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President’s Message 
    As always, the magazine 
The Medal Spring 2005 published 
by the British Art Medal Society 
continues to be a source of inspira-
tion, confirmation and delightful 
surprises. Inspirational because we 
have the opportunity to learn of 
Eddy Gheress in the article 
“Between Medals and Sculptures”. 
Eddy is a Canadian born sculptor 
who graduated from the Alberta 
College of Art. The pivotal point in 
his career came in 1970 in a meet-
ing with Elford B. Cox where Eddy 

was introduced to stone carving. Carving has been the focus of 
Eddy’s life. He always carries a small collection of tools with 
him while holidaying in Malta, Greece and Italy so he can carve 
stone pebbles gathered from the beach. The stone carvings are 
then brought home to a foundry to be cast in bronze or silver. 
Eddy himself describes these carvings as “making something 
monumental on a small scale”. These words are so inspiring for 
several reasons. First and foremost they serve to remind us of the 
“magic of the medal”*. We can hold the art medal in our hands 
and trace the relief with our fingers, following the artist’s sculp-
tural expression without being held back by invisible barriers. 
Secondly it inspires us to create ‘Monumental Miniatures’ of our 
own whether we are in the comfortable surroundings of our home 
or out on our adventures. Therein lies the true beauty of the art 
medal: it is portable, tactile and durable; an artistic expression 
that transcends all other art forms. 
 This article also served to confirm the wonderful theme 
chosen for the upcoming medallic art show featuring works by 
MASC members.  “Monumental Miniatures” is the title of the 

exhibit to be held at the Canadian Sculpture Centre in Toronto. 
The Executive Council and Board of Directors invite all mem-
bers and others  to join in creating art medals for this upcoming 
exhibit. Remember to look around you and be inspired - take a 
moment longer to drink in the experiences that life has to offer 
and let them flow from your hands to be shared with others 
through the tactile expression of the art medal. 
  Delightful surprises also abounded in this recent edi-
tion of The Medal. In the news section of the magazine two 
medals by a new MASC member Magdalena Lesniak were 
featured. One was “The Kiss” and the other “Maya” both in 
cast bronze.  It was also wonderful to read of Ron Dutton’s 
impressive retrospective “From Landscape to Lunarscape” held 
at the Royal Coin Cabinet, Stockholm. Twenty years in the 
making this exhibit created the ambiance of a blockbuster 
show from the posters at the gate to the poetic writings on the 
walls. A very timely article since this provides direction for 
MASC exhibits. The medals were marvelously displayed, 
some with the impression of being suspended in air. The ex-
hibit took shape through a chance meeting with the curator of 
the Royal Coin Cabinet, Marie-Astrid Voisin at a FIDEM 2000 
conference in Weimar. This confirms the tremendous value in 
attending conferences and discussions about the art medal. To 
this end members are encouraged to become involved in as 
many events as possible. Our upcoming exhibit and MASC 
Annual General Meeting planned for September 2005 is a per-
fect opportunity to become involved. 
 It has been my pleasure to work with the Executive 
Council and the Board of Directors. They are very supportive 
and understanding, all with unique points of perspectives. I 
invite all members to join in as MASC moves forward in new 
adventures.  
    Yours sincerely, 
    Susan Taylor 
 

* “The Magic of the Medal” by Dora de Pedery-Hunt 

 

Sacagawea 
by Del Newbigging 

Cast bronze 
2001 

60 x 66 mm 
 

 In 1800, twelve year old Sacagawea was kidnapped and later sold to a  
French-Canadian fur trader as his wife. She gave birth in 1805 to a son who traveled 

with her on the Lewis-Clark expedition to the Pacific Ocean. She was the only woman  
to accompany the 33 member group. Acting as a guide and interpreter, her appearance 

