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The Medal:  The “D” Medallion     by Eleanor Konkle 
 

President’s Message 
Autumn leaves are still rustling in 
the wind yet there is crispness to 
the air that signals the coming of 
winter. Winter can mean many 
things to different people, for me it 
is a time to capture some of the 
ideas brimming in my mind and 
develop them into art form. As 
many of you know, MASC will be 
having an exhibit at the Canadian 
Sculpture Centre in Toronto in 
September/October 2005. My sin-
cere hope is that our artist mem-

bers will take advantage of the quiet time of winter and create 
wonderful work for the upcoming exhibit. September 2005 may 
seem far off but the reality is, there are only six months until the 
July closing date for submissions. The Exhibit Committee re-
quires at least two months photographing, organizing and prepar-
ing a catalogue for the exhibit. Work such as this is a time con-
suming task and we do want to put our best foot forward.  
              By now, many of you will have received the call for  
entries. MASC has been advised that there is a slight change in 
the dates. The dates have been changed to September 20th  to  
October 15th. 
              For our collector members please take note:  Paul  
Johnson has kindly accepted the invitation to showcase his won-
derful collection of architectural medals at the 2005 MASC  
Annual General Meeting in Toronto. This is quite a prestigious 
collection as some of the medals are very difficult to find. Of 
course a perfect setting has been chosen for this event: the 
George Brown House, 186 Beverley Street, Toronto. 

This is an architectural heritage site administered by the On-
tario Heritage Foundation. For more information about the 
George Brown House you can visit their website at: 
 www.heritagefdn.on.ca.  
              Our Annual General Meeting is scheduled for the 
morning of September 24th to be followed by the opening of 
the MASC exhibit at the Canadian Sculpture Centre in the af-
ternoon. Mark your calendars! This will be a great day! 
              At the last Annual General Meeting held at the Cana-
dian Numismatic Association convention there was another 
fabulous medal display prepared by none other than our Del 
Newbigging. The first part of the display showed Del’s own 
medals created since 1998. It was interesting to see what in-
spired him from a champion Mexican fighting cock, the Book 
of Kells, Icarus and the Falling Man series to a portrait of  
Toronto pioneer merchant, Alexander Wood. (Wood is the sub-
ject of a monument that Del is working on at present. It will be 
unveiled in Toronto on May 28, 2005.) 
              The second part of the display examined medals col-
lected by Del since he began his medal adventure. The first 
medal, “Susanna and the Elders” by Dora de Pédery-Hunt, was 
memorable because Del saw Dora making it in 1961, the year 
he began his study of sculpture with her. The collection in-
cluded medals by Avril Vaughn, Dr. Alex Husveti, Saulius  
Jaskus, Ron Dutton, Eugene Daub, Alex Shagin, Ann Shaper 
Pollack, Jeanne Stevens Sollman and others. 
              Del has been tireless in his efforts to promote the art 
medal and the work of our membership. On behalf of every-
one, thank you Del for continuing to support and nurture our 
young society. 
                                                        Yours sincerely,   
                                                         Susan Taylor 

               
              D stands for Da Vinci and for my 
granddaughter, Darcy. I created this medal to 
commemorate her 19th birthday and coming of 
age. She was fascinated with the novel, “The 
Da Vinci Code” by Dan Brown. I concentrated 
on the Sacred Feminine concept of maiden, 
mother and matriarch (crone) related to the 
“goddess” concept plus the symbolism of the 
“pentagram” with its myriad facets. 
Besides giving a medal to my granddaughter, I 
also gave medals to two friends with whom I 
shared  a triple room during my first year at 
university. 

 
The “D” Medallion  
2004    Cast bronze 

50 mm x 80 mm 
 

-maiden represents youth, sensuality and vigour. 
-mother represents power, fertility and nurturing 
-matriarch represents experience, compassion   
  and wisdom 
 
MASC member, Eleanor Konkle is Past-President of 
the Mississauga Sculpture Studio and former Visual 
Arts Department Head at the Cawthra School of the 
Arts in Mississauga, Ontario. 

