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The Medal: Lysippus the Younger: Self Portrait 
    Italian Renaissance Medalist 

The portrait has played a part in the history of medals since the beginning  
when Pisanello sculptured John VIII Palaeologus in 1439 A.D.  

 Serious or whimsical,  the portrait is a worthy subject for medal makers. 
 

The spirit of the Italian Renaissance was captured by a young rogue who called himself 
Lysippus the Younger. He made a present of a medal to his lovers who were many.  

On the obverse side he sculpted his own portrait with the wording: 
 

“Admire on one side your beautiful face,  
and on the other  

that of your servant”. 
 

On the reverse side the image of his paramour of the moment  
is captured in a mirror. 

Right 
 

New MASC President 
Saulius Jaskus  

with former Presidents  
Del Newbigging  

and  
Susan Taylor 

by the Council and members-at-large. Some of the ideas offered 
included the establishment of a MASC website, promotion of 
commissions on e-bay, an exhibition at the 2010 winter Olym-
pics in Vancouver, a Canada wide award to promote medal mak-
ing for young artists, hosting FIDEM in Canada, the making of a 
DVD on medal making and the seeking of corporate sponsors. 
Very clear and attainable objectives now lay before us. 
 I would like to express appreciation to Susan Taylor on 
behalf of all of us for three years of leadership. Who can forget 
the exciting tour of the Royal Canadian Mint and the memorable 
Monumental Miniatures exhibition at the Canadian Sculpture 
Centre in 2005? These were some of the highlights that Susan 
undertook so well for all of us. 
 Also I would like to thank Paul Petch for his excellent 
presentation of rare medals in his talk as guest speaker at the 
meeting. Thanks also to Del Newbigging and John Carolan for 
an extra special effort in co-coordinating details and for collect-
ing the medals and preparing the medal showcases. Our appre-
ciation also to our executive panel for their full involvement and 
to members who attended and made this event a success. 
 The MASC AGM next year will occur at the same loca-
tion along with the CNA convention on July 12- 15, 2007.  
Plan to attend. 
   Saulius Jaskus,  MASC President 

Presidents Message   
When I first joined MASC I 
had no idea that I would one 
day be addressing my fel-
low members as their presi-
dent. Yet the wheel of 
change keep turning, and 
the seemingly unlikely has 
happened.  
 I am pleased to 
accept this position, and 
will need strong support 
from the Council, directors 
and members-at large as I 
must confess, I am new at 
the job. The boon of any 

organization is always its active members and I urge you all to 
join those ranks. 
 The MASC AGM that took place in Niagara Falls on 

July 22nd was a milestone 
in the life of MASC for a 
number of reasons. A 
vision for the future was 
projected at the Directors 
Reception meeting. This 
will lay the groundwork 
for a number of highly 
worthy endeavours that 
will be undertaken for the 
next several years. I was 
pleased by the creativity 
and good sense of our 
Board of Directors joined 