signified that this was a friendly party. It is believed that she died during an epidemic in 
1812 or in 1884 on the Wind River reservation. 
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   By Geoffrey G. Bell.  
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 Various exhibitions had been held in England, France 
and elsewhere during the 1700’s and early 1800’s where artists, 
farmers and manufacturers demonstrated their finest products and 
creations. Prince Albert, husband of Queen Victoria, showed great 
foresight and vision by suggesting an exhibition whereby all 
countries of the world would be invited to send their best prod-
ucts, produce and works of manufacture to England for a world 
exposition in 1851. Many scoffed at the idea and thought the con-
cept not attainable. Albert persisted, took the whole venture under 
his wing and moved full speed ahead. Commissioners were ap-
pointed, juries put together, medals designed as prizes and the 
monumental Crystal Palace designed and built. The exhibition 
soon took on the name, the Crystal Palace Exhibition. 
 The British possessions in America were invited to par-
ticipate. They consisted of Newfoundland, Nova Scotia, New 
Brunswick, the Province of Canada, the Bermudas, West Indies, 
British Guiana and Falkland Islands. Firstly, we require a short 
history lesson. Upper Canada or Canada West, (now Ontario) and 
Lower Canada or Canada East, (now Quebec) were brought to-
gether as one in 1841 by the Act of Union. This Act was a result 
of Lord Durham’s Report that suggested a single parliament, a 

consolidation of debt, ban on the use 
of French in government and several 
other clauses. It was to prove very 
controversial and the harbinger of 
future troubles. This political union 
was to remain the Province of Can-
ada until Confederation in 1867. In 
1847, Lord Elgin was appointed 
Governor General of the Province of 
Canada. He was a brilliant student 
and excelled as an orator, was a very 
cultured humanist and an able admin-
istrator. It was Elgin who took a great 

interest in the Crystal Palace Exhibition of 1851 and who later 
was to offer prizes to the outstanding exhibitors from the Province 
of Canada. 
 Approximately 220 Canadian exhibitors displayed in 
many categories at the Crystal Palace with the majority of dis-
plays being raw materials like forest products, agricultural pro-
duce, mining ores and the by-products of these industries. Not 
only did individuals and/or companies compete but there were 
large displays by the Provincial Geological Survey and the Cen-
tral Commission of Montreal. The exhibitors went through a care-
ful analysis by appointed juries made up of the top people in their 
fields of endeavor. The Executive Committee of the World’s Ex-
position then awarded Prize Medals to the best of the best. Lord 
Elgin wanted to go one step further and proposed prizes of his 
own for Province of Canada winners. As early as May of 1851, 
Elgin wrote to Sir Randolph Routh stating,  “A few months ago I 
caused a letter of which I herewith enclose a copy to be addressed 
to the Mayor of Montreal offering a prize or prizes to the value of 
£100 for the best specimen of Canadian Produce or Industry 
which should be exhibited on the occasion.”(1) 
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   By the end of May, 1851, Routh had contacted Profes-
sor Playfair, chair of the Jury Department, to obtain advice on 
the awarding of the Elgin prizes. Playfair suggested Elgin wait 
until the Jurors reached their decisions around the end of June. 
The Professor suggested more than the two categories of prizes 
and assured the Governor General that there would be no favor-
itism on behalf of the Commissioners and that their assistance 
would be made available in determining the Elgin awards. In 
Playfair’s words, “the Commissioners do not interfere in any 
way with private prizes, that is from any other source than their 
own, but I hope we may count upon their cooperation in render-
ing every assistance to your Lordship’s intentions.”(2) Playfair 
also in a subtle way suggested that the Crystal Palace organizers 
were offering bronze medals as prizes. 
 

 By September, a supplementary jury was empanelled to 
adjudicate prizes to £100 provided by Elgin, a proof “of the esti-
mation in which his Excellency holds the efforts of the Canadian 
exhibitors.” (3)The jury was composed of nine members nomi-
nated by the Executive Committee resident in London selected 
from the other juries for their knowledge of the various  

Obverse: 
 Canadian Prize 

Elgin Coat of Arms in centre 
Great Exhibition 1851/  

B. Wyon, sc 

    Reverse:  
The Earl of Elgin and  

Kincardine K.T. 
Beaver  above  blank 
centre for  engraving 

 
Benjamin Wyon lived from 1802-1858, a famous medalist from the Wyon 

family of  engravers. By letters patent, he was Chief Engraver of  
H.M. Seals. 