 



                       Charles Dickens, Centenary Medal 1870-1970  
   By Earl J. Salterio, F.C.N.A.; F.C.N.R.S.   
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         The Dickens Medal, by Paul Vincze, was commis-
sioned by The Dickens Fellowship to commemorate the one hun-
dredth anniversary of the death of the well-respected English 
Victorian novelist Charles Dickens. 

         Dickens, the second of eight children of John Dickens, 
was born in Landport, Hampshire on February 7, 1812. At eight 
years of age he attended Clover Lane School in London, oper-
ated by a Baptist minister. The family fortunes deteriorated. As a 
twelve year old he commenced work in a factory; this lasted 
three years. When family finances improved he went back to 
school, attending Wellington House Academy for about two 
years. He then found a position as an office boy in a law firm, 
where he learned shorthand. This led to appointments as court 
reporter and as recorder of Parliamentary debates in the House of 
Commons. With this experience he was able to apply for a job as 
a reporter with the Morning Chronicle Newspaper and he was 
able to commence his writing career. He often used the pseudo-
nym “Boz”. His works covered many subjects but in several he 
dealt with the problems of an industrialized England,  poor pay, 
child labour and social injustice. 
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         Dickens married Catherine Hogart in 1836, and from 
this union ten children were born. He and Catherine separated in 
1858. It appears he had liaisons with female friends including 
Catherine’s sisters Mary and Georgiana. 

         Dickens wrote hundreds of novels, essays and periodi-
cals. Best known and among the writer’s favourites are: A 
Christmas Carol, (still viewed as a film and on stage around the 
world at Christmastime) David Copperfield,  
A Tale of Two Cities, Great Expectations, to name only a few. 
Later in life Dickens spent considerable time travelling in Brit-
ain and America giving talks, readings, and campaigning against 
social evils. 

         Dickens lived not only in his native England but also in 
Italy where he wrote two books: The Chimes and Pictures of 
Italy; and in Switzerland where he wrote The Battle of Life and a 
short story Dombey and Son. He also lived for a time in Paris, 
France. The last ten years of his life were spent in Gadshill, 
England where he died on June 9, 1870, in the midst of writing 
his final book The Mystery of Edwin Drood. He was buried in 
the Poet’s Corner in Westminster Abbey, against his wishes it is 
said. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The OBVERSE of the Medal portrays in the upper three quarters of 
the field, a likeness of Dickens, superimposed on a scene of London’s 
Victorian slums with a railway viaduct in the background. The scene is 
based on an engraving, “Over London By Rail” by Strasbourg-born il-

lustrator/painter Gustave Dore (1832-1883), who is very well known for 
his drawings and engravings of the poorer quarters of London produced 
in the period 1869-71. In the lower portion of the OBVERSE field the 
text “CHARLES DICKENS 1812-1870 CENTENARY” appears and 
along the rim in smaller print, the name of the medallist “P. Vincze”. 

The REVERSE, also the work of Paul Vincze, portrays a female fig-
ure, a representation of Minerva, the Roman goddess of wisdom, in a 
library scene. She has a sheaf of papers under her left arm, and holds the 
lamp of knowledge in her right hand. In the background a wall of shelved 
books is in evidence. Only one line of text at the bottom of the RE-
VERSE, “1870-1970” and along the rim in the smaller print: “P. Vincze”. 
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Incidentally, one of his sons, Francis Jeffrey Dickens, served 
twelve years in the mid-1800s, as an Officer of the North-West 
Mounted Police in Canada.  

           The Dickens Fellowship, founded in London in 1902, 
is a worldwide association of people who share an interest in 
the life and works of Charles Dickens. In 1905 the first issue of 
their Journal, The Dickensian, was published and continues to 
publish to this day. The home of Charles Dickens from 1837 to 
1839, at 48 Doughty Street, London, was purchased by the as-
sociation. The Dickens House Trust operates as a Museum and 
Library, and headquarters of the Dickens Fellowship. It is com-
monly known as “The Charles Dickens Museum”. Branches of 
the Fellowship are located in the United Kingdom, the United 
States, Australia, Canada, France, India, Japan and The Nether-
lands.  

