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The Medal: Kathe Kollwitz / “War No More”   by Leonda Finke 

               

prestigious award given to a medallist and we are very, very 
proud and happy that our Dora is the recipient. The presentation 
will take place in the exhibition hall of the American Numis-
matic Society on March 8, 2003 in New York City. We shall 
take photos and notes and give you a full account of this event 
in our next newsletter. 

The inaugural conference and exhibition in Ottawa in Octo-
ber was an great artistic success for MASC. We are truly grate-
ful to all of the staff at the Royal Canadian Mint and the Cana-
dian War Museum for treating us like royalty. However, finan-
cially, we are not doing so well. To mark this important event 
we have printed a beautiful catalogue full of information and 
lovely photographs of art medals. The catalogue production was 
expensive and the sales have not been very high. This catalogue 
makes a good thank-you gift and it also shows your friends your 
work and your world of medals.. For this reason, I would like to 
ask all MASC members to purchase a few catalogues. This would 
benefit MASC financially and would also give me back some 
room in my storage area. We have found that interest in a medal 
catalogue is not great so we are asking you to support us now. 

More exhibitions of art medals will be coming up soon.  
I encourage everyone to put their creative juices to action and 
make new medals that we can exhibit in the future. 
                                                                        
                                                                       Yours sincerely, 
                                                                       Del Newbigging 

      This medal is particularly meaningful to me. Throughout my 
working life as a sculptor, Kollwitz, as a woman and as an artist, has 
been a shining light. She was a German who lost a son and grandson 
in two world wars. She was a pacifist. She lived among the strug-
gling coal miners, their wives and their children, for whom she had a 
great compassion. About her sculpture, drawings and prints, she was 
passionate and severely demanding of her gift as an artist. 
      Kollwitz never settled for the sentimental or obvious artistic so-
lution. She made countless drawings of particular gestures in order 
to truly understand structure and to develop each work true to its 
own medium. This was her priority. 
      “Seed for the Planting Must Not Be Ground.” This inscription is 
Kollwitz’s interpretation of a poet’s words meaning that the children 
must not be used for cannon fodder. Her work was as strong as her 
political stance. 
      In essence, Kollwitz believed that even when the artist chooses 
painful or sad images to work with, the resulting art could still be a 
life-affirming statement on the part of the artist. This can happen 
only when the disturbing subject matter is transcended by impres-
sive artistry and great technical skill. Hence, her magnificent draw-
ings and prints are examples of her passion for life in all circum-
stances, horrendously painful or loving.  

Kathe Kollwitz/War No More 
(Obverse) Bronze 

76 mm wide x 146 mm long 

Kathe Kollwitz/War No More 
(Reverse) Bronze 

76 mm wide x 146 mm long  

President’s Message 
        As this is the first issue of 
“behind the MASC” for 2003, I would 
like to wish everyone a healthy, happy 
and very creative New Year. The exhi-
bition at the Canadian War Museum 
will continue until April 20, 2003. We 
hope that you will make a special ef-
fort to see this wonderful display of 
medals. It is the first such exhibition 
that has ever been shown in Canada. 

Hopefully the fierce winter storms will have subsided by the end 
of March and there will be some sunny days to catch this exhibi-
tion before the closing in April. 

It is time to say thank-you to Carlo Toccalino, the MASC 
Treasurer since we began. Carlo has served MASC faithfully and 
is now stepping down but he will continue to support us as a 
MASC member. Accepting the position of MASC Treasurer is 
Ray Scott and we welcome him. Ray has a long history as a 
sculptor with the Mississauga Sculpture Society. He has been 
President of  MSS and is currently that society’s Treasurer. We 
are very fortunate to have Ray’s experience and assistance as he 
takes over his new position. 

The American Numismatic Society has awarded Dora de 
Pédery-Hunt with the J. Sanford Saltus Award for Signal 
Achievement in the Art of the Medal for 2003. This is the most 



Opening Remarks for the MASC Exhibition in Ottawa 2002       
   by Dora de Pédery-Hunt  
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               You are all very welcome 
today to see and enjoy the work of a 
new Canadian Art Society, The  
Medallic Art Society of Canada, in 
short MASC. But before I go further 
with my introduction I have to men-
tion the great honour in receiving the 
helping hand of the Royal Canadian 
Mint and the Canadian War Museum. 
Without their understanding and 
kindness this exhibition could not 
have happened. Compared to the long 
history of these two important organi-
zations, our art medal society has a 

