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The Medal: “Night Medal”     by Roger Hannam  

              As a young man I met a painter called Alban Atkins. He intro-
duced me to the paintings of Paul Nash and the poetry of William Blake. 
Alban knew Paul Nash in the late 1940s and Nash had been a great influ-
ence on him. In turn Alban influenced me.  
              “Night Medal" celebrates the work of Paul Nash and William 
Blake, but also the memory of Alban Atkins. When I made the medal in 
2002 I wrote for a BAMS catalogue "After looking at the work of Paul 
Nash, I made this medal. The poetry of William Blake influenced the paint-
ings of Paul Nash. Two visionary artists, one a poet, the other a painter: two 
sides of the same medal".  
 

President’s Message 
Another truly Canadian winter has passed 
and now the cleansing rains, gentle 
breezes and warm, healing sun shines 
upon us as we welcome spring. The 
MASC Council met on March 28th at the 
beautiful country home of our secretary, 
Linda Mazur-Jack. We were welcomed 
after a couple of hours drive for most of  
us by the tantalizing aromas coming from 
the kitchen. Linda had prepared a wonder-
ful sake soup, spicy curry, tasty ham and 
all of the trimmings for a delicious repast. 

This was the opening act and it was followed by a very produc-
tive meeting where new directions and plans were formulated for 
MASC. 
              MASC Treasurer, Ray Scott again reminded us in his 
report that we are still weighed down by the debt we encountered 
from the exhibition at the National War Museum in 2002/2003. 
Although this was a most successful exhibition, the debt we 
picked up from the lack of sales for the catalogue still is hanging 
over our heads. If any MASC member can suggest a way to sell 
our remaining catalogues we would like to hear from you. It is a 
very attractive catalogue but it does no good sitting in storage. 

John Carolan, Editor of the newsletter has decided to 
publish the newsletter in April, September and December.  
Because of the decision this newsletter was able to include the 
medals that were chosen for the FIDEM exhibition in Portugal. 
Although the number of medals submitted for the jury selection 
was less than in previous years, the quality of the medals was ex-
cellent. The topics for the medals ranged from entertainment, 
portraits, and personal feelings to political statements. Every two 
years there is a scramble to produce medals for the FIDEM exhi-

bition. I encourage everyone to begin your medal designs for 
the FIDEM Exhibition 2006 immediately. The FIDEM Con-
gress 2006 is scheduled to be held in Colorado. This will be the 
chance for Canadians to attend the congress without crossing 
the ocean.  

After discussion with Saulius Jaskus and Richard 
McNeill, Co-Directors of the Canadian Sculpture Centre, it 
was decided that MASC will prepare an exhibition for the  
Centre. This exhibition should be presented in late May or 
June. All of the medals shown at the Centre will be for sale  
and the medallist will receive 60% of the sale. A further notice 
about this exhibition will be sent to all MASC members as 
soon as possible. 

This year two of our directors will have completed 
their terms. Dora de Pédery-Hunt and Anne Lazare-Mirvish 
have been at numerous meetings and given expert guidance to 
MASC from the very first meeting. The Council decided to 
invite both of these esteemed artists to become Honourary 
Members of MASC upon the end of their term. At this time we 
are searching for two new directors to begin a six year term for 
MASC. 

As I close this message, I would like to encourage 
every MASC member to become an active member. We need 
help.  Please see what you can do to make MASC a productive 
society. Even a note to me or any Council Member or Director 
would show your interest and might spark a whole new direc-
tion. And always, be creative and make medals. We will be 
planning exhibitions in the future and we want to show your 
new work.  
              Enjoy the invigorating spring weather. Do something 
childish. Make a dandelion chain. Have fun and let your  
creativity blossom. 
                                          Yours sincerely,  Susan Taylor 

Night Medal 
2002   Cast bronze  Obverse 

Night Medal 
2002   Cast bronze  Reverse 

Roger Hannam lives in the Lee Valley, Co. Cork, Ireland. He is the Lecturer in charge of Foundry, Crawford  College of Art and 
Design in Cork. Roger has been making medals since 1998, is a member of BAMS and is in charge of the Cork Submission to 
BAMS student medal project. He is the founder of the Irish Art Medal Society, 2001. 