THE MEDAL 
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departments in which they were called to adjudicate. Unknown 
to  Elgin and Routh, the Jury went about the task at hand and 
came in with a slate of winners that did not follow the plan of 
either two £50 prizes or even four prizes. Lord Cumberland in 
what appears an attempt to smooth ruffled feathers says in a 
letter to Elgin in October “ your Lordship’s intentions have not 
been complied with inasmuch that instead of four prizes of  £25 
each in the specified sections of industry, a number of smaller 
prizes have been recommended.”(4) Cumberland did try to see 
if Elgin’s intent could be accomplished but it seemed impossi-
ble as the jury had gone home and were now scattered. Cum-
berland also stated the jury did an excellent job, unbiased and 
without restriction. Both Cumberland and Elgin soon got into 
an emerging discussion as to how to cope with the additional 
recommendation for prizes. They both agreed that medals 
would be their preference even though they concluded a couple 
of the exhibitors might prefer cash awards. Cumberland states  
“it is not improbable that two of the number, vis. P. Rodier of 
St. Hyacinthe and G. Perry of Montreal would prefer a pecuni-
ary reward; the former being a youth in comparatively judicial 
circumstance and the latter a person who has perhaps sufficient 
conscience to feel unworthy of any distinction at the hands of 
your Excellency and is sufficiently sordid to seek pecuniary 
reward from the same source.”(5) It was perhaps naïve to think 
Perry so thought but he was awarded a medal or money when 
the final list was presented. 

 The report of the Jurors recommended two prizes of 
£20, three of  £10  and six of £5 pounds. Now the debate be-
gins. Were the first five medals gold and the last six silver, sil-
ver plated bronze or bronze? Were the £20  medals larger than 
the £10 pound medals? Why do bronze medals crop up periodi-
cally not engraved? There is no doubt the £10  medals were 
gold. One has survived, that of R. Morris of Montreal. He was 
exhibitor #113 and won for his set of sleigh harness. This medal 
is 37 mm in diameter and weighs 58.1 grams of 22k gold. It 
sold as lot 253 in Jeffrey Hoare’s Torex auction in Toronto in 
1988. As far as is known, this is the only specimen that has 
survived. This author has concluded that the three £10 prizes 
were gold. We also believe the six £5 prizes were silver or sil-
ver plated bronze. One would assume the single £20 prize was 

either gold or cash as G. Perry won it. The second £20 prize was 
divided three ways so one might conclude these prizes were sil-
ver or silver plated bronze too. Could the Honorable Mentions 
have received bronze specimens? There were 15 of these and the 
medal would have cost about £2. Did Elgin spring for another 
£30? Leslie Lewis Allen, author of the definitive reference on 
Crystal Palace medals, wrote in a letter to this author that he had 
seen or heard of a silver plated bronze Elgin medal at some point 
in time. (6) This would lead credence to the belief that the £5 
medals were silver or silver plated bronze. 
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AWARD WINNERS 
G.Perry  Montreal   #181  Fire engine and hose reel       £20 

 
 
 
 
 
 
 
 
 

There were twelve more award winners. They received their 
awards for blankets, double sleigh harness, wheat, peas,  
tobacco, manufactured biscuits, flour, a model locomotive, 
porpoise and whale-skin leather and a collection of minerals. 