MASC members take a break from the 
meetings to enjoy a ride on the Maid of 

The Mist.  L to R: John Carolan,  
Marie Jean Lederman, Susan Taylor 

& Del Newbigging 



                   The Fifth Annual General Meeting of MASC 
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 The AGM was held in Niagara Falls in conjunction with the Canadian Numis-
matic Association Convention and upon the invitation of John Regitko, General Chair-
man of the 2006 CNA Convention and MASC member.  
 An information table and display of medals was set up by Del Newbigging 
and John Carolan on Friday morning. The following artists were represented in the 
non-competitive section. Holly Atkinson, Deborah Dass, Magdalena Lesniak, Alison 
MacNeil, Eileen Millen, Del Newbigging and Yoshiko Sunahara. Volunteer Coordina-
tor, Deborah Dass had arranged a schedule of members to man the information table 
during the convention. 
 A Directors Reception began at 10:30 AM on Saturday, July 22nd. Only a few 
directors were able to attend in person but several reports had been forwarded for the 
meeting. The meeting was attended by MASC members who were at the convention. 
Del Newbigging read the reports of the directors who could not attend and those who 
were in attendance presented their own reports. A very enthusiastic and positive dis-
cussion ensued after the reports were presented. Del Newbigging will send out a Direc-
tors Report letter after the Council has discussed the issues at their next meeting in 
August. This will be a chance for all MASC members to participate in the future of the 
society. 
 The AGM began at 1:00 PM with a good attendance. As President Susan Tay-
lor has been ill for the past few months 1st Vice President Saulius Jaskus chaired the 
meeting. The agenda was approved and messages from MASC members who could not 
attend were read.. Treasurer Ray Scott gave a financial report. MASC  has a bank bal-
ance of $3,322.70 as of July 20, 2006. Membership Secretary Eileen Millen said there 
would be 74 members if everyone renewed their membership. We are in a membership 
drive. Seventeen members have not renewed their memberships at this time. She noted 
that there are always those members who are slow to renew memberships but she 
hoped they would do so very soon. We were delighted to learn that Geert Maas’s work-
shop gave us five new MASC members from British Columbia. Newsletter Editor John 
Carolan reported that the 15th issue of ‘behind the MASC’ was almost completed and 
ready for the printer. He welcomed articles for the newsletter from all MASC mem-
bers. 
 Del Newbigging thanked Susan Taylor for her excellent contribution to 
MASC and for her three year term as president. He presented her with a gift medal by 
Yoshiko Sunahara and recalled her years with MASC from the first meeting on July 
16, 2000. 
 Saulius Jaskus was welcomed by Del Newbigging on behalf of MASC as he 
began his term as MASC president. Saulius accepted the position and promised to lead 
the society  in the new directions for the future. 
 Del Newbigging gave a report on the Directors Reception and the ideas that 
were presented by the directors. This report will be the focus of the next MASC Coun-
cil meeting. MASC members will learn more about this and their  own input to the 
society very soon. 
 An educational and inspiring PowerPoint talk entitled “Appreciation of Med-
allic Art Collecting” was given by the new 1st Vice President, Paul Petch. An enthusi-
astic discussion followed the talk. 
 New MASC President Saulius Jaskus thanked those who attended the AGM. 
He said that MASC is a new society with room for growth and opportunities for all 
members.  
          The meeting adjourned at 2:32 PM 
  

Congratulations 
Anne Lazare-Mirvish  

 65th Wedding Anniversary 
MASC extends Best Wishes to  

Anne & Edwin Mirvish  
upon the occasion of their 65th Wedding 

Anniversary on June 27, 2006.  
The couple had an elegant party at The 
Princess of Wales Theatre in Toronto 

where they were serenaded by  
Louise Petre, John McDermott,  

Michael Burgess and Andrea Garofalo. 
Anne is a member of FIDEM and a 

founding member of both AMSA and 
MASC 

Congratulations 
Congratulations to MASC member,  

Paul Johnson,  
on his new appointment as Executive  

Secretary for the Canadian Numismatic 
Association (CNA) 

Welcome 
MASC is proud to welcome two new  

directors. Ann Shaper Pollack &  
Eleanor Konkle accepted the position of 

director at the AGM 
 

 MASC is happy to have Deborah Dass 
in the new position of  

Volunteer Coordinator. 

Farewell 
MASC bids farewell and gives thanks to two retiring directors.   

Richard McNeill & Alice Teichert  
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 Medals in the Making  By Lynden Beesley (KSNS President) 
 
 

 
 
 
 

The Kelowna Sculptors Network Society invited international artist  Geert Maas to 
teach the art of making medals using the lost wax technique. Geert Maas is a director 
and founding member of the Medallic Art Society of Canada, board member of the 
American Medallic Sculpture Association and a member of the Federation 
Internationale de la Médaille, Canada. His medals have been exhibited nationally and 
internationally. They may also be seen in these organization’s publications as well as at 
his website:      www.geertmaas.org 

 
 
The workshop garnered much interest with 
ten artists taking part, one even traveling 
from Vancouver to participate. The KSNS 
hope to be able to host a second workshop 
in the fall. The first part of the three day workshop was held at the Societies Studio #112 
in The Rotary Centre for the Arts, Kelowna, BC on 22nd and 23rd of April. The 
workshop covered making a clay medal, creating a plaster mold of the clay medal and 
producing a wax positive from the mold. The ten artists were extremely industrious 
creating 25 wax positives. 
 