  

                                           
 
 
 
 
 
                                           

   Reflections of Glory          Part II 
   The Medallic Art of Sixteenth Century Italy 
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              The various examples of a particular medal might have 
very different histories. One might have been buried, remaining 
unseen even today, while others could have circulated widely 
and been instrumental in establishing a standard image of their 
subject. 

 

Afterlife 
 

              Although the medals of the sixteenth century soon out-
lived their original purpose, they have continued to fascinate 
succeeding generations. 
              Many found a place in cabinets of curiosity and numis-
matic collections. This new market led to craft workers taking 
casts of originals and selling copies. By the early seventeenth 
century medals appeared with fronts and backs that did not be-
long together. Other ‘new’ medals were copies with the original 
designs altered. 
 

M edal collecting took off in England in the seventeenth 
century. The main source of interest lay in their  
historical associations and the medals issued in 

Rome to celebrate Roman Catholicism were a particular source 
of fascination. The nineteenth century saw increasing apprecia-
tion of medals as works of art, with collectors acquiring medals 
on aesthetic grounds. 
              The British Museum acquired its first sixteenth – cen-
tury Italian medals in 1753 in the founding collections of King 
George III, presented by George IV in 1823. Throughout 250 
years the Museum has increased its holdings through purchases 
and generous donations. 
 
               
This article is taken from an exhibition at the British Museum 
and is printed with the permission of the museum. 
 
 

               In sixteenth century Italy, appearing on a medal gave a 
person an exalted status. Commissioning a medal was an act of 
homage or if the person commissioning the medal was also the 
subject, one of self-glorification. 
 
Function 
 

M edals had many uses. Some were given away, perhaps 
as a memento to a friend or family member, or to a 
medal enthusiast for his or her collection. Others were 

given with self-promotion in mind.  
                

               An artist might present a medal to a potential patron to 
show off his abilities, hoping to win a lucrative commission. A 
private citizen might give a medal to his lord to gain favours. A 
prince could distribute medals to those serving him to retain their 
loyalty, or send examples to other rulers as diplomatic gifts that 
also had propaganda value. 
 

I n the sixteenth century it became common to wear a medal to 
show allegiance to the person portrayed. Other medals were 
buried in the foundations of new buildings or in walls of  

     fortifications, to act as protective talismans. 
 

 

This spectacular cast and chased gold medal celebrates the reintroduction 
of Roman Catholicism to England under Mary Tudor. The complex re-
verse includes an enthroned figure of Peace burning arms and armour, a 
cube beneath her throne (a symbol of stability), clasped hands on one side 
of the cube (unity), scales in front of it (justice), and a group of Mary’s 
enemies beset by a downpour of rain. The water in front alludes to Eng-
land as an island state. The Worshipful Company  of Goldsmiths presented 
this medal to the British museum in  1927. 

Mary Tudor, 
1554,  

by  
Jacopo da 

Trezzo 

 

Bertddo di Giovanni was the illegitimate son of Giovanni de Medici. In this 
Botticelli painting, “Young Man with a Portrait Medal”, he is shown dis-
playing a portrait medal of his grandfather Cosimo de Medici 

Cosimo de Medici 
By Bertddo 
Cast Bronze 

Bertddo di Giovanni 
By Botticelli 

 
Florentine 

School 
Girolamo 

Savonarola 
(1452-1498) 
Cast Bronze 

86.5 mm  
diameter 

The obverse shows Savonarola staring in a trancelike meditation at the 
face of Christ. The reverse depicts the vision of the monk: Repent and 
enjoy the fullness of the Lord or do not repent and suffer his sword. The 
reverse of the medal has been criticized for its awkward composition. 
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 In Memo ria m: E. B. Cox  
   In Memoriam: E. B. Cox 
 