          The Charles Dickens Centenary Medal was sculpted 
by the noted Hungarian-born sculptor/medallist Paul Vincze, F.
R.B.S. (1907-1994). He lived for a time in Rome in the mid 
1930s, then moved to England in 1938 and  became a British 
subject in 1948. He has many medals to his credit, depicting 
people from all walks of life, such as Dickens, Shakespeare, 
David Ben-Gurion, Harry Truman, Pope Paul VI to name just a 
few. He also has designed coins for countries including Libya, 
Guatemala, Ghana, Guernsey, Guinea, Malawi and Jamaica. He 
has exhibited at the Royal Academy, London; in Rome and in 
Budapest. His work is represented in the British Museum, the 
Smithsonian in Washington D.C., Museum of the American 
Numismatic Society in New York City, and several other well 
known museums. 

          Amongst his major awards are: Premio Especial  
International Exhibition, Madrid 1951; Silver Medal Paris  
Salon, and the first gold medal of the American  
Numismatic Association, 1966. 

          The Royal Mint struck the Dickens Medal. The ac-

companying signed certificate states: the enclosed 2-
l/2” silver (.925) medal commemorating the centenary 
of the death of Charles Dickens is the No. 227 copy of 
a limited edition of 2500 medals. 

           The Honorary Secretary of The Dickens Fellowship for 
the year 1970 and medalist Paul Vincze signed the Certificate. 
The medal weighs 120 grams, with a smooth edge on which is 
engraved silver, with no other markings. 

          This Medal is housed in a beautiful leather case with the 
outside cover reading:  

 
CHARLES DICKENS CENTENARY 1870-1970.  
 
The interior is blue plush with the crest and mint mark of the 

Royal Mint on a white satin inside cover.  
 
 

A portion of the home page of “The Dickens Fellowship” Internet web 
site  at www.dickens.fellowship.btinternet.co.uk/ 

 

 

 

 

This excerpt from an article which appeared  in the June 2004 edition of The 
Canadian Numismatic Journal  is printed here with their kind permission. 
 
 

 

MASC member Earl J. Salterio is a past President of the Canadian Numis-
matic Association. He is a long time member of the Calgary Coin Club and 
is co-chairman of the 2005 Canadian Numismatic  
Association’s Convention which will be held in Calgary . 
 
 

 
 

Over London By Rail 
Gustave Dore  (1832-1883) 
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Featured Medallist:      Yoshiko Sunahara: Born to be an Artist 
By Del Newbigging 

     It was a warm and sunny day and she was 
skipping along the path enjoying her time in 
the fresh air. The sky was blue and quietly 
empty. There was no sound except the buzz 
of a few insects. Suddenly she heard the 
noise and she instantly froze with fear. She 
knew it was an American bomber and it was 
headed directly toward her. She ran like the 
wind. She ran and ran. Would she make it? 
She dove into the rice paddies and lay as qui-

etly as a log. The bomber pulled up and started to move away. 
She was safe but she was terribly frightened. This is the only 
memory that Yoshiko Sunahara has as a small child born in 1939 
in Japan at the start of WWII. 
              Yoshiko’s father, Tsunetaro Kawada, was a high school 
biology teacher. He was nearly 40 years old when he was drafted 
into the army.  
              Her mother, Hide, was also educated and majored at 
university in Irish Literature. She gave birth in 1943 to Yoshiko’s 

sister. They called her Kazuko which means 
Peace. 
              In war-torn Japan everything was 
flat. There were no tall buildings. You could 
see Mount Fuji from Tokyo.  When Yoshiko’s 
father returned from the war he continued to 
teach in the high school system . For Yoshiko, 
a small Japanese girl whose name means 
gracefulness, this life was very drab.  There 

was no beauty anywhere. No toys. No 
pretty clothes. No decorative objects. 
          On her way to school she had to 
cross the ruins of the university. It had been 
destroyed by firebombs. The heat had been 
immense. Among the ruins she spotted 