HONORABLE MENTIONS 
 

 J. & W. Hilton Montreal    #123 Walnut and pier tables 

  
 

 McLean and Wright  Montreal   #178 Single sleigh 

  
 

Thirteen other people received honorable mention for samples 
of maple sugar, piano forte, black walnut bedstead, shipbuilding 
crooks and futtocks, double sleigh, chopping axe, broad axe, 
garden seed, bench and molding planes, a patent balance scales 
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Cargo of Conciliation: Lewis and Clark’s Indian Peace Medals 
by Robert W. Hoge, Curator, American Numismatic Society 

 Medallic sculpture has played an important role in the 
history of the development of the North American continent, for 
the concept of utilizing a numismatic memento as an object for 
demonstrating sovereignty came early to the New World. On his 
first voyage, Christopher Columbus presented to the cacique of 
Hispaniola “some beads of mine, on which, as a pendant, I have a 
gold coin with the images your highnesses [of Ferdinand and 
Isabella]...on it” and told him that the royal couple, his new suze-
rains, “command and rule over the best part of the world and that 
there are no other such great Princes.”(Fuson, 141) Large and 
showy coins and medals displaying rulers’ effigies became a hall-
mark of prestige among European potentates in the Renaissance, 
and found their way into international diplomacy as the contend-
ing colonial powers sought to win and hold the loyalty and sup-
port, if not the love and admiration, of native peoples. 
 Along with popular trade goods, then, medals and coins 
intended as symbols of recognition, esteem and attachment were 
brought to the indigenous American peoples and gradually as-
sumed a role of importance in their cultures. Various issues ful-
filled this function of tangibly linking leading natives with their 
foreign overlords. Even without explicit documentation, it is pos-
sible to regard certain medals as having been likely candidates 
for such a purpose--particularly examples to which mounting 
loops have been attached, or which have been pierced for suspen-
sion. The 1632 silver medal of Cecil Calvert and Anne Arundel, 
Lord and Lady Baltimore, may have been such a one in the Early 
British Colonial period.(Stahl, 161) In Virginia, a decree of 1661 
called for engraved plates to be given to local Indians as badges 
to indicate their association.(Stahl, 161; Betts, 26) 

 By the early 18th century, presentation of royal medals 
to Indians had become well-established in New France and exam-
ples were shipped to Canada for this purpose.(Stahl, 162) Britain 
and France were both the primary contenders in seeking the alle-
giance of the natives and the primary importers of medals for use 
in cementing relationships with them. A standard “Indian medal” 
was first minted by the British under George I, with three obverse 
and six reverse types.(Quarcoopome) By 1756, the British North 
American colonies produced their own first efforts as a part of 
this international rivalry.(Betts, 178-180) Several other issues 
appeared during the 1760’s as the Seven Years War and 
Pontiac’s rebellion drew to a close, and Great Britain gained he-
gemony.(Adams; Fuld)   
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 With the revolt of the British Atlantic seaboard colo-
nies against the mother country in the 1770’s, a new need arose 
for the British government to present medals to natives to re-
ward their support in military ventures. The intention was to 
foster tribal loyalty and commitment to warfare against the 
American rebels, a practice which endured through the period 
of the War of 1812.(Adams) So as the government of the new 
United States was being formed in the 1780’s and ‘90’s, diplo-
macy suggested countering the British (or, in the south, Span-
ish) efforts by a distribution of medals intended to promote 
peace and friendship, rather than hostility, toward the Ameri-
can States. Traditionally, such medals were always to be rela-
tively substantial and showy pieces, struck in silver. 
 The United States in the late 18th century did not have 
the technical capacity to mint large, impressive medals, and 
President Washington’s administration had to content itself by 
ordering appropriately hand-engraved oval silver plates from 
silversmiths and ultimately, and ignominiously, ordering suit-
able presentation medals from the British firm of Boulton and 
Watt.(Prucha, 89-90)  These did not arrive until Washington 
had retired from office, and evidently plenty of them remained 
through the presidency of John Adams so that supplies were on 
hand at the beginning of President Thomas Jefferson’s admini-
stration.(Prucha, 17, 90) 
 A highly important goal set by Jefferson for the expe-
dition of the “Corps of Discovery,” Capt. Meriwether Lewis 
commanding (neither Jefferson nor the Congress recognized 
Lt. William Clark’s joint command, although this had been 
insisted upon by Lewis), was to present gifts to the Indians 
encountered. In addition to coats, hats, plumes, certificates or 
commissions, flags and sundry trinkets, these goods included 
silver medals in a hierarchy of sizes correlated to presumed 
levels of individual status among the native tribesmen (none 
were designated to be given to women). The medals were 
clearly among the most important of these diplomatic gifts of 
State. This was in keeping with custom long-since established 
among the natives by the British, French and Spanish, whose 
medals and other regalia the expedition was directed to collect 
and replace by American counterparts. 
 The British medals presented to Indians during the 
reign of George III (1760-1820) were of two basic sizes, about 
60 and about 76 mm in diameter.(Adams) President Jefferson 