              Elford Bradley Cox known as  
E.B. died in Toronto on July 29, 2003. 
He is survived by his wife Betty, two 
daughters Sally and Kathy, two grand-
children, two great-grandchildren and his 
companion, Dean Allen. Years ago he 
showed his good sense of humour when 
he said he wanted his tombstone to say, 
“I told you I was sick”. 
              E.B. was born in Alberta where 
he learned to carve by watching his ma-
ternal grandfather whittle by the fireside. 
His father was very pious and opposed to 
his son making “graven images”. The 
family moved to Bowmanville, Ontario 
where E.B. continued to carve and in 
1934 went to the University of  
Toronto to study languages. He was be-
friended by Barker Fairley, German pro-
fessor and painter, who introduced him to 
A.Y.Jackson, Fred Varley and Arthur  
Lismer of the Group of Seven painters, 
Emanuel Hahn, Elizabeth Wyn Wood, 
Frances Loring, Florence Wyle and Dora 
de Pédery-Hunt. In 1938 he attended the 
College of Education in Toronto and be-
gan teaching languages at Upper Canada 
College in 1939. From 1942 until 1945 he 
served with the Canadian Armed forces in 
France, Italy and Holland.  
              While in Europe he saw many art 
masterpieces and met British sculptor, 
Henry Moore. Upon his return to Canada 
he resumed his teaching career and con-
tinued making sculpture. He joined the 
Sculptors Society of Canada and began to 
exhibit. By 1948 he married, started a 
family and in a couple of years moved to 
the country where he began his career as a 
full-time sculptor. E.B. was a pioneer in 
using the compressed-air chisel and other 
power tools in carving. Purists frowned 
upon this as a form of cheating but it en-
abled E.B. to complete monumental 
works very quickly. He was awarded ar-
chitectural commissions for several  
public institutions. According to one 
1990’s guide-book, he had ‘more sculp-
ture on view in Toronto’s public places 
than any other single artist’. His twenty 
piece Garden of Greek Gods can be seen 
on the grounds of the Canadian National 
Exhibition.  

 

 

behind the  MASC 

  
 
 
 
               
 
 
 
 
 
               
 
 
              Not only could he sculpt 
very large, he could also create small 
sculptures. He used to claim that he 
invented coffee-table art. He carved 
little totem poles to put himself 
through university. “At university, I 
damn near starved”, he would  
explain. “I don’t believe in starving 
artists”. 
              Becoming a mentor to many 
young artists, E.B. generously shared 
his tools and experience with them. 
His daughter, Kathy, explains that “he 
didn’t have much mentoring when he 
was learning to be an artist so he took 
the opposite tack”. 
Dora de Pédery-Hunt remembers  
E.B. as entirely original.  “Absolutely 
nobody else did what he did. What style 
he had was entirely his own.  
I call him a really good sculptor, a really 
good artist”. 
 
E.B.Cox: A Life in Sculpture was pub-
lished in 1999 by Boston Mills Press. 
This beautiful book has a great many 
black & white and colour 
photographs of E.B.’s 
work and the story of his 
life and philosophy. ISBN 
1-55046-304-7 

Seated lady 

E. B. Cox 

The Three Graces 

Centaur 

Narcissus 

 

Left 
A selection  of medals from 

the many produced  
by  

E.B. Cox 
 

Right 
Carved sculptures 

 by  
E.B. Cox 
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              The Art Medal World Congress – FIDEM XXIX will 
take place from October 25th to October 30th, 2004 in Seixal, Por-
tugal. Seixal is a city situated next to Lisbon, the capital city of  
Portugal. The standard rate for the congress is €350   
(approximately  $560.CDN) This includes participation in the 
International Exhibition, conferences, workshop, general  
assembly, stand-up lunch, closing dinner and visits, the catalogue 
and the Congress Medal. For more information on attending the 
congress, please contact the FIDEM Canada Delegate at 
del@delnewbigging.com. 
 
