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The 125th Anniversary ANS Medal         collected by Paul Johnson  
  

  Paul Johnson is a MASC member and a mem-
ber of the Canadian Numismatic Association and the 
Ontario Numismatic Association. Recently he was for-
tunate to add this medal to his collection.  

The 125th Anniversary Medal was designed 
and sculpted by Marcel Jovine, a native of Italy and 
long time resident of United States. Mr. Jovine died on 
January 20, 2003.  

The obverse of the American Numismatic 
Society 125th Anniversary Medal depicts a minter using 
the technique of hammer striking to produce a coin. 
Behind him are representations of pieces from the ANS 
collection. The reverse of the medal shows the janvier 
lathe used to reduce the size of the master model to 
smaller medals and coins. Also depicted on the reverse 
is the screw press which replaced hammer striking. The 
Latin motto of the ANS is parva ne pereant which 
translates to “don’t let the small things perish”. 

President’s Message 
The members of the Medallic Art 
Society of Canada come from 
many varied backgrounds. Of  
course, we have the artists who 
create the medals and give us the 
beautiful artworks to show at exhi-
bitions. Often they have other ar-
tistic skills as you can see from my 
portrait by the very accomplished 
painter and MASC member, Diana 
Philpott. Too, we have the collec-
tors who come to us from their 
interest in numismatics. The fea-
tured medal in this issue of ‘behind 
the MASC’ represents this type of 

MASC member. It is a medal recently collected by Paul Johnson, 
an enthusiastic educator of numismatics and a long-time member 
of the Canadian Numismatic Association and the Ontario Numis-
matic Association.  

We also have members who are teachers, metal workers 
and art enthusiasts. All of these MASC members are interested in 
supporting the art of the medal. Now it is time to take the advice 
of Paul Berry, the keynote speaker at our conference in Ottawa. 
Mr. Berry, in the conclusion of his address, envisioned that it 
would be nice for many things to happen to encourage the growth 
and appreciation of the medal. We have included this part of his 
address as I think it gives us direction for MASC in the future. I 
urge you to read it and then set about making his thoughts become  

 
a reality. What can you do to make medals better known and 
appreciated? 
 We have had our membership drive and I am happy to 
report that we have kept most of our former members and added 
some new members. In our very large country we have a small 
population but hopefully we will continue to grow and develop 
as a society in the future. This month we are working on the 
election of new members to the Executive Council. Please give 
your attention to the election  information which you will re-
ceive soon. Our Annual General Meeting will be held on Satur-
day, September 20, 2003 in Georgetown, the home of Artcast, 
MASC member and valued supporter. Details of the meeting 
will be mailed out later. For all of you who can manage it, we 
would be most happy to see you there to help us with the busi-
ness affairs of MASC as well as to have a grand party. 
 All of the medals from the exhibition at the Canadian 
War Museum have been returned. I trust everyone has received 
theirs. I am still trying to get back duty fees paid for medals that 
came across the border. For your information, most of the duty 
was charged on packages shipped by carrier companies. Pack-
ages shipped by regular post had no duty charged. Something to 
remember for the future. 
 In closing, I would like to wish everyone a splendid 
summer and good luck with your newly created medals. We are 
planning more exhibitions and we need new medals to show. 
       
     Yours sincerely, 
     Del Newbigging 
      



J. Sanford Saltus Award Presentation  
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 The J. Sanford Saltus Award for Signal Achievement in the Art of the Medal was 
presented at the American Numismatic Society on Saturday, March 8, 2003. The recipient 
was our MASC founding member, Dora de Pédery-Hunt. She has created over 500 works 
in this field since 1960 and gained wide international recognition and popularity. 
 The ceremony was opened and those in atten-
dance were welcomed by Dr. Ute Wartenburg, Execu-
tive Director of the American Numismatic Society, 
who introduced Dr. Stephen K. Scher, Chairman of the 
J. Sanford Saltus Committee. Dr. Scher asked Dr. 