Spain (Aragon and Castile), Ferdinand and Elizabeth (Isabella I),  
AV2  excelentes, Toledo mint, ca. 1479. 

Great Britain, Lord and Lady Baltimore,   
AR presentation medal, 1632 



 
  
acy which future administrations followed, at least to some ex-
tent, until the 1880’s. Traditionally, the “Indian Peace Medals” 
were in silver, in two sizes, with references to peace and friend-
ship predominating along with not-so-subtle allusions to the 
benefits of adopting settled (Anglo) lifestyle. 
 Lewis and Clark were not altogether successful in their 
efforts to achieve harmonious relations with all of the tribes 
whom they encountered, yet they established a pattern among 
the western Indians of looking to the National government for 
recognition of status and hegemony. The Peace Medal became a 
powerful emblem of the relationship between the United States 
and designated elites among the native peoples. American presi-
dential peace medals became prized heirlooms, and are widely 
appreciated by owners today. The medallic cargo of conciliation 
brought by the Corps of Discovery led the way both in bringing 

images of the white man’s world to Native Americans and to 
bringing these natives into the fold of the government’s view of a 
suitable way of life. These medals represent a sense of immedi-
acy in history and of the power of imagery in the patterns of life. 
 

President Jefferson’s Medals 
 

 (Diameter: about 104, 76 and 55 mm.) All of the original 1801-
dated Thomas Jefferson Indian Friendship medals consisted of a 
hollow shell formed by two uniface, struck sides joined by a 
fitted rim. They feature on the obverse a portrait of the president 
facing left, wearing a civilian coat and waistcoat, with lace at 
his throat and his hair tied back in a queue with a ribbon. The 
obverse legend is TH. JEFFERSON PRESIDENT OF THE U.S. 
A.D. 1801. The medals of the three sizes differ primarily in the 
placement and number of buttons shown on the president’s 
waistcoat. The largest medal (the largest peace medal ever made 
in the U.S. Mint) shows four buttons, the next, three, and the 
smallest, two. On the reverse are the clasped right hands of an 
“American” (on left) and an “Indian” (on right), differentiated 
on the one hand (so to speak) by a turned-back, buttoned cuff 
with three braids and on the other by an embossed metal brace-
let showing an image of the Federal eagle. Above the hands are 
a crossed hatchet and long-stemmed clay pipe, their respective 
blade edge and bowl turned downward. The reverse inscription 
reads PEACE/ AND/ FRIENDSHIP, with the hatchet and pipe 
displayed between the words REACE and AND, and the clasped 
hands, between AND and FRIENDSHIP. The engraving of the  
unsigned dies for the medals was officially credited as the work  
              continued on page 6      
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adopted these sizes and added a larger one, of about 102mm, 
while the so-called “Season” medals left-over from the previous 
administrations, at about 47mm in diameter, served as smaller 
presentation pieces; to these four sizes, were added a few pieces 
of a fifth and smallest “medal,” which was in actuality the con-
temporary United States silver dollar, at about 39 to 40mm. 
(Prucha, 17, 89-95) 
 Lewis and Clark’s Corps of Discovery was well pro-
vided with medals of the various sizes. They and the other 
goods were requisitioned from the War Department. A detailed 
breakdown of the count of medals and other articles intended 
for dispersion to the Indians survives in Clark’s “Baling in-
voice.”(Prucha, 17) There were 14 bales of goods plus one 
smaller case. They were pre-packaged for distribution to spe-
cific known tribes or to tribal groups of “foreign Nations: that is 
those beyond the mandanes” [sic]. Only three of the largest-
sized medals were in the shipment, placed one each in bales 