              The theme for the congress is “Medal, what message to 
the Future?” The program for the congress includes the           
following: 
October 24   Registration. Executive and Delegates Meetings.  
October 25. Jury Meetings. Official Opening of the Art Medal 
World Congress. Official Opening of the International Contem-
porary Medal Exhibition. Stand-up Lunch by the City Council of 
Seixal. American Reception for the Delegates and guests. 
October 26. Workshop. Conferences. Formal greeting from the 
Chairman of FIDEM to the Mayor of Seixal. Visit to the 
Calousie Gulbenkian Foundation- Museum and Centre of Mod-
ern Art. 
October 27. Workshop. Conferences. Tour of Lisbon. 
October 28. Medal Fair. Conferences. Visit to Mundet Cork  
Factory, Maritime Centre, Gunpowder Factory and Corroios Tide 
Mill. FIDEM General Assembly. Closing Dinner. 
October 29 & 30.  Cultural program – Azul Coast, Alentejo – 
Evora, Vila Vicosa and Monsaraz. 
 
              The FIDEM XXIX 2004 Exhibition of medals will be 
on display from October 25, 2004 to November 27, 2004. MASC 
is pleased to share those medals that were selected to represent 
Canada with members of our society. For those who were  
selected be sure to add this international exhibition to your  
curriculum vitae. 
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FIDEM XXIX 2004 
By Del Newbigging 
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Venus 2004 
By Magdalena Lesniak 

125 x 106 mm    Cast Bronze 
 

Drinking Black Rain 
By Yoshiko Sunahara 

90 x 73 mm    Mixed Media 
 

Other medals shown by this artist: 
Labrador Passage 

Timothy Findley 
By Alison MacNeill 

115 x 83 mm  
Cast Bronze 

 

Presentation medal for 
the Ross Creek Centre 

For The Arts, 
Canning, N.S. 

Mask  
by  

Eileen Millen 
 

135 x 85 mm 
Cast Bronze 

Illocution 
By Uga Drava 
150 x 150 mm 
Cast Bronze 

 

Marked relation 
between two organic 
shapes representing 

different states of 
mind. 

Ecrasement Des Récalcitrants 
/ Quelling Crunch 
By Rusdi Genest 

60 x 20 mm    Cast Bronze 
 

City scene of manifesting crowds. 
 

Other medals shown by this artist: 
Father of a Multitude/ 
Père D’une Multitude 

Without Comment/ 
Sans Commentaire 

 

Alexander Wood; 
“The Scandal” 

By Del Newbigging 
100 x 72 mm    Cast Bronze 

 

Alexander Wood caused a scandal 
in York in 1810 when he was  

acting as the colony’s magistrate. 
 

Other medals shown by this artist: 
Looking For a Reason 

MASC 
Medal Of Distinction: 

The Pink Triangle 
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Love and Life 
By Lorraine Wright 

80 x 55 mm   Cast Bronze 
 

Life is a roll of the dice. 
Only a fool or joker 

would gamble it away. 
Love is a game of chance. 

Breach On The Infinite/ 
Brèche Sur L’Infini 

By Françoise Bilodeau 
103 x 95 mm    Cast bronze 

 

One initiates growth towards 
enlightenment. 

Wisdom 
By Nancy Webb 

100 x 100 mm    Hydrocal 

Unity I 
By Geert Maas 

120 x 105 mm    Cast Bronze 
 

Despite different ideas humanity 
can achieve common goals.  

 

Other medals shown by this artist: 
Faces 

Dragon Skull 
By Ray Scott 

100 x 135 mm    Hydrocal 

Medal of  Merit: Water 
By Jimmy Rogers 
76 mm Diameter 

Bronze, Acrylic, Water 
 

Society should value water and 
use it responsibly.  

