’s greatest modern poet, he led a  
turbulent life fleeing first from an ultra-conservative government and later from the Communist dictatorship that had made him a 
non-person for four decades. His three years in Recsk, Hungary’s notorious Communist labour camp are painfully recreated in  
My Happy Days in Hell. 
Just before Paris fell to the Nazis he fled to Morocco. In 1941 he accepted an invitation from President Franklin D. Roosevelt to 
live in the United States and served in the U.S. military during WWII. 
George was a close friend of Dora de Pédery-Hunt. Ms. Hunt created a relief portrait of Mr. Faludy for the plinth. The relief was 
based on a medal that she had created in 1975. 
Mr. Faludy died in Budapest, Hungary on September 1, 2006. He was buried in Budapest’s Flumei uti cemetery in an area re-
served for leading writers and artists  
 

 

Avril Vaughan 
 
 It is with great sadness that we inform you that Avril Vaughan passed away on October 8, 2006. Avril was a gifted artist, a person 
of charm and a lovely friend. She was a member of MASC and other medal organizations. Avril was buried in Malmesbury, Wilt-
shire, England beside her long time companion and fellow medallist, John Lobban who died in 1996. Avril Vaughan’s nephew, 
Simon, wrote “We're obviously all shocked and tremendously saddened, but I suppose there is some comfort in knowing that 
Avril and John are unquestionably now sharing a glass of red wine and catching up on lost time!” 

One of Avril’s many  
beautiful medals 

 
Obverse 

Vaslav Fomitch Nijinski 
1890-1950 

 
Reverse 

Dancer Choreographer 
 

95 mm diameter 
Cast bronze 

George Faludy 
1975   Cast bronze 
95 mm Diameter 
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Canada’s leading  
sculpture foundry 

Trusted by sculptors 
for over 40 years 

‘The Sculpture Casting Company’ 

 

Back Copies 
Would you like to have a complete set of  

‘behind the MASC’ newsletters? 
All issues are available for $1.00 each plus $1.00 postage.  

Please contact Editor John Carolan at newcar@sympatico.ca  
or Phone 905-571-4291 or by mail to  
Suite 212, 1288 Ritson Road North, 

 Oshawa, Ontario, L1G 8E7, Canada. 
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email: newcar@sympatico.ca 
Editor: John Carolan 

 
  MASC Council                             Board of Directors 
 President: Saulius Jaskus                           Eleanor Konkle                      
 1st Vice-President: Paul Petch       Ann Shaper Pollack                     
 Recording Secretary: Linda Mazur-Jack      Yoshiko Sunahara         
 Treasurer: Ray Scott                                   Del Newbigging 
 Membership Secretary: Eileen Millen  Eric Knoespel         
 Volunteer Co-Ordinator: Deborah Dass  Geert Maas    

 Honorary Directors         Director-at-Large       
 Dora de Pédery-Hunt        Doug Taylor 
Anne Lazare-Mirvish        

 

 

14 Armstrong Avenue, Georgetown, Ontario, L7G 4R9,  Tel: (905) 877-5455    Fax: (905) 877-0205  
www.artcast.com      info@artcast.com 

• Casting bronze, stainless steel, aluminum, silver and pewter   
• Enlarging, mold-making, polishing, patinating  
• Modeling and pouring wax, sculpting tools   
• Repairs and restoration    

 
The Featured Medal 

We have featured artist’s creations, collector’s favourites 
and historical medals. We invite you to participate. Send 
us an excellent photograph, two if it is a double-sided 
medal. Include the title, size, date of creation, material and 
a few sentences about the medal. Of course, in August 
2007 the featured medal will be the winner of the MASC 
Student Award. Watch for it! 

MASC Membership 
 

Contact Membership Secretary  Eileen Millen.  
22 Farnham Drive, 

Brampton, Ontario, Canada L6X 4H8 
 

email at: eileen_sculpts@rogers.com 
 

Welcome New Members 
MASC welcomes the following new members 

Ms. Elaine Jaques, Toronto, Ontario, Canada 
Ms. Freeda Briant, Toronto, Ontario, Canada 

 
 

Joy and Sorrow 
by  

Eileen Millen 
80 mm x 7 mm x 10 mm 

2006    Cast bronze 