something glistening with colour. It was the remains of a stained 
glass window and now it was just a piece of brilliantly coloured 
glass. To little Yoshiko this was a treasure. It was an object of 
beauty. This was also a moment of realization. She knew from 
that moment on that the world would recover and her life would 
be spent making beautiful objects. 
              The family was moved around a great deal as teachers 
were needed in many areas. Fortunately, Yoshiko’s mother was a 
good gardener so there was plenty of food but no meat or eggs 
and no refrigeration. They moved to Tokyo where the streets had 
many beggars, soldiers without limbs and street children. In high 
school one of Yoshiko’s teachers told her to study art because she 
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loved it. His philosophy was that if she studied medicine as a 
girl she would not get a job and she would just be a home-
maker. If she studied art she would have to practice and she 
could do it all of her life. Her father thought this was a bad 
idea. Her mother, however, encouraged her to be an artist. She 
began by drawing and painting. 
                   At Musashino University of Fine Arts in Tokyo, 
she enrolled in the Oil Painting Department. She was very un-
happy. One of her teachers noticing the structural qualities of 
her paintings suggested that she should try the sculpture depart-
ment. Here she found instant happiness. She was the only girl 
in a class with ten boys. Six years of modelling in clay and 
casting in plaster as well as some carving gave her a grounding 
in sculpture. At the same time she studied Art Education and 
learned how to be a teacher. She graduated in 1964 in Arts 
Education and BFA, Sculpture. 
               In 1965 Yoshiko had a position as Supervisor of Art 
from Grade 4 to Grade 9. The children loved her classes and 
would beg to come to Miss Kawada’s art class even if they 
were ill.  Wanting to spend time making her own creations, Yo-
shiko quit teaching and went to Mashiko. This was a village 
where half of the time was spent making pottery and half of the 
time was spent farming. This was the spark that was needed to 
push her into seeking her life as an artist. She moved to New 
York City to see the contemporary art world.  She lived in a 
hotel called Studio Club run by the YWCA as a residence for 
art students.  She was recommended to a Japanese artist, Kenzo 
Okada and began creating many small sculptures in his studio 
on 11th Avenue in Greenwich Village. She had to carry her 
works across Washington Square to have them fired. This was 

First Life Bering Strait Traverse Marscape Shaman &  
the Sandpiper 

Lunar Path: Face B Green Turtle - 
Endangered 

Yoshiko’s sister, Kazuko 
(Peace) was born in 

1943. This sculpture of 
Kazuko was Yoshiko’s 

first  
portrait creation. 

Maquettes for large sculptures showing pure design, 
 balance and tranquility 



               And she did.  Her medals have been shown in  
FIDEM Exhibitions in Switzerland, Holland,  
Germany, France and Portugal. She has also exhib-
ited in the AMSA (American Medallic Sculpture Association) 
shows in New York City, Pennsylvania State University and 
Colorado Springs. Other exhibitions include Poland, the British 
Museum, Simmons Gallery in London as well as Toronto, of 
course. 
              Walter died of complications from diabetes on Septem-
ber 29, 2002. He and Yoshiko had lived for forty years in the 
house he owned when he met her. Meeting Walter had ended  
Yoshiko’s wanderings 
and she had been set-
tled with her soul 
mate and enjoyed 
working in the studio 
with him for many, 
many years. Their 
daughter Kay, an ar-
chaeologist, is married 
and lives in Texas. 
Both of Yoshiko’s 
parents were able to 
visit her in Canada 
and eventually all of her family moved to Canada. Recently her 
sister moved in to live with her.  
              Yoshiko began making bronze medals and still creates 
in this fashion but has also moved on to constructed medals. 
These gem-like creations involve sterling silver and other mate-
rials that are attached by using Yoshiko’s skills as a jeweller. 
She has recently had an exhibition at the Gendai Art Gallery, 
Japanese Canadian Cultural Centre, Toronto. Walter and Yo-
shiko were key figures in creating the gallery. Yoshiko’s latest 
creative effort has been to mount an exhibition of Walter’s last 
works which have been shown in Blyth, Ontario and in  
Toronto. We can all look 
forward to seeing her 
new medals and sculp-
tures as they spring to 
life in the future. 
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a fun time but her mother had set the limits. It lasted for six 
months and she had to return to Japan. She went back to teach-
ing and back to Mashiko to do more clay work. 