Robert Hoge, Curator of American Coins and Currency 
and secretary of the Saltus Award Committee, to read 
the citation for the presentation of the Saltus Medal to 

Ms. De Pédery-Hunt. Dr. Scher then presented the medal and gave the floor to the artist, who 
delivered an enjoyable reminiscence and expressed her appreciation of the award. 
 The annual Stephen K. Scher lecture in connection with the presentation of the Saltus 
Award immediately followed the presentation ceremony. The lecture, given by New York 
dealer and Fine Arts connoisseur, David C. Yates was entitled. “The Renaissance of the Cast 
Medal in 19th Century France.” 
 The attendees viewed a selection of Ms. De Pédery-Hunt’s work in the East Gallery 
of the Museum during a reception after the lecture. The event was followed by a festive  
subscription dinner in honour of Ms. De Pédery-Hunt at the Tang Pavillion on West 55th Street.  
 

   
 
 

Who was J. Sanford Saltus?     
by Robert Wilson Hoge,  
Curator of American Coins and Currency, ANS 
 
  John Sanford Saltus (1853-1922) was a very wealthy 
but retiring man who was one of the great patrons and bene-
factors of the American Numismatic Society. He lived simply 
and quietly although he was heir to a large fortune inherited 
from his father, Theodore Saltus, one of the earliest American 
steel ‘barons’. J. S. Saltus was a lover of beauty, a patron of 
the arts in general and particularly those of France. His wife 
was a painter and he himself also enjoyed painting. He was 
decorated by France and made a Chevalier and Officer of the 
Legion of Honour on account of his benefactions. He was a 
Fellow of the National Academy of Design, patron of the 
American Museum of Natural History, Life Member and Hon-
ourary Vice President of the Museum of French Art, etc. 
 Saltus was a Council member and president of the 
ANS and one of the greatest supporters in the institution’s  

Dora de Pédery-Hunt receiving the 
 J. Sanford Saltus Award  from Dr. Stephen 
K. Scher with Dr. Robert Hoge looking on. 

Outside the American Numismatic Soci-
ety’s headquarters in New York City be-
fore the ceremony, Dora de Pédery-Hunt 

with her niece Ildiko Hencz and  
MASC President Del Newbigging. 

 
Attending the ceremony 

from l to r: 
Mashiko,  

Marie Jean Lederman 
and  

Ann Shaper-Pollack 

history. In 1913, he was instrumental in the ANS’ establishing  
an award program for recognizing outstanding contemporary 
medallic sculptors. The Award medal which he commissioned 
for this purpose was named in his honour. Its designer and sculp-
tor was the famed American artist, Adolf A. Weinman. The first 
recipient honoured in 1919 was James Earle Fraser. The second 
was the artist himself in 1920. The medal has been awarded 51 
times altogether. Since 1983, artists from countries other than 
United States have won the award twelve times. Except for the 
first samples, the Saltus medals have been struck, not cast. J.S. 
Saltus commissioned the dies, the earliest by Tiffanie & Co. and 
the more recent by Medallic Art Co. 
 J. Sanford Saltus’ chief interests in numismatics, not 
unexpectedly, were medals (decorations in particular) and an-
cient coins, many of which he donated to the ANS. Unfortu-
nately, his numismatic interests led to his demise when he acci-
dentally mistook a glass of poison into which he had been dip-
ping coins to clean them for his glass of soft drink. 
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 In preparing for tonight’s address I thought that I would 
discuss the historical evolution of medals. Medallists are a pas-
sionate lot. To illustrate this point I would like to talk about  
one of the most famous or should I say infamous of the Italian 
Mannerist artists. 
Benvenuto Cellini    1500 - 1571  
  Through the course of his life Cellini worked for a vari-
ety of patrons including Pope Clement VII, the Duke Alessandro 
de Medici of Florence, the Duke of Ferrara and King François I 

of France for whom he made his famous 
saltcellar. Cellini called himself a gold-
smith but his talents were diverse and he 
produced a variety of forms. His autobi-
ography was first published almost 150 
years after his death. If this work is to be 
believed and there is no reason why in the 
main it should not, life for the artist in 
the16th century stood 