 

 

The medals in the making were sent to the foundry to be cast in bronze. The final 
day of the workshop took place on May 28th at Geert Maas Studio and Sculpture 
Garden on Reynolds Road in Kelowna. The sculptors learnt how to clean, burnish 

and patina their medals. The group are looking 
forward to unveiling their creations in the Rotary 
Centre for the Arts at the completion of the project. 
They also intend to submit some of the medals for 
jurying to the international convention and 
exhibition of FIDEM which will take place in 
Colorado Springs, Colorado, USA in 2007. 
 
The workshop was made possible byGeert Maas who gave of his time and expertise to make it  
such a fulfilling experience for all the sculptors. The Kelowna Sculptors Network Society meet on 
the second Tuesday of each month in studio 112 , the Rotary Centre for the Arts, Kelowna. New 
members are always welcome. For further information please email: lynee@shaw.ca 

       
 

 Who Am I?  (Answers on page 8) 

 
 
 

Geert Maas checks Mel Hunt’s clay medals 

Esteban Castillo making his plaster mold 

Iris Morden cleans her wax positive medal 

Geert surveys the  
complete medals 

 

1 3 1 2 4 



 

behind the  MASC 
 

Featured Medallist:          Michael Meszaros 
By Del Newbigging 
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Michael was born in Melbourne, Aus-
tralia in 1945 and has lived there all of 
his life except for a year in Europe in 
1969. His parents migrated from Hun-
gary in 1939. His father, Andor, was 
an architect with a degree from Vienna 
and a student of sculpture in Paris 
where he met Picasso, Braque and 
Leger. However his strongest influ-
ence there was from the Hungarian 
sculptor, Joseph Csaky, who lived in 
Paris at the time. 
Returning to Budapest in 1927, Andor 
worked as an architect until 1932 when 

he set up his own office. He studied medallic sculpture with Ede 
Telcs and worked in projects with him where Telcs did the 
sculpture and Andor was the architect. 
    With war looming and with the experience of WWI, Andor 
moved to Australia in 1939. Elizabeth, his wife and Michael’s 
brother followed the following year on the last Italian ship to 
reach Australia before Italy joined the war. 
    As his degree was not recognized in Australia, Andor worked 

as a draftsman, sculptor and med-
allist. He was considered an en-
emy alien refugee in wartime 
Melbourne. Michael remembers 
his father as a man of memorable 
strength, determination and 
charm who lived his life as such 
until his death in 1972. 
    Michael’s mother was a kin-
dergarten teacher for most of her 
working life in Hungary and Mel-
bourne. She was very supportive 
of Andor’s career but found the 
financial uncertainty a strain. At 

the age of 95 she still lives independently at her home where 
Michael works in his father’s studio. Michael’s brother, Daniel, 

is ten years older than Michael. He is 
an architect with his own practice. 
    Born into an artistic and academic 
family played a great importance to 
Michael’s development as a sculptor 
and medallist. In his infancy and 
early years he was surrounded by art 
as his father’s studio  was the family 
living room. By the age of 12 young 
Michael was drawing from his fa-
ther’s nude models. Such things were 
considered very bohemian in Austra-
lia at that time. He observed all the 
inevitable vagaries of a sculptor’s life 
at close quarters. 
    Michael’s primary schooling was 
at what was considered a very pro-
gressive school in the 1950’s but art 
did not figure very prominently. His secondary schooling was at 
a very conservative neo-English private school which had  a 
very conservative art program which bore no connection to what  
he saw at home. Working in his father’s studio often on very 
large projects and observing how he 
created medals and smaller works 
was Michael’s main artistic training. 
His father remains his major influ-
ence even though their work is quite 
different. Michael received a Bache-
lor of Architecture degree from the 
University of Melbourne in 1968. His 
formal training was when he went to 
the Scuola dell’Arte della Madaglia 
in the Mint in Rome on a Churchill 
Fellowship in 1969. 
    Michael’s career as a medallist be-
gan in 1959 when his father bet him 
ten shillings that he could not do a profile portrait of him. After 
nine hard sittings his father conceded that he had lost his money.  

Clean Air 
150 mm diameter , cast 
50 mm diameter, struck 

Commissioned in 1976 by the 
Clean Air Society of ANZ 

The idea is that the underly-
ing aim of everything the 

society does is to promote the 
cleaning of the atmosphere by 

human means.  