designated for the Omahas, Arikaras and Mandans, to be given 
to the principal chiefs of these most important peoples. There 
were 13 Jefferson medals of the second size, designated for the 
“first chiefs” of the Otos, Pawnees, Poncas and others, or for 
the “second chiefs” of the Omahas, Arikaras and Mandans. 
There were 16 medals of the third size, some intended for sec- 
ond and third chiefs of the Otos or Pawnees and for third chiefs 
of the Omahas, Arikaras and Mandans, with one designated for 
a first chief of some “foreign nation.” The rest of the medals 
presented on the expedition were the 55 Washington “season” 
medals (as well as some silver dollars).(Prucha, 17) We know 
that among these were represented all three of the obverse de-
signs of the Washington medals: one depicting a man sowing 
grain in a field, one showing an interior scene of spinning and 
weaving, and one, a herdsman with domestic animals outside a 
small house. Although Clark’s invoice only mentions “Dom. ani-
mals” and “sowing,” in his journal he does mention the “spinning 
and weaving” medal being presented as well.(Prucha, 19) 
 Some records of Lewis and Clark’s presentations of 
the medals to specific individuals survive, but by no means 
all.(Prucha, 17-24). The supply of medals would presumably 
have been exhausted by the time they returned to St. Louis on 
September 23, 1806. Many more of the Jefferson medals were 
given out subsequently, and it is essentially impossible today to 
identify medals that can be traced directly to the expedition of 
the Corps of Discovery. The liberal distribution of medals to 
chiefs by Lewis and Clark set a precedent in American diplom- 

British American Colonies (New York), George III, 
AR “Happy While United” medal, 1766. Adams 4. 

Great Britain/United States, George Washington,  
AR “Seasons”medal, 1796  (Soho Mint, by Matthew Boulton). 
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Discovery carried a number of examples of the contemporary 
United States silver dollar which were used as lesser presenta-
tion medals. These were presumably new issues dated 1803, 
although it is not possible to be sure. The coins were minted in 
.8924 fine silver, with an alloy of .1076 copper on blanks that 
had been edge-lettered HUNDRED CENTS ONE DOLLAR OR 
UNIT by a castaing machine before striking. The designs were 
prepared by Robert Scot. The obverse shows a head of “Miss 
Liberty” to right, wearing a draped décolletage, with flowing 
hair drawn back from her temple by a ribbon. Above the head, 
flanked by 13 stars, is the word LIBERTY; below is the date. 
The reverse features a spread eagle with its head to the left, the 
emblematic “shield of union” emblazoned upon its breast, hold-
ing in its beak a ribbon inscribed with the national motto E PLU-
RIBUS UNUM. The eagle holds a bundle of arrows, symboliz-
ing war, in its right (or dexter) talon and an olive branch, symbol-
izing peace, in its left (or sinister). Between the eagle’s wingtips 
is an arc of six clouds above 13 stars in the field, while around 
the border is the legend UNITED STATES OF AMERICA. The 
image was apparently derived from a portrait by Gilbert Stuart of 
Mrs. Anne Willing Bingham, a notably beautiful and prominent 
Philadelphia socialite of the 1780s and ‘90s.(Taxey, 106) 
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of U.S. Mint Chief Engraver Robert Scot, but it seems more 
likely that they may have been actually executed by the inden-
tured German immigrant John Reich.(Belden, 25; Julian, 33; 
Prucha, 95) The dies were forged, hardened and polished by 
Chief Coiner Adam Eckfeldt, while the components were pre-
pared and mounted by Assayer Joseph Richardson, Jr., a promi-
nent Philadelphia silversmith, who would have also provided 
the silver. All of the medals were fitted with edge mounts for 
attachment of a suspension loop, also silver. 
 