short, but very interesting history. 
              It started in the early Renaissance. The place was Man-
tua, where in the courts of the Gonzagas lived a painter and 
sculptor named Pisano or Pisanello. He heard that the Byzantine 
Emperor Palaeologus would arrive soon in Ferrara. This occa-
sion inspired Pisanello so much that he created a medal, some-
thing he had never made before. With this one medal he estab-
lished a new art form – the art medal. We even know the date 
when Pisanello created the first medal. It was 1438 A.D. Very 
soon not only Italy but other countries followed suit and never 
stopped creating medals, and not only in bronze, but in other ma-
terials too, such as wood and ivory. 
              In Canada, medallic art arrived in 1961. On a Canada 
Council grant, I had the chance to visit the Brussels Expo. There 
in the Hungarian Pavilion I found a large display of beautiful art 
medals. This hit me like lightning! Medals! Right then and there 
I decided that I would try to introduce medals in Canada. 
              My first commission was the Canada Council’s award 
medal. It was the first entirely Canadian art medal. It was de-

signed and cast in bronze in Toronto. The date was 1961. Little 
did I know that the so-called ‘Precision Casting Company’, 
which cast this medal, would by now be the largest and best-
known art foundry in Canada, called Artcast. My next plan was 
to give free lectures about medals everywhere and to everyone 
who was willing to listen to me. It was hard work, lugging 
bronzes, slides, books and samples of medals. I enjoyed meeting 
people up north, farmers, old and young ones, crying babies in 
arms and sometimes in church basements. 
My fee? A basket of freshly baked bread! 
It was heaven. 
              In 1956, after the Hungarian 
Revolution, a group of Hungarian artists 
arrived in Toronto, all of them familiar 
with medals. They created excellent med-
als and I displayed their work in Canadian 
and International exhibitions with great 
success. 
              After all these activities it be-
came clear that a  Canadian Medallic Art 
Society would be necessary. I consider it 
sheer luck that we found an excellent  
artist who was willing to organize and 
take the difficult position of the presi-
dent. Enter Del Newbigging who with the assistance of Susan 
Taylor and a very active board, built up the infrastructure of the 
society and thus MASC, in the year 2000 became our first im-
portant, I could say official, Art Medal Society. 
              I hope that in our inaugural exhibition you will find 
beauty and craftsmanship on display and with these optimistic 
words may I declare our exhibition open. 
                                                              Dora de Pédery-Hunt 
                                                              October 19, 2002 

               

               
               
 
 
 

Behind the Scenes of the Exhibition 
    

Dr. Joseph Newbigging 
with  four month old 
son, Owen, youngest 

guest at the exhibition. 

 
John Carolan, 
MASC  
Membership 
Secretary  
wielding the 
glue gun 

Expo Zone  
workers  
cleaning the 
display cases 
before putting 
up the  
exhibition 

 
Larry from 
Expo Zone and  
Doug Taylor 
with the  
Olympic 
Medal display 

Peter Oulton, 
Exhibition  
Designer  
working with 
Susan Taylor, 
Conference 
Chair. 

 
 

“The Art of  
the Medal”  
display 

Saulius Jaskus, 
MASC second 
Vice-President 
and Linda 
Mazur-Jack, 
MASC Secre-
tary placing 
medals. 

Mr. Don Chutter with Mrs. 
de Pédery-Hunt at the open-

ing of the exhibition. Mr. 
Chutter welcomed Mrs. Hunt 

to Canada in 1948. 
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First World War Memorial Medal 
 

During WWI  it  was announced that 
next of kin of all soldiers from within 

the British Commonwealth, whose 
deaths were attributed to the war  
would receive a memorial medal 

120 mm diameter  — Struck Bronze 

R. Tait McKenzie was born in Almonte, Ontario a small town near 
Ottawa. He had many careers including physician, physical thera-
pist, physical educator,  sculptor and medallist. His summer home 

“The Mill of Kintail” near Almonte is now a museum . 
“Rejoice , oh young man in thy youth” - Ecclesiastes 11: 9 

175 mm diameter — Struck Bronze  

Canada Council Medal 
Dora de P édery-Hunt created this first documented cast art medal. 

It was awarded from 1961 to 1971 
105 mm diameter — Cast Bronze 

The gold and bronze Olympic medals of 2002 Salt Lake City  
Olympic Games Speed Skating Champion, Mathieu Turcotte 

Dora de P édery-Hunt 
The Mask 

Bronze 
95 x 35 mm ,   1971 

Yoshiko Sunahara 
Pyramid Mask 
Bronze,   2002 

140 x 180 x 100 mm 

Eileen West 
Wind Spirit 

Bronze,   2001 
105 x 65 x 20  mm 

Richard McNeill 
Mask: Cryptic Medal #3 

Bronze,   2002 
 

Sarah Taylor 
Mask For MASC 

Painted Plaster ,  2002 
95 x 121 x 30 mm 

Wendy West 
Nature’s Mask 

Fired Clay,   2002 
80 mm diameter 

Carlo Toccalino 
Caligula 

Bronze,   2002 
Eugene Daub 

Mankind Series #2 
Lead, Aluminum and 

Brass,   1990 

HISTORICAL MEDALS 

OLYMPIC MEDALS 



 MASC Medal Exhibition in Ottawa 2002/2003 
             

WAR THEMES 
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Leonda Finke 
Rape: Companion Of  War 