to be varied, uncertain and usually short.  
 Of his involvement with medals, Cel-
lini recounted that he had learned his art when 
about 23 years old, from one Caradossa of 
Milan. The use of steel dies to strike his crea-
tions set Cellini apart from many contempo-
raries who since Pisanello a century earlier 
had relied heavily upon the cast medal. His 
first work was for Pope Clement of Rome. He 
prepared his work in secret, cutting the steel 
dies and striking three trials, one in copper, 
silver and gold. Cellini claims that when he 
presented the medals to the Pope, the pontiff 
praised them highly saying, “They never had 
such medals in the ancient world.”  
 The project for Pope Clement, like those for other pa-

trons, was very involved. Between its 
conception and end Cellini became em-
broiled in several affairs. He took on at 
least two lovers, became involved with a 
necromancer and he had a violent alterca-
tion with a companion which led to an 
accusation of murder and Cellini’s flight 
from Rome under a writ of death. Yes, 
Cellini was a busy fellow. From his book 
it seems that this was a typical day in his 

life. The balance of Cellini’s autobiogra-
phy recounts his many adventures and 
misadventures among the social elite of 
Italy and France. For this group he pre-
pared a variety of portrait medals mod-
eled in wax or stone. Some designs took 
as many as 200 hours to produce. Despite 
Cellini’s fame, there is some question 
about the quality of his medals. One  

contemporary author wrote that Cellini’s “talent for self-
advertisement was greater than as a medallist.” I will leave it to 
you to decide whether you agree or disagree with this statement. 
I, however, would suggest that you read Cellini’s autobiography. 
The Autobiography of Benvenuto Cellini (Penguin Classics)  
$10.40  (amazon.com) 
 
Benedetto Pistrucci     1783 -1855  
 Now I would like to leave Italy and turn to England to 
Benedetto Pistrucci. Pistrucci was born in Italy and died in Eng-
land. Like Cellini he was an artist of many talents used to work-
ing with a variety of media. Although styled as a sculptor, at an 
early age Pistrucci undertook gemstone engraving as his profes-
sion and this served him well for his future work with coins and 
medals.  
 In 1816, Pistrucci was commis-
sioned to make models for the dies for 
the new coinage in England. In this proc-
ess he prepared three different busts of 
George III and his most enduring crea-
tion, the figural group of St. George kill-
ing the Dragon which is still used on 
British sovereigns today, 200 years later. 
During the production of these coins, the 
Chief Engraver of the Royal Mint, Tho-
mas Wyon, died. Pistrucci took up his 
position but was not given the title because Pistrucci was not an 
English citizen. It is a sad comment on the attitudes of the day 
that although Pistrucci continued to fill the duties of Chief En-
graver until 1824, although he was given a residence and an an-
nual salary, he was never officially recognized as the Chief En-
graver. In later years however, he was appointed Chief Medallist 
and in this capacity he oversaw the design and production of a 
variety of commissions including those honouring the  Royal 
Humane Society, the Duke of Wellington and Taylor Combe, 
Keeper of Coins and Antiquities at the British Museum.  

  
 Pistrucci’s most famous medal was one that took decades 
to complete but was never issued. I am referring to his monumen-
tal medal commemorating the Battle of Waterloo. It was a source 
of constant friction between himself and the Mint establishment 
who pressured him to finish the commission. The frustration is 
understandable. Although Pistrucci had been advanced 2000 
pounds for the medal when it was commissioned in 1819, he did 
not provide finished matrices until 1849 – 30 years later!  
                 continued on page 4 
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Excerpts from the Keynote Address at the Ottawa Conference 
   By Paul Berry, Chief Curator, National Currency Collection, Bank of Canada, Ottawa   
   



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
     
 
 
 
 
 
 
 
 
 
  