The Left-over Washington Medals 
 

 (Diameter: about 45 -48 mm.) The 1796-dated George Wash-
ington Indian friendship medals ordered from Boulton were 
well-made, solid pieces. Some were struck in copper, although 
probably only silver examples would have been distributed to 
Indians. The medals were obtained by Rufus King, United 
States Minister to Great Britain, on orders from James 
McHenry, Secretary of War during Washington’s second ad-
ministration. The designs were prepared by the famous Ameri-
can artist John Trumbull, resident in London at that time. Tradi-
tionally referred to by numismatists as the “season” medals, 
although the topics they show are not strictly seasonal, these 
pieces’ obverses depict one of three vignettes. They are indica-
tive of animal husbandry, agriculture, or industry—all in a do-
mestic setting—and were intended to encourage the Indians 
toward the customs of “civilized” life. All three have the letters 
U.S.A. in the exergue. One, in Trumbull’s words, “alludes to the 
raising of cattle—a cow licking a young calf—sheep and a lamb 
sucking—a man in the character of a shepherd watching them—
a small house and trees in the distance.” The second shows  “A 
man sowing wheat—in the distance another person poughing 
[sic]—a small house and inclosures [sic]—characterize the first 
steps in agriculture.” The third shows “The inside of a house—a 
woman spinning—another weaving—an infant in the cradle, 
rocked by another child somewhat larger—is meant to convey 
an idea of domestic tranquility and employment.”(Prucha, 89) 
Their common reverse consists of a five-line inscription, SEC-
OND/ PRESIDENCY/ OF/ GEO. WASHINGTON/ 
MDCCXCVI within a wreath of laurel and oak 
  

 The American Dollar 
 

 (Diameter: about 39-40mm.) In what may be literally described 
as one of the first instances of “dollar diplomacy,” the Corps of 

United States, Thomas Jefferson, AR “Peace” medal, 1801, largest size 

United States, AR Dollar, 1803 



 

The First Royal Ontario Museum Medallic Course 
January—April, 2005 

By Saulius Jaskus 
Although there were only four students taking the first R.O.M. 
medal making course, all four were truly dedicated and experi-
enced in the use of basic sculptural materials and procedures. 

Dora de Pédery–Hunt’s guest appearance truly inspired the  group, 
two of whom were already medal collectors. One student in fact, 

has an original Pisanello among his collection of 100 or so medals. 
All four students saw their medals through to the foundry stage. 
This course may be offered again in the fall or winter of 2006. 
 
 
 
 
 
 
 
 
 
 
 
 

_____________________________________________________________________________ 
 

FIDEM Canada 
The International Art Medal Society (FIDEM) is looking for new 
members for 2005. If you would like to join, please send $75.00 

to FIDEM Canada Delegate Del Newbigging, 
144 Glovers Road, Oshawa, ON, L1G 8E7  before 

 May 10, 2005. Two copies of “The Medal” magazine produced 
by The British Art Medal Society and a copy of “Medailles”  
with news and lectures from the 2004 FIDEM Congress in  

Portugal will be sent to you this year. The next FIDEM Congress 
and major exhibition will be in Colorado, USA in 2007. 