The Trumpeter  1966 
101 mm diameter 

Based on the sousa-
phone, the little man is 
bursting his cheeks to 
blow through all the 

tubing 

Autobiography  2004 
112 mm diameter 

All the pages of the 
book are shaped as the 
same profile face—the 

whole book is about 
the same person. 

Commissioned by the  
University of Tasmania in 2005, 

their Distinguished Service Award.  
60 mm diameter, struck silver. 

It shows water plants where all the 
leaves rest at the surface. Only the 

flower blooms above it. Likewise the 
outstanding recipient compared to 

the general level of service. 

Commissioned by  
SmithKlineBeecham. In 1986. 

150 mm diameter 
 It is a prize for research into infec-
tious diseases. There is a population 
with an infection moving across it.. 
The researcher is focusing on the 

leading edge of the infection. 

Michael on the left at about age 18 
with his parents and brother. 

Andor Meszaros by  
Michael Meszaros (age 14) 

1959 140 mm diameter 
Michaels first serious medal 

Melbourne Film festival 
By Andor Meszaros  

1958   64 mm diameter   
Struck 

The idea is that the basis of 
movies is that what the  

human eye perceives as three 
stages of a movement the 

film breaks up into a large 
number of small stages 

Michael at work in his 
studio 
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Fourteen castings of this first medal were sold. Hugely encour-
aged, Michael then started getting portrait commissions from 
friends. He used to ride his bicycle to their homes for the sit-
tings. After a row with his father he took no more pocket money 
from him as he made enough from his medal work. Working in 
his father’s studio he learned how to deal with clients and to run 

a business as a sculptor and 
medallist. He recognized that 
the thought processes which 
he went through to create a 
work were similar to that of 
his father, particularly for 
commissioned works. This 
involves getting educated in 
the client’s subject and work-
ing through a mental progres-
sion which leads to a philoso-
phical conclusion. Then he 

sets out to express this as a design which says something central 
to the client about his own business. 
    Michael is married to Elspeth Chambers who works part time 
running a community centre. They have two children, Matthew, 
21, who is in third year landscape architecture and Kate, 19, who 

has just started studying myotherapy. 
Both children have talent as sculptors 
but do not have the inclination. Mi-
chael’s niece, Anna, spent three years 
nearly full time in the studio learning 
about medals. She watched Michael 
doing his business in the same way that 
he had watched his father. She has done 
some notable commissions around Mel-
bourne. Michael regards her as one of 
his most significant creations. 
    Michael has a long association with 
FIDEM having entered his father’s por-

trait medal in 1959 along with another piece to commemorate a 
major statue of his father’s. He has been a FIDEM member since 
1959 and the Australian Delegate since 1972. Other member-
ships include The Association of Sculptors of Victoria, The Na-
tional Association for the Visual Arts, The Arts Law Society, 

The American Medallic Sculpture Society (AMSA) and MASC. 
     Michael has lived as a sculptor and medallist for 36 
years. He has done 25 major commissioned sculptures, over 200 
portrait medals, nearly 150 commissioned medals and about 150 
exhibition medals as well as smaller commissioned and exhibi-
tion sculptures. He has won prizes in Italy, France, USA and 
Australia and has works in many collections including fifteen in 
the British Museum. 
    For Michael a medal should retain some reference to the cir-
cle. He believes that non-circular works should be considered as 
plaquettes or small sculptures. A medal should use the circular 
form to its advantage, not treat it as a nuisance to be overcome. 
Michael is happy to play around with the circle, to add bits or 
cut pieces away, but the original circle should still be discerni-
bly there. 
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Mouse Munched Medal 
1999   110 mm diameter 
The mouse is eating the 
medal away. No respect  

for the art form 

The Kiss 
1975   100 mm diameter 

The most minimalist medal-
two planes and one line to 
suggest an age old subject. 

Battle of Britain    
1988   110 mm diameter 

Inspired by Don Charlwood’s book “No Moon To-
night” as a navigator during WWII, it shows on the 
obverse a plane being “coned” by three searchlights. 
The reverse shows a plane wreck. , the frequent con-

sequence of being caught by the searchlights.  
Charlwood trained in Canada during the war. 