Gaudens when he called the Washington medals “the first real 
medal of artistic value made in this country.” 
 Saint Gaudens next medal was a cause of much frustra-
tion and personal disappointment. In 1891 Saint Gaudens was 
asked to direct the sculptural program for the 1892 World Colum-
bian Exposition in Chicago which commemorated the 400th Anni-
versary of Columbus discovering the new world. As part of the 
programme, Saint Gaudens designed the official prize medal. The 
reverse consisted of a figure of Columbus striding forth with arms 
outstretched to claim the new world. The obverse was given over 
to a figure of a nude youth, after the Greek fashion, holding a 
shield on which the winners name was to be rendered. The 
sketches were sent to the Mint at Philadelphia to be struck. Unfor-
tunately, the design was inadvertently made known in advance and 
an outside firm adopted something surprisingly similar as a letter-
head. As embarrassing as this was, the matter was made worse 
when the Director of the Mint, succumbed to the social mores of 
the day and decided that the nude boy had to go. Despite Saint 
Gaudens pleas to the contrary the Mint replaced the obverse with 
one filled with conventional, draped allegories as designed by 
Charles Barber, Chief Engraver to the Mint. While saint Gaudens 
recognized the Mint’s legal right to change his design the lack of 
ethics in this case left a bitter taste in his mouth. 
 
 
 
 
 
 
 
 
 
 
  
 One of Saint Gaudens’ last medals served as a spring 
board to catapult him into the arena of coinage design. In 1905 he 
was commissioned to make the inauguration medal of President 
Theodore Roosevelt’s second term. In the process he struck a 
friendship with the president which led to an agreement to design a 
new series of American coins. Unfortunately, as so often happens, 
the spectre of death renders low the achievements of man and Au-
gustus Saint Gaudens died in 1907. The completed designs for the 
$10 and $20 gold pieces which went on to be struck have been 
grouped among the most beautiful of American coins.  Unfortu-
nately, even here social concerns and Mint interference took its 
toll. The $20 gold piece features a figure of victory striding toward 
the viewer with the new dawn in the background. Saint Gaudens 
had rendered this image in a high relief which after an initial strik-
ing was deemed by the Mint to be too difficult to produce and so 
the relief was lowered for all future issues.  
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World’s Columbian Exposition Commemorative Presentation Medal, 
1892-1894, bronze, 3” diam. by Saint Gaudens. The original design for the 

reverse was rejected because premature circulation of a photograph fos-
tered criticism of the youth’s nudity. A third model eliminated the figure. 

 
Augustus Saint 

Gaudens designs for 
the 1907   

twenty-dollar  
gold piece. 

 continued from page 3 
As if the delay was not enough, the medal was so                     
large and the complexity of the matrices so in-

volved (each side was in two pieces) the medal was never struck. 
 Another source of friction was Pistrucci’s insistence that 
he be allowed to model subjects directly from life sittings rather 
than relying upon the artistic interpretations of others. His intran-
sigent attitude probably cost him the title of Chief Engraver when 
in 1822 he refused to use another artist’s rendition of King 
George IV as a basis for the coinage. The first portrait of the new 
King to appear on coins was designed by Pistrucci. George IV is 
depicted as a rather bloated figure after the fashion of Nero. The 
king disliked this portrait. From that point on, all work on coin-
age was given to his second engraver William Wyon who as-
sumed the duties of Chief Engraver in 1824. 
 Despite all this, Pistrucci was recognized for his artistic 
talent, his inventiveness and mechanical abilities. During his ten-
ure at the Mint he imported a reducing machine to speed up the 
production process and he experimented with new methods of 
making dies. 
 

Augustus Saint Gaudens    1848-1907 
  In United States, Augustus Saint Gaudens has been re-
ferred to as the American Michelangelo. This is a fitting tribute 
as many of his works were monumental in scale and charged with 
a raw emotion that lifted American sculpture from a level of pe-
dantic neo-classicism.  Saint Gaudens also worked to establish 
his profession and give it the recognition it deserved by co-
founding such societies as the National Sculpture Society and the 
American Academy in Rome in 1897. At the same time though, 
Saint Gaudens was a popular sculptor. His works appealed to the 
masses of art lovers. The public setting and merchandising of his 
works combined to create his immense popularity and sustain his 
fame for many years. By his death he had produced works for 
three hundred commissions and headed an atelier of several assis-
tants and students many of whom went on to celebrated careers as 
sculptors. 
 Saint Gaudens was born of humble French-Irish parent-
age and emigrated to the US at the age of six months. He studied 