              However, the wandering spirit 
was not at rest. Yoshiko met a Christian 
minister who was a graduate of the Univer-
sity of Toronto and through him she ap-
plied for a visa to Canada. She sought the 
help of Walter Sunahara, art advisor with 
the Ontario Department of Education, in 
finding a teaching position in Toronto. In 
September, 1969 she had a job teaching oil 
painting and in December she married 
Walter. “He was trustworthy – his philoso-
phy, his manner, his friends, his work – all 
based in a very compassionate person”, 
Yoshiko remembers. Walter was born in 
Vancouver, British Columbia, Canada, the 
youngest child of Japanese immigrants 
who lost their hotel and salmon egg export-
ing business when they were moved to a 
detention camp in 1941 after the bombing 
of Pearl Harbour. Yoshiko’s parents and 
her sister were all involved in teaching ca-
reers and could not have the time off to 
come to her wedding. She wore a multi-
coloured kimono reminiscent of the col-
oured glass that had inspired her many 
years before. Soon after, in 1970, Kay, 
their only child was born. 
              With a new family to look after 
there was a time when Yoshiko did not do 
as much in her artistic career but from 

1978 on she has been creating and 
showing her work in many galleries. In 
Japan she had seen some coins and she 
liked to pick them up and examine the 
designs. They were a challenge for her 
but she never knew about medallic art 
until she met Dora de Pédery-Hunt in 
1985. Of course, Dora knew Walter 
through Visual Arts Ontario and many 
other artistic circles in Canada. Yo-
shiko was invited to visit Dora in her 
studio and she was encouraged to 
make medals. She remembers taking 
her first medal to Dora for a critique. 
She was advised, “It is close but it is 
not a medal, but make more”.   

Canadian Shield Shawnda’s Medicine 
Bag 

Cry of the Millennium Antoinette Stevens 
Award 

Visitor from  
Mercury 

Pluto Farewell 

Kay at 4 years.  
Portrait sculpture 

Lightly Ascending, 
1990, 2.2m tall 
Mount Pleasant 

Cemetery Sculpture 
Garden  

Installation: 
Canadian Shield, 

 2004 , 
cloth & rice paper, 

4 feet  x 42 feet 

Walter and Yoshiko in 1992 

A Day Forward, 1993, 
3.2m tall 

Mount Pleasant Cemetery 
Sculpture Garden 
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 News From The Mint  
 by Susan Taylor  

 

 
 
 
 
 
 

  
THE ROYAL CANADIAN MINT LAUNCHES THE WORLD’S FIRST 
COLOURED COIN COMMEMORATING THE POPPY - CANADA’S 

FLOWER OF REMEMBRANCE 
 

The Royal Canadian Mint together with the Royal Canadian Legion unveiled 
the world’s first coloured circulation coin.  The 25-cent coin features a red 
poppy, the symbol that pays homage to the 117,000 brave Canadians that have 
died while in the service of the nation.  
 

The red poppy is Canada’s flower of remembrance. Each Remembrance Day, 
Canadians show their abiding respect for those who have freely given their 
lives for the cause of freedom, justice and peace by wearing a poppy.  On the 
eve of the 2004 Remembrance Day commemorations, the Royal Canadian 
Mint is proud to launch a landmark coloured circulation coin that will remind 
Canadians in a singular way of our proud role in world history and to honour 
those who made the ultimate sacrifice to defend our freedom. 
 

“The poppy is a hallowed symbol to our members and to all Canadians” said 
Mary Ann Burdett, Dominion President, The Royal Canadian Legion. “As the 
guardian of the memory of lost comrades and friends, the Legion has a solemn 
responsibility to ensure that the poppy is always used in a dignified manner. I 
want to express my deep appreciation to the Royal Canadian Mint for design-
ing a coin whose unique coloured design will make the 2004 Remembrance Day commemoration truly special.”   
 

“The Mint felt very strongly about dedicating the world’s first coloured circulation coin to Canada’s war veterans,” said David C. 
Dingwall, President and C.E.O. of the Royal Canadian Mint. “The self-sacrifice and courage symbolized by the poppy is univer-
sally understood by all Canadians and it also epitomizes Canada’s pride of place in world history. I want to thank the Royal Cana-
dian Legion for allowing us to use the poppy image, and to congratulate our Mint production team for making this ‘world’s first’ 
possible. More importantly, I hope that the poppy coin will inspire Canadians to support the Legion’s 2004 Poppy and Remem-
brance Campaign, which helps provide needed services and support for our veterans.”       
 