The Ray Jewell Award for Numismatics  
1988   63 mm diameter   Struck 

The real collector is the one who collects the 
object for the history and meaning behind it. 
Here we have a scene of early Sydney being 
revealed by a “Holey Dollar” swinging open 
like a door. This was Australia's  first coin - 
a Spanish coin with the centre punched out 
to make two coins out of one when Sydney 
was short of coinage in 1815. Ray Jewell 

was one of Australia’s leading numismatists 
and owned the biggest collection of holey 

dollars at one point. 

Global Warming 
1999   117 mm diameter 

The earth is melting away from its 
original circular shape. The hand 
is trying to hold it together while 
at the same time its warmth is the 

cause of the earth melting. 

Michael with wife Elspeth, daughter 
Kate and son Matt 

Acrobat 
1995   110 x 100 mm 
By Michael’s niece  

Anna Meszaros 

The Pratt Family Medal 
Commissioned in 2006 to  

commemorate the  
Commonwealth Nations Bridge  

Championship held in Melbourne  

Rain on Water 
1984 122 mm diameter 

It is made up entirely of slanting rain 
and drops hitting the water - one 

texture superimposed over another. 
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Dora de Pédery-Hunt: The Portrait Medal   
  By Del Newbigging  Medals photographed by John Carolan 
 

  The first cast medal was created by the Italian painter 
Antonio Pisano (c.1395 -1455 AD.) who was known as 
Pisanello. It is his creation in both form and content. Pisanello 
was connected to the Gonzagas, rulers of Mantua from 1424 
AD. until the end of his life. 
 The Byzantine emperor, John VIII Palaeologus visited 
Italy in an attempt to strengthen his empire. The Gonzagas com-
missioned Pisanello to make an artwork to commemorate the 
occasion. The medal has a portrait of John VIII Palaeologus 
wearing a very distinctive Greek hat on the obverse side. This 
bronze double-sided medal was the beginning of the tradition of 
portraiture in medals. 
  The portrayal of the portrait changed from depicting 
the importance of the sitter in his official position to conveying 
the individual’s personality. Portrait medals were created for 
royalty, political leaders and wealthy merchants. 
  Dora de Pedery-Hunt has created a great number of 
portrait medals over her long career as a medallist in Canada. 
Most of her medals are one-sided leaving the reverse side for an 
engraved inscription. However she has also modeled double-
sided portrait medals. Some of her medals have been struck 
rather than cast. The Celia Franca medal was created in a large, 
26 cm. size and then reduced to the struck medal size. As a de-
signer of coins this was no problem for Dora. 
   

 Dora has many different approaches to doing a portrait 
medal. Her favourite is to have the subject of the portrait come 
for a visit and just sit and have a coffee and a chat. While this is 
happening her sharp and artistic eye observes the person care-
fully. The person does not hold a static pose but rather relaxes 
and enjoys a nice visit. When the person goes home Dora begins 
to sculpt, drawing upon her memory for all of the details of the 
face that she has so carefully observed. A short while later the 
person is invited back for a second chat and Dora makes refine-
ments. Before long the person’s personality starts to appear in 
the plasticine that has been so skillfully modeled. 
 For a few medals she has had the person sit and be ob-
served. This is more difficult as the personality is sometimes 
hidden by the physicality of the sitter. Photographs are used if 
the person is dead but even here a number of photographs are 
used instead of only one to be copied. Dora’s medals of children 
have been particularly successful. In this case forget about sitting 
or posing. You catch them on the fly and observe all of the life 
and joy that crosses their faces instantly and constantly changing. 
This was the case also when she was allowed by Rudolph 
Nureyev to sit in the theatre as he rehearsed with Karen Kain at 
the O’Keefe Centre (Humming Bird Centre). Never expect a bal-
let dancer to sit. With her talent in high gear, Dora produced one 
of the most beautiful portraits of Nureyev ever created. 