first in the US and later at the Ecole de 
Beaus-Arts in Paris. During the Franco-
Prussian War he moved to Rome and set up 
shop. Like Pistrucci he began cutting cam-
eos but his interest in the monumental 
sculpture was quickly formalized with the 
creation of Hiawatha, a rendition of the hero 
of the Longfellow poem. Returning to the 
States, Saint Gaudens went on to create such 
memorable pieces as The Farragut, The Pu-
ritan and my favourite, General Sherman, 
which sits in New York at the 5th Avenue 

entrance to Central Park. 
 Saint Gaudens cast a variety of large portrait medallions 
through his career but did little in the way of medals such as we 
are discussing this evening. His first medal was commissioned 
for the centenary of Washington’s inauguration in 1889. Most of 
the modeling on the medal was left to one of his assistants, Philip 
Martiny. Perhaps the editor of the Century Magazine, Richard 
Gilder, reflected a bit of his longstanding friendship with Saint 

The General 
Sherman Monument 

in Central Park, 



 
 
 

Emmanuel Hahn    1881-1957 
 In Canada one of our most renowned sculptors of the early 
20th century was Emmanuel Hahn. He was born in Germany 
and he died in Toronto. Like Saint Gaudens, Hahn’s reputation 

was founded upon emotive, monumental sculp-
tures such as the Ned Hanlan Monument in the 
CNE grounds. However, Hahn’s career was var-
ied. He produced funerary monuments with the 
Thompson Monument Company, he modeled 
small animal sculptures, he incorporated allegori-
cal figures into architectural bas-reliefs and he 
generally lent his talent to the development of the 
applied arts including coins, medals and even 
stamps. Again, like Saint Gaudens, Hahn worked 
to promote his profession as a sculptor, teaching 
courses at the Toronto Technical School and the 
Ontario College of Art and serving as co-founder 
of the Sculptors Society of Canada (1928). 
 Against this background his services as a 
medallist were in constant use and his commis-

sions were varied. During the Royal Visit to Canada in 1939 it 
was Hahn again who designed the reverse of the official medal 
showing a map of Canada and the route 
taken across the country by the royal 
train. This medal was produced in three 
different sizes, the smallest was given to 
each school child in Canada as a me-
mento of the event and as such this piece 
remains the most common Hahn medal 
available today. During the post-war 
years Hahn produced such noted awards 
as the Stephen Leacock Medal, the Starr 
Medal of the University of Toronto and the 
medal for the Engineering Institute of Canada. 
 As considerable as his medallic portfolio was, Hahn’s 
legacy to the masses rests in his coinage designs. Hahn lent his 
talent to the creation of the reverse designs of our ten and 
twenty-five cent pieces introduced in 1937. He was proud of  

 
 
 
 
 
 
 
 

his work and there is anecdotal evidence that he lost no oppor-
tunity in conversation with store clerks to jokingly refer to the 
coins he had made. Hahn also designed the Peace Tower com-
memorative dollar issued in 1939, again to commemorate the 
Royal Visit. Numismatically speaking, his most renowned 
design was however, for the 1935 silver dollar, the quintessen-
tial Canadian historical landscape showing a voyageur and a 
native seated in a canoe containing bundles stamped HB for 
Hudson’s Bay Co. all in front of a lone island decorated with a 
single tree, after the work of his wife, Elizabeth Wynn Wood, 
with the aurora borealis in the background. 

 The design of the 1935 silver dollar was 
in general use with minor modifications until sup-
planted by the present loonie in 1987. The re-
placement of Hahn’s image is a story in itself filled with all the 

good things that combine to make a mys-
tery. It came about not through any intent 
on the part of authorities. Rather, Hahn’s 
design, so Canadian in conception and so 
representative of our foundations as a na-
tion, was replaced because a set of dies had 
been lost in transit between Montréal and 
Ottawa. Fearful that the coin might be mass 
produced if it turned out that the dies had 
been stolen, the Mint adopted a new reverse 

design in the form of Robert Carmichael’s now familiar loonie.  
 