Matisse 
By Alex Husveti 

95 x 135 x 54  mm     
Cast Bronze 

 

Self-portrait  and variations on 
paintings by Matisse 

 

Other medals shown by this artist: 
The Birth of Venus 

Georges de Lisle 
By Dora de Pédery-Hunt 

57 x 61 mm    Cast Bronze 
 

Other medals shown by this artist: 
 

Primavera 
The Twins 

Del Newbigging,  
FIDEM Canada Delegate 

presenting the Juror’s 
Award Medal to 

 Dorette Carter  who  
juried the FIDEM  

Canada 2004 selection. 
Ms. Carter  is the  

Director/Curator of  the 
Art Gallery of   

Northumberland with a 
background in arts  

education and  
administration. 

Lion 
By Frances Gage 

80 x 80 mm    Cast Bronze 
 

Other medals shown by this artist: 
David Stewart for  

Horizons of Friendship 

Eden Lost 
By Saulius Jaskus 

160 mm diameter    Hydrocal 

My First Tutu 
By Erin Taylor 

90 mm diameter    Cast Bronze 
 

My first Tutu embodies all the 
wishes of a little girl.  From the 
first time they wiggle their toes 
to their last grand jeté across 

the endless stage of life. 

20th Anniversary Medal of World 
Maritime University 

By Susan Taylor 
65 mm diameter  Enameled Silver 

 

The World Maritime University com-
memorated their 20th anniversary in 
2003 with a limited edition of 20 med-

als. The design features the WMU 
logo in the centre of a compass rose. 

Medal of the Chthonic Passage  
By Richard McNeill 

130 x 130 x 30 mm    Cast Bronze 
 

Other medals shown by this  
artist: 

 

Medal #3 - Mask 
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 MASC Exhibition in Toronto 

 

 
 
 
 
 
 

 
Right: 

Saulius Jaskus setting-up 
the display. 

 
Left: 

The MASC exhibit in the 
Rotunda at  

Toronto City Hall. 
 

Bottom left: 
 “Just Imagine” poster 

designed by MASC  
member Ann Bartok 

 
“An Evening in the  

Vauxhall Pleasure Gardens” 
 

PRESENTED BY REGENCY YORKVILLE AT THE ROYAL ONTARIO MUSEUM 
Tuesday, May 4th from 7:00 to 9:00 p.m. 

 
For one night only, Canada Court will be transformed by Landscape Ontario – Interiorscape 
 Commodity Group into a recreation of the 18th century gardens where royals once played.  

Rare chamber music will be performed by Baroque Music Beside the Grange. 
 

At the Champagne and Hors D’Oeures Reception, Waterford Wedgwood Canada Inc. will 
Set two 18th century inspired tables and guests will meet Canada’s foremost medallist,  

Dora de Pédery-Hunt. Dora has created four limited edition portrait medallions of Handel  
with commemorative engraving on the back specifically for this event. 

 
Artifacts will be on display and an audio-visual retrospective of the Vauxhall Gardens 

will be presented by Brian Musselwhite, ROM curator. 
 

Advance tickets $90.00 or purchase on-line at www.rom.on.ca 

              MASC was presented by an exhibition at Toronto City Hall from 
November 17 to 21, 2003. Saulius Jaskus, MASC Vice-President created 
and presented a 2D display of material describing MASC and the art 
medal. John Carolan, MASC Membership Secretary and Del Newbigging, 
MASC Past President prepared a showcase display of medals. The exhibi-
tion was supervised by John Carolan, Saulius Jaskus, Yoshiko Sunahara, 
Eileen Millen, Diana Philpott and Susan Taylor.  
              A beautiful poster and flyer, designed by Ann Bartok, was used 
to encourage people to commission art medals to mark special occasions. 
Anne Lazare-Mirvish received permission from a Toronto City Councilor 
to exhibit at this venue. 
              The exhibition was well received by the public. Many were inter-
ested in the information sheets and inquired about the use and creative 
process of the art medal. MASC is indebted to the volunteers who gave of 
their time and knowledge in presenting our society and the medal. We 
learned also that while we like the power of the word “MASC”, it must be 
used only with “Medallic Art Society of Canada” so that the public under-
stands exactly who we are. 