To meet the engineering and design challenges entailed in producing the world’s first-ever coloured circulation coin, the Royal Ca-
nadian Mint perfected a high speed colouring process that will generate 30 million coins. The process ensures that the colour ad-
heres to the metal and is resistant against wear from daily use or from exposure to common household products and detergents. 
With normal wear and tear, the colour should remain for one to three years, but can be removed with harsh chemicals or friction. A 
permanent poppy has been struck on the coin, which will retain its full value even if the red colour has been removed. 

For more information on the Royal Canadian Mint, its products and services, visit www.mint.ca. Photos of the design can be 
downloaded from the Royal Canadian Mint web site: www.mint.ca/en/news/photo/log.htm. Login: media. Password: alpha. 
 

For more information on the Royal Canadian Legion and the poppy visit:  www.legion.ca 

The Ross Creek Centre for the Arts 
 

Imagine a place where established and emerging artists of all disciplines from around the world meet 
with Canadian artists, a place where they can focus on the creation of new work, on innovation and  
exchange ideas. This is the Ross Creek Centre for the Arts located at Canning in Nova Scotia, Canada. It 
is dedicated to a multidisciplinary approach to arts creation, education, outreach and training and the 
promotion and fostering of artistic excellence. This medal of well-known Canadian writer Timothy 
Findley (1930 - 2002), was created by MASC member Alison MacNeil who lives in Nova Scotia. It is 
used as a presentation medal at the Centre. The reverse of the medal is plain to be used for engraving. 

 
                  For information on the Centre contact: 

     Ms. Chris O’Neil, Executive Director at 902-582-3842 
 

Timothy Findley Medal By Alison MacNeil 
Bronze,  4 ½”x3 ¼” x ¼” 



His photo was on a table in my aunt’s 
living room. His name was Ross J.Wood. 
He was handsome with dark wavy hair. I 
was just a kid but I knew that he was my 
cousin and he had been killed in the war. 
Nobody talked about him. It was too 
sad. He had been very young and the 
loss was a tragedy in the family. I didn’t 
ask questions. You just had a feeling 
that this was a topic that was too tender 
to approach.  
Now I have reached my senior years. 
My mother and my aunts have passed 

away. Still the story of Ross haunts me. Just before my Aunt 
Jennie died I asked her about Ross. She said that the family had 
found out some information and that they knew where he was 
buried in France. A telephone call to my cousin, Inez, got me on 
the trail of discovery. Brad Hiscock, recently married into the 
family, was interested in the story of Ross. Brad traced the story 
and passed it on to me. 

Why am I telling you this story? Because this 
is a newsletter about medals and Ross had 
earned four military medals before he died. 
Military medals are a special branch of the 
medal family created to honour those who 
have served their country at time of need. I 
wanted to show you my cousin Ross’s medals 
as we remember all of those family members 
and friends who served in war to keep our 
country free. 
Ross was living with his sister Minnie and 
working at Atlas Steel in Welland when he 
enlisted for WWII in August 1943. He was 
shipped overseas on April 6, 1944.  In Eng-
land he received quick training for the Nor-
mandy landings. He landed in Normandy on 
June 8, 1944. Ross was assigned to D Com-
pany in the Stormont, Dundas and Glengarry 
Highlanders, part of the 9th Infantry Brigade, 
3rd Canadian Infantry Division. 
After D-Day, Ross was part of the Allied 
forces that pushed the Germans back through 
France. His regiment was the first Canadian 
regiment to enter the city of Caen. Weeks 
later, at the battle of Falaise Gap, one of the 
fiercest battles of WWII, and certainly the 
fiercest in Normandy, Ross was killed  by a 
mortar shell fired by the 12th SS, one of the 
most famous divisions in Hitler’s army. This 
battle signified the exodus of Germany from 
France. France was liberated two days after 
Ross was killed. The death of this twenty 
year old, vibrant young man was felt deeply 

by all of his family. 
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The Story of My Cousin Ross       by Del Newbigging 
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Ross was buried in St. Germain la Blanche 
Cemetery but his remains were moved to 
the Beny-sur-Mer Cemetery in 1947. In 
1959, Ross was posthumously awarded the 
following medals: 
 

1939 -1945 Star – Awarded for six months 
service in the Army 
 

France & Germany Star – Awarded for  
service in France,  
Holland, Belgium or 
Germany between June 
1944  and May 1945 
 

War Medal, 1939-1945  
Awarded to armed 
Forces personnel  
during WWII 
 

CVSM & Clasp 
Awarded for Volun-
teering for Active Ser-
vice. The Clasp is 
Awarded after sixty 
day’s service. 