Conclusion 
 Each of these four artists is similar in two respects. 
First, they all designed coins. Coins are really medals in minia-
ture. The process of their manufacture from concept to creation 
is largely the same whether struck or cast. Both share a sculp-
tural relief, although that of coinage is by necessity more shal-
low. Their shapes are roughly the same, although coins tend to 
be rather more regular in form. Both are small and portable and 
designed to convey information to those in whose grasp they 
fall. If one disregards the reason for their creation, coins like 
medals, are artistic forms of communication. 
 Secondly, each artist shared a common determination 
to better whatever obstacle stood in his way. Regardless of 
whether they were dealing with officious bureaucrats, defensive 
collectors or myopic public attitudes they were a  determined 
lot who pushed their agendas forward. You too share in this 
determination as evidenced by the formation of this society and 
the organization of this gathering to mutually celebrate your 
identity as artists in a very historic and special discipline. I would 
encourage you to continue along the path you have chosen. 
 It strikes me as an outsider that there is much that 
could be done to forward your cause both locally and at a na-
tional level. 
 
Wouldn’t it be nice if our major institutional collections hired a 
dedicated curator and staff to bring their medallic treasures to 
light for all to learn and to enjoy?  
Wouldn’t it be nice if our major art galleries hosted regular 
exhibits showcasing the development of medallic art?  
Wouldn’t it be nice if our institutions of higher learning estab-
lished courses in medal production.  
Wouldn’t it be nice if every business distributed medals to 
loyal employees in recognition of years of service or strong 
performance?  
 
 Certainly I don’t expect these things to happen over-
night but if each of you can encourage a measurable improve-
ment in the status quo in your own areas of the country then 
you will have succeeded for your collective benefit and for the 
betterment of our society as a whole. I wish you well in your 
endeavors and I look forward to your successes. 
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Enthusiastic 
medallists 

  In Ottawa at the Canadian War  
Museum, medal-making workshops were 
held on March 1st, 6th and 11th from 1:00 
p.m. to 3:00 p.m. The theme of the work-
shops - “Who can create a medal? You 
can create a medal!” - reflected the theme 
of the “Art of the Medal” exhibit opened 
in Ottawa last October. These workshops 
were designed for children between the 
ages of 6-12.  The workshop was a pilot 
project for the Canadian War Museum as 
they had never provided a community  
outreach program like this before.  
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News From The Mint 

   by Susan Taylor 

 
 

 J une 2nd, 2003 marked the day that will change 
the appearance of future Canadian circulation 
coins. In honour of Her Majesty Queen  

Elizabeth II’s 50th anniversary of Her Coronation, the Royal 
Canadian Mint held an event to unveil to Canadians a more 
contemporary image of the Queen, to be featured on all Cana-
dian coins this fall. 
  The party was held at the Mint, where distinguished 
attendees, such as the Honourable Steve Mahoney, P.C., M.P. 
Secretary of State and David C. Dingwall, President and CEO 
of the Mint, were heard discussing the effigy. “The new effigy 
unveiled today displays the value that we, as Canadians, place 
on our heritage and our respect for Canada’s monarchy,” said 
Minister Mahoney. 
  Every 10-15 years, Commonwealth countries update 
the effigy of the Monarch as it appears on their circulation 
coins. Canada is no exception. Designed by west-coast artist 
Susanna Blunt and engraved by Susan Taylor, this is the fourth 
effigy of the Queen to grace our coins.  
 

      

Susan Taylor teaching Medal making 

2003  
Designed by Susanna Blunt  

and engraved by Susan Taylor 

1990 
Created by Dora de Pédery-Hunt 

This is the first effigy of the Queen 
 designed by a Canadian. 