Dora De Pédery-Hunt celebrated her 
90th birthday at The Arts & Letters 
Club a couple of nights ago. She wore a 
long white gown adorned with the Or-
der of Canada. She entered the club on 
the arms of two handsome young men. 
The Rakoczy March played. We all ap-
plauded. Dora looked around the room 
with a wry smile. "I only invited people 
I can stand." There are some 60 people 
she can stand.  
Dora is a sculptor. To be precise, she is 
the most important medal maker in the 
history of Canada. Odds are you own 
her work if you have any pocket 
change — flip a coin until it comes up 
heads; if the head has a tiara, that's 

Dora's work. It is the merest of her achievements.  
The view from 90?  
Dora rolled her eyes and said, "I think it is quite all right, but I 
would love to be less." Don't get the wrong impression. She con-
tinues to make art hand over fist. "I get up at 4 a.m. every day. I 
get in shape. Then at 5 a.m. I am working."  

She lives and works in a tiny 
downtown apartment crowded 
with books, photos, flowers, ma-
quettes, drawings, correspon-
dence, awards. Alas, she has no 
studio. So she works in her 
kitchen, on the counters and at the 
sink; where you keep condiments, 
she keeps chemicals; where you 
keep cutlery, she keeps tools; her 
apron is covered with plaster.  

She made a terrific birthday speech.  
Dora told us she came to Canada in 1948, as a refugee from Hun-
gary. When she stepped off the plane in Montreal, she met an offi-
cial who had some forms to fill in.  
He asked, "What is your trade?" She said she was a sculptor. He 
asked, "Please, how do you spell it?" She paused a beat — what 
kind of country is this? — and she spelled the word for him. Puz-
zled, the official asked, "What do you do?" She explained that she 
carved small animals from wood. He said, "Lambs?" She said, 

"Lambs, too." He said, "Welcome to 
Canada."  
While waiting for the train to Toronto, 
Dora wanted to freshen up. After all, 
she'd just spent three years in a post-
war transit camp. The washroom cost 
a nickel. She was a nickel short. She 
approached a policeman and asked for 
the money. "He reached into his 
pocket slowly. He didn't give the 
nickel to me. He said, `I will come.' 
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Hearts, like pockets, carry a bit of Dora 
By Joe Fiorito   Article printed with permission from the Toronto Star    (November 19, 2003)      
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We walked over. When I came out, it was obvious I had cleaned 
up. The policeman shook my hand. He said, "Welcome to  
Canada."  
What colours both stories is 
this — Dora was, and is, a stun-
ner. I think the official was daz-
zled into befuddlement. I think 
the cop didn't want to let her out 
of his sight.  
Charles Staffer is one of the peo-
ple Dora can stand. He is presi-
dent of the Hungarian Visual Art-
ists of Canada. During the party 
he set down his martini, touched the knot in his tie and said, al-
most bashfully, "We first met 25 years ago. I adore her very 
much. I brought her a little Rembrandt etching, a small one. I 
have 15 medals of hers. I love her, really — it's a funny thing to 
say, since I'm married 50 years."  
Move over, Charles. All men love Dora.  
Art critic Kay Kritzwiser was at the party. She wore a pink be-
ret. Of Dora's rise to prominence in Toronto in the '60s, Kay 
said, "She made culture seem respectable. She gave artists con-
fidence."  
Del Newbigging is a medallist and a friend of Dora's. He was an 
art teacher for many years. He grew up on a small farm and 
taught himself to sculpt from a 
book. He was Dora's student in 
the '60s. He said, "I remember 
when I decided to make my first 
medal. I took my usual approach. 
I wanted to find a book. I asked 
Dora which one. She said, `I am 
the book.'" She is chapter, she is 
verse.  
When consulted about birthday 
gifts — what do you get a woman 
of 90? — Dora's niece, Ildiko Hencz, had this recommendation: 
"Rye whiskey. Or perhaps brandy. At every family function, 
Dora's contribution is a large jug of excellent manhattans."  
There were birthday greetings from the Governor-General, from 
the Roman Catholic Archbishop of Toronto, from the curator of 
coins and medals at the British Museum, from the Hungarian 
ambassador, and many others.  
There was shrimp. There was champagne. There were grapes. 
There were also 60 individual chocolate birthday cakes, each 
one lit with a single blazing candle, each one inscribed "Dora" 
in flowing white icing. The 
cakes were round, shaped like 
the medals Dora continues to 
make.  