 

Ross’s mother was awarded the Silver 
Cross, given to mothers or widows of those 
killed in action. 
              Ross’s sister Minnie’s grand-
daughter Brenda Buchanan married Brad 
Hiscock and it was this young man whose 
curiosity led the family to discover the story 

of Ross. The medals 
were never mentioned in the family. (Many 
people discarded them and other militaria 
from WWII because the memories were too 
painful.) Brad was concerned as to their 
whereabouts. He asked to photograph the 
medals, as much to see them as to make 
sure they were still around. They were 
given to Brad and he shared his research 
with the family. It 
was the first time 
that many in the 
family had heard 
the story of Ross; 
much is still un-
known. Brad plans 

to interview veterans in Brockville and 
Cornwall and chat with anyone who 
served with Ross. He has also restored 
the medals and is having a special box 
created for their proper storage.  
 The 1939 -1945 Star 

 Silver Cross 
Top: Obverse 

Bottom: Reverse 

War Medal 1939-1945 
Top: Obverse 

Bottom: Reverse 

CVSM & Clasp 
Top: Obverse 

Bottom: Reverse 

France & Germany 
Star 
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Canada’s leading  
sculpture foundry 

Trusted by sculptors 
for over 40 years 

‘The Sculpture Casting Company’ 

 

 
Welcome New Members 

 

MASC welcomes the following new members and expresses  
appreciation to them for their support and membership. 

 

Ms. Andrea Yermy, Toronto, Ontario, Canada 
Ms. Avril Vaughan, Gloucestershire, England 

Ms. Holly Atkinson, Mississauga, Ontario, Canada 
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144 Glovers Road,  

 Oshawa, ON, L1G 8E7, Canada  
email: newcar@sympatico.ca 

Editor: John Carolan 
 
 

 MASC Council                                            Board of Directors 
 President: Susan Taylor                                Eric Knoespel 
 Vice-President: Saulius Jaskus                     Geert Maas 
 Secretary: Linda Mazur-Jack                        Richard McNeill 
 Treasurer: Ray Scott                                     Del Newbigging 
 Membership Secretary: John Carolan          Yoshiko Sunahara 
                                                                        Alice Teichert 
 Honorary Directors                                    
 Dora de Pédery-Hunt                                   Director-at-Large 
 Anne Lazare-Mirvish                                   Judi Michelle Young 

 

46 cm x 184 cm                                          “Africa” by Frances Gage                                                 Bronze Relief 

14 Armstrong Avenue, Georgetown, Ontario, L7G 4R9, Tel: (905) 877-5455    Fax: (905) 877-0205  
www.artcast.com      info@artcast.com 

Casting bronze, stainless steel, aluminum, silver and pewter   
Enlarging, mold-making, polishing, patinating         

Modeling and pouring wax, sculpting tools   
Repairs and restoration    

New medal website for artists and collectors 
 

www.medals4trade.com 
 

This website allows artists and collectors to display photos 
of their medals free. Members can upload their photos into 
galleries from any computer. The site is completely 
searchable and is a wonderful resource for teaching, dis-
playing one’s art and buying and selling art medals. Med-
als also may be listed on an accompanying internet auction. 
The idea is to create an enormous data base of medallic 
art, both past and present, and to stimulate interest among 
art collectors in this wonderful art form that is underappre-
ciated at present. 
Medallic artists can obtain world-wide exposure of their 
art work on the site at no cost. 
 

Submitted by John Birks. 
John Birks is a Professor of Chemistry and Fellow of CI-
RES (Cooperative Institute for Research in the Environ-
mental Services) at the University of Colorado, Boulder. 
You can reach him at: jwbirks@hotmail.com or through: 
 www.medals4trade.com 