1965 
Created by British sculptor  

Arnold Machin 

1953 
Created by British sculptor Mary Gillick.  

Retouched by Thomas Shingles 

Medal Making Workshops 

   by Susan Taylor 

periments the child- 
ren began to create  
some wonderful  
medallic sculptures.  
 A wonderful  
bonus was the partic- 
ipation of parents in  
the medal making  
process. In fact many  
of the parents sat  
with their children  
and created medals of their own! At the 
end of each workshop, participants were 
able to take home their creations on the 
plastic supports carefully wrapped in 
waxed paper. The Canadian War Museum 
was particularly pleased with the success 
of this program as there were approxi-
mately 175 participants.  
 Special mention should go to 
Doug Taylor for his amazing support of 
these workshops. Doug’s creative insight 
set the tone for the workshops and en-
sured their success.  

Normally the Museum only offers pro-
grams to secondary schools because the 
school curriculum does not introduce war 
related studies until the high school level. 
For this reason they were very pleased to 
offer this type of programming designed 
for the younger age group. These work-
shops were limited to three in March, coin-
ciding with the March Break for  
Ontario and Quebec. The space and the 
materials were graciously provided by the  
Museum and they also provided a bilingual 
staff member to assist in the presentation. 
 Upon arriving at the workshops 
children were supplied with a pencil and 
paper to sketch out ideas for their medals. 
Clay shapes were on hand to give them 
creative ideas. Once the children were 
ready to bring their ideas alive in the self 
hardening clay they were provided with a 6 
by 6 inch square plastic support along with 
a clay shape approximately ½ inch thick 
design and clay modeling tools. At first the 
children were hesitant to develop 3 dimen-
sional looking medals but after a few ex- 
  



Dora de Pédery-Hunt Award for Medal Design  
Ontario College of Art & Design (OCAD) 2003 

 

 Jimmy Rogers has received the award 
again this year. He won the award in 
2000 and 2001. Jimmy has been sculpt-
ing for about five years and has worked 
in wood, steel and other metals. His 
technical background includes jewellery 
and casting courses at OCAD and engi-
neering and 
machine 
shop skills at 
McGill Uni-
versity in 

Montreal. As there is no medal 
making course at OCAD, Jimmy 
made his first medal in a course 
called 3D Design Fundamentals. 
The creation of more medals are 
in the plans for Jimmy when he 
has set up his studio. 

 
Robert Hengeveld received the Honour-
able Mention for his medal, “Moby 
Dick”.  This is Rob’s first medal but he 
is encouraged to continue to create more 
medals. He researches different materi-
als and processes and asks for help when 
he needs it. “Moby Dick” is a com-
memorative piece made between Rob 

and two friends. While visiting the west coast of Canada, Rob 
and his partner and a good friend collaborated on several draw-
ings. The images used on the medal are adaptations from some 
of the drawings made in Prince Rupert, B.C. The medal was 
cast in an edition of three, each with a different inscription 
around the edge and given to the three collaborators. 

 
 

 
 Four Sculptors Exhibition 

 

By Penny Thompson for The Community Press.  
 

   Bill Clements, Frances Gage, Linda Mazur-Jack and  
Del Newbigging all belong to MASC and their interest in  
creating medals has helped forge the friendship that exists 
between the four artists.  
  “We recently formed the medallic art society to bring the 
significance of the art medal to the Canadian consciousness,” 
explains Linda.  
   Frances Gage has completed many large sculptures for pub-
lic locations but she also finds inspiration in designing small 
medals and memorials such as the ones in the gallery display 
case. 
   “When I first started doing this I  had to send them to Eng-
land or Norway,” she says. “Now we have a good foundry in 
Georgetown, Ontario that is expert in doing it.” 
  Although some of this exhibition is devoted to medallic art, 
there are many other pieces of relief and three-dimensional 
sculpture. 
 