 

Dora has a moment for a 
birthday photo before she was 

surrounded by crowds of 
happy well wishers. 

Joe Fiorito, Toronto Star feature 
writer chats with Dora. 

 

Kay Kritzwiser, Art Critic and 
Judi Michelle-Young, President 
of Sculptors Society of Canada. 

Del Newbigging and Dora  
reminisce on their over-forty years 

of friendship. 

Lazlo Ziki with Doug and 
Susan Taylor. Mr. Ziki is in 
the process of making a film 

on Dora. 

Everyone enjoyed delicious,  
individual birthday cakes with  
candle and “Dora” lettering. 
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If you would like to have one of your medals featured, 
please send a good photograph, informational details 
and a short story about the medal to the editor. We will 
print as many as possible in future issues. 
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The Medal   
 

Alexander Wood 
by Del Newbigging 

Reverse   Bronze   2003 
100 mm x 72 mm 

Alexander Wood 
by Del Newbigging 

Obverse   Bronze   2003 
100 mm x 72 mm 

Canada’s leading  
sculpture foundry 

Trusted by sculptors 
for 40 years 

• Casting bronze, stainless steel, aluminum,  
        silver and pewter     
• Enlarging, mold-making, polishing, patinating  
• Modeling and pouring wax, sculpting tools 
• Repairs and restoration 

‘The Sculpture Casting Company’ 

14 Armstrong Avenue 
Georgetown, Ontario, L7G 4R9 

Tel: (905) 877-5455    Fax: (905) 877-0205 
www.artcast.com      info@artcast.com 

behind the MASC  
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 Belleville, ON, K8P 5M2, Canada  
newcar@sympatico.ca 
Editor: John Carolan 

 
 MASC Council                                            Board of Directors 
 President: Susan Taylor                                Dora de Pédery-Hunt 
 Vice-President: Saulius Jaskus                     Eric Knoespel 
 Secretary: Linda Mazur-Jack                        Anne Lazare-Mirvish 
 Treasurer: Ray Scott                                     Geert Maas 
 Membership Secretary: John Carolan          Richard McNeill 
                                                                        Alice Teichert 
 Director-at-Large 
 Judi Michelle Young 

 

Joining MASC 
To join MASC send your cheque or money  to: 
MASC or The Medallic Art Society of Canada 
23-25 Heartwood Drive, 
Belleville, Ontario, K8P 5M2, Canada 
 
Membership fees are: 
Individual (Canada & United States)        $40.00 
Individual (Overseas)                                $45.00 
Businesses & Institutions                          $60.00          

For Today’s Collector 
 

In the second issue of “behind the MASC” a Pisanello medal with a  
mysterious background was featured. 

 

This medal has now been evaluated at US $200,000. The owner, Jim 
Coffey would like to sell the medal. He is willing to sell it for US 
$100,000 or less. If you are interested in owning an original Pisanello 
medal, contact: 

Jim Coffee by telephone: 573-334-9781 
or by email: coffey.jm@pg.com 

 

Welcome New Members 
MASC welcomes the following new members and 

expresses appreciation to them for their support and 
membership. 

 

Ms. Magdalena Lesniak, Hamilton, Canada 
Ms. Shirley Erskine, Mississauga, Canada 
Mr. Conrad Biernacki, Toronto, Canada 
Ms. Anna Meszaros, Victoria, Australia  

Don Inigo de Avalos, 
Master Chamberlain of 
the Kingdom of Naples 
(documented between 

1435 and 1471). 
Bronze, cast 

78.5 mm diameter 

 