David Suzuki  
(created in 1991)  

Canadian Scientist & Environmentalist 

Josephus Molnar  
(created in 1978)  

Hungarian professor in Budapest  
Theodor Herzl 

First Zionist Congress, 1897, Basel 

Dr. Norman Bethune  
(1890 – 1939)  (created in 1973)  
Served in the Spanish Civil War 

and in China with front-line troops   

Karl Landsteiner  
(1868 -1943)  

Nobel Prize for Physiology 1930 
Erasmus Rotterdamus  

(created in 1979)    Humanist   
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Zoltan Kodaly   
(created in 1990)  

Hungarian musician & composer  
Henry Rutherford Jackman  

(created in 1971)  
cast in silver, bronze  

The Hon. Pauline M. McGibbon  
Lieutenant Governor of Ontario 1974-1980 

(created in 1978)  

Colette  
(created in 1985)  

French entertainer  

R. Nathaniel Dett  
1882 - 1913  

Canadian Composer 
Rudolf Nureyev  

(created in 1976)  
cast in silver & bronze  

Right: 
Celia Franca  

(obverse, created in 1974)  
Founder, National Ballet 

of Canada  
Struck medal 

Emilia De Pédery  
Dora’s Vienese  mother  

Attila de Pédery  
Dora’s Hungarian father  

Scientist & art lover  

Dora de Pédery-Hunt  
(created in 1974)  

Self portrait  

Left: 
Celia Franca  

(reverse, created in 1974)  
Founder, National Ballet 

of Canada  
Struck medal 
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Who Am I? (Answers to images on page 3) 
  1.  Napoleon  c.1806    by Andrieu 
  2. Queen Mary Tudor (1516-1558)    by Jacopo da Trezzo 
  3. Michaelangelo (1475-1562)    by Leone Leoni 
  4. Savonarola  (1452-1498)    Florentine School 

 

behind the MASC  
Editor: John Carolan 

 

  MASC Council                             Board of Directors 
 President: Saulius Jaskus                           Eleanor Konkle                      
 1st Vice-President: Paul Petch       Ann Shaper Pollack                     
 Recording Secretary: Linda Mazur-Jack      Yoshiko Sunahara         
 Treasurer: Ray Scott                                   Del Newbigging 
 Membership Secretary: Eileen Millen  Eric Knoespel         
 Volunteer Co-Ordinator: Deborah Dass  Geert Maas    

 Honorary Directors         Director-at-Large       
 Dora de Pédery-Hunt        Doug Taylor 
 Anne Lazare-Mirvish         

 

14 Armstrong Avenue, Georgetown, Ontario, L7G 4R9,  Tel: (905) 877-5455    Fax: (905) 877-0205  
www.artcast.com      info@artcast.com 

In Memoriam 
 

It is with sadness that MASC notes the passing of MASC 
member Diana Philpott. Diana was a talented artist and an 

accomplished athlete. Her painting of Del Newbigging 
was in issue 6 of ‘behind the MASC’. After a prolonged 

battle with cancer Diana succumbed on June 2, 2006 
 

 Also a victim of cancer, Mona Melancon (nee Knoespel), 
daughter of Artcast owner Eric and Siglinde Knoespel, 

passed away on June 22, 2006. Mona worked at the  
foundry for many years until her battle with cancer began 

three years ago. Many Ontario artists will remember 
working with Mona from the Toronto office on Thursdays. 

 

 Both of these talented women will be remembered for 
their vibrant joy of life. 

MASC Membership 
Contact Membership Secretary  Eileen Millen 

22 Farnham Drive, Brampton, Ontario, Canada L6X 4H8 
email: eileen_sculpts@rogers.com 

 

FIDEM Medal Deadline – December 1, 2006 
The theme for the medals is “Passages to Reconstruction” 

For more information look at Issue 14 of  
‘behind theMASC” or at the FIDEM website:  

www.fidem-medals.org 

The Angel Weeps 
by Deborah Dass 

140 mm x 135 mm 
Cast Bronze  

Canada’s leading  
sculpture foundry 

Trusted by sculptors  
for over 40 years 

• Casting bronze, stainless steel, aluminum, silver and pewter   
• Enlarging, mold-making, polishing, patinating  
• Modeling and pouring wax, sculpting tools   
• Repairs and restoration  

‘The Sculpture Casting Company’ 

Welcome New Members 
 MASC welcomes the following new members 

Ms. Lynden Beesley, Kelowna, BC, Canada 
Ms. Elisabeth Birker, Kelowna, BC, Canada 

Ms. Iris Morden, Kelowna, BC, Canada 
Ms. Louise Solecki-Weir, Vancouver, BC, Canada 

Mr. Alex S. Mentes, Kelowna, BC, Canada 