  

MASC member’s medal acquired 
by The British Museum 

 
 
 
 
This medal by MASC member,  
Ann Shaper Pollack, is a unique 
100mm round medal and is a layered 

construction of hollow square forms attached to the copper 
round form. The terrorist attack on the Twin Towers at the 
World trade Center in New York City inspired the artist to 
create this piece. It depicts the total destruction of the towers 
that have fallen to the ground and the absence of all life. This 
medal was exhibited at the Fidem Exhibition in Paris in Sep-
tember, 2002. It has recently been acquired by the British Mu-
seum for their Collection.  
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 Medal Making News 

Black Tuesday 
September 11, 2001 

Ground Zero 

Frances Gage, Del Newbigging, Linda Mazur-Jack and 
Bill Clements at the opening of the exhibition. 

Water by Jimmy Rogers 
This inventive medal actually  con-
tains water. There is space around 

the outside edge for engraving. 

Mr. Jimmy Rogers 
Winner of the  

Dora de Pédery-Hunt 
award for medal design. 

 Moby Dick 
2003  

by 
Robert  Hengeveld 

Dominic Hay, sculptor and MASC member, recently reduced 
his creative output to concentrate on his studies at the Univer-
sity of Toronto at Mississauga. He graduated on June 16, 2003 
and was awarded a Bachelor of Arts degree in Fine Art History 
with Highest Distinction. Dominic is on the Dean's Honours 
List and has been inducted into the Golden Key International 
Scholarship Society. Congratulations, Dom, on a job well done. 
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Dora de Pédery-Hunt 
Eric Knoespel 

Anne Lazare-Mirvish 
Geert Maas 

Richard McNeill 
Alice Teichert 

 
Director-at-Large 

Judi Michelle Young 
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If you would like to have one of your medals featured, 
please send a good photograph, informational details 
and a short story about the medal to the editor. We will 
print as many as possible in future issues. 
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The Medal   
 

Friends Of  Canadian Broadcasting 
The Dalton Camp Award 

Obverse   2003  
Dora de Pédery-Hunt 

Friends Of Canadian Broadcasting 
The Dalton Camp Award 

Reverse   2003  
Dora de Pédery–Hunt 

Canada’s leading  
sculpture foundry 

Trusted by sculptors 
for over 38 years 

• Casting bronze, stainless steel, aluminum,  
        silver and pewter  
• Enlarging, mold-making, polishing, patinating  
• Wax and sculpting tools 
• Repairs and restoration 

‘The Sculpture Casting Company’ 

14 Armstrong Avenue, 
Georgetown, Ontario, L7G 4R9 

Tel: (905) 877-5455    Fax: (905) 877-0205 
www.artcast.com      info@artcast.com 

MASC  
Would like to thank the following 

members for their generous  
donations: 

 
 

Ms. Mary-Lou Ashton 
Ms. Dora de Pédery-Hunt 

Ms. Lois Etherington-Betteridge 
Ms. Leonda Finke 
Ms. Frances Gage 
Mr. Ernie Herzig 

Dr. Alexander Husveti 
Mr. Saulius Jaskus 

Ms. Marie Jean Lederman 
Ms. Diana Philpott 

Ms. Ann Shaper Pollack 
Mr. John Shepherd 
Ms. Alice Teichert 

Ms. Yoshiko Sunahara 

Welcome New Members 
 

MASC welcomes the following new members and 
expresses appreciation to them for their support and 
membership. 
 
Mr. Attila Zalanyi, Toronto, Canada 
The British Museum, London, England  
(Phillip Attwood) 
The National Archives of Canada, Ottawa, Canada 
(Donna Caron) 

  

 
 

 

This beautiful catalogue of MASC’s first 
major exhibition is available for $15 + 
shipping & handling. To order, please 

contact MASC at newcar@sympatico.ca           
or write to MASC, 

23-25 Heartwood Drive, 
Belleville, Ontario, K8P 5M2, 

Canada 

MASC 
Catalogues for Sale 

Joining MASC 
To join MASC send your cheque or money  to: 
MASC or The Medallic Art Society of Canada 
23-25 Heartwood Drive, 
Belleville, Ontario, K8P 5M2, Canada 
Membership fees are: 
Individual (Canada & United States)        $40.00 
Individual (Overseas)           $45.00 
Businesses & Institutions                        $60.00  

 