           ___________________________________________ 
 

MASC member Eileen Milne is taking part in the Halton Hills 
Art Week studio tour which is on April 23, 24, 30 and May 1 

from 10:00 a.m. to 5:00 p.m. The Williams Mill Gallery is  
hosting a taste of the tour exhibit. For more information contact: 

 http://www.haltonhillsartweek.com 
______________________________________________ 

 
MASC member Eileen Milne has been accepted into the  

Visual Arts Ontario XXX show that will be touring Ontario  
beginning in September. 
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   Tell us what you are doing. Please send in news of your medal world for our next issue in August. 
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Geert Maas is working on a Freedom medal (12 plaques) 
commissioned by the Vancouver group Dutch Canadians En-
joying 60 Years of Freedom. The 
unveiling will take place in Vancou-
ver on May 5, 2005. Ten years ago 
Geert was commissioned by this 
group to make a commemorative 
sculpture; his Freedom monument is  
located at Robson Square in  
Vancouver, Canada.  Geert will 
make the bronze Freedom medal 
(125 x 100 x 10 mm) in a limited 
edition of 24. 
The Geert Maas Sculpture  
Gardens and Gallery in Kelowna 
BC, Canada invites visitors year round. For a preview please 
visit:  www,geertmaas.org 

_____________________________________________ 
 

“Looking for a reason … to be”, a medal created by  
Del Newbigging and exhibited at the FIDEM exhibition in 
Portugal was purchased by The British Museum and by the 

President of FIDEM, Carlos Baptista da Silva. The medal has 
an edition of ten and may be seen on the website: 

http://www.delnewbigging.com 

‘Pouring the wax” 
 

Left to right; 
Louise Scobie, Judith James, Saulius Jaskus,  

Mei Mui Lau, Albert Delitala 
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Canada’s leading  
sculpture foundry 

Trusted by sculptors 
for over 40 years 

‘The Sculpture Casting Company’ 

 
Welcome New Members 

 

MASC welcomes the following new members and expresses  
appreciation to them for their support and membership. 

 

Ms. Heather Blume, Harwich, Massachusetts, USA 
Ms. Myra A. Gramam,  Spring valley, New York, USA 

Ms. Jacqueline Lorieo,  Yonkers, New York, USA 
Ms. Polly Purvis, Seattle, Washington, USA 
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144 Glovers Road,  

 Oshawa, ON, L1G 8E7, Canada  
email: newcar@sympatico.ca 

Editor: John Carolan 
 
 

 MASC Council           Board of Directors 
 President: Susan Taylor                        Eric Knoespel 
 Vice-President: Saulius Jaskus        Geert Maas 
 Secretary: Linda Mazur-Jack         Richard McNeill 
 Treasurer: Ray Scott         Del Newbigging 
 Membership Secretary: John Carolan        Yoshiko Sunahara 
           Alice Teichert 
 Honorary Directors          
 Dora de Pédery-Hunt        Director-at-Large 
 Anne Lazare-Mirvish        Judi Michelle Young 

 

14 Armstrong Avenue,  
Georgetown, Ontario, L7G 4R9,  

Tel: (905) 877-5455    Fax: (905) 877-0205  
www.artcast.com      info@artcast.com 

• Casting bronze, stainless steel, aluminum, 
silver and pewter   

• Enlarging, mold-making, polishing,  
        patinating  
• Modeling and pouring wax, sculpting tools   
• Repairs and restoration    

 

In Memoriam 
 

Earl Salterio 1934 – 2005 
 

It is with sorrow that we note the death of MASC  
member, Earl Salterio on March 1, 2005. During 
MASC’s short five years Earl was supportive and  
encouraging in our growth and development. His  

friendship and contributions will be sorely missed.  
We extend our sympathy to his wife Esther and to  

his family and many friends. 

Moholy-Nagy 
by Alex Husveti 

    2005    Bronze   95 mm diameter 
 

Obverse: Moholy-Nagy joined the 
Bauhaus from 1923 – 1928. In 1927 
he led the New Bauhaus in Chicago  

Moholy-Nagy 
by Alex Husveti 

    2005    Bronze    95 mm diameter 
 

Reverse: Design based on one of his 
Constructionist paintings. 

DEADLINE 
 

Call for Entry: July 1, 2005 
 

 “Monumental Miniatures” 
at the  

Canadian Sculpture Centre 
 

 For information contact 
MASC President, Susan Taylor 

susan.taylor@sympatico.ca 
OR 

MASC Vice-President, Saulius Jaskus 
416-966-3101 