Medal Of Dishonor 
Bronze, 124 mm diameter, 1993 

Susan Taylor 
Lest We Forget 

Mixed Media,   2002 
150 x 150 x 30 mm 

Geert Maas 
War Demons 
Bronze,   2001 

120 x 115 x 20 mm 

 
Ernest Herzig 
Feed The 
Hungry 
Bronze 

Del Newbigging 
Triangles: Medals Of Distinction 

Concentration Camp Badges Remembered 
Bronze/Acrylic,   2002 

105 mm x 35 mm x 3 mm 

 
Edward Nagy 
The First King  

of Hungary 
Silver Plated 

Copper,     
1996 

37 x 37 x 4 mm 
 

 
Lois Etherington 

Betteridge 
Macluhan 
Teleglobe 

Sterling Silver, 
1983 

65 x 60 x 2 mm 
 

 
 
 

Ann Shaper Pollack 
Homage To  

Albert Schweitzer 
Bronze, 

1992 
109 mm x 83 mm 

 
 

Alice Teichert 
Friendship  

Can Be 
Bronze, 

2002 
99 mm diameter 

 
 

Alex Husveti 
Stravinsky 

Bronze, 
1992 

123 x 123 x 11 mm 



behind the  MASC Page 5 

Frances Gage 
For The Saundersons 

Bronze 

Dominic Hay 
Sun Burst For R. Mutt 

Iron Pyrite 

Saulius Jaskus 
Eden Lost 

Densite Plaster 

Anne Lazare-Mirvish 
Can-Can 
Bronze 

Roger Hannam 
Pigeon House  
On The Lake 

Bronze 

Jaqueline Lorieo 
Uniting Torn Nations 
Copper, Brass, Steel 

Alison MacNeil 
Marriage Of Ian & Miriam 

Bronze 

Janet Indick 
Fragments 

Silver 

Ray Scott 
Madonna 
Hydrocal 

William Clements 
Silent Quartet No. 4 

Bronze 

Anne-Lise Deering 
Sink Or Swim I 

Bronze 

Marie Jean Lederman 
Earth Mother 

Silver 

Elizabeth Bradford Holbrook 
J. Y. Cousteau 

Bronze 

Yoshiko Sunahara 
Visitor From Mercury 

Mixed Media Fabrication 

Linda Mazur-Jack 
Still She Haunts Me: 

Lewis Carroll 
Bronze 

Jeanne Stevens-Sollman 
Universal Dream 

Bronze 

Michael Meszaros 
Hill Town 

Bronze 

Wilhelm Albiez 
Cobbler 
Bronze 

Rachael Witherspoon 
Ontario The Beautiful 

Painted Plaster 

Erin Taylor 
My First Tutu 
Painted Plaster 

Sylvia Perle 
Bluntschli Medal 

Bronze 

Mary Ellen Farrow 
Skaters 
Bronze 

Joyce Merrifield 
Mexicali Rose 

Copper  with Agate 



 

 

 

 

of the exhibits. The first was art of Arab-Canadians: paintings, 
video installations and sculpture incorporating themes and im-
ages reflecting both their Islamic heritage and their new country. 
The second was of Inuit tapestries from Baffin Island. While 
tapestry-making was taught to members of the Pangnirtung 
community by outsiders, the themes are stories from a story-
making culture. Through three generations, these weavers have 
made tapestry-making their own art. Both exhibits reflect the 
ways in which the movement and interactions of people from 
different cultures result in changing and vital iconography and 
art forms.  
              In the evening we met for dinner at Medithéo in the 
Byward Market and had another chance for Martin and me to 
get to know the Canadian MASC members. We exchanged  
stories of how our lives led us to become medallists.  
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Sunday morning we were all invited to Susan’s house for brunch. 
Martin and I missed it since we slept late  (finally making up for 
four hours of sleep the night before we came.)  We were too late 
to go to the Museum of Currency as we had planned, so we took 
a last walk on Parliament Hill and left for the airport. The flight 
from Ottawa to LaGuardia took us less time than the taxi ride 
from LaGuardia home!   
              I feel privileged to have been present at the origin of 
what I know will be a growing, vibrant, flourishing organization 
of medallists. MASC members who missed this conference and 
exhibition missed something special. Both Martin and I made 
new friends, learned a lot, saw wonderful medals from MASC 
members as well as Inuit art. We loved Ottawa and just plain had 
a great weekend. 

                                                                                                                                                                                                                                                     

News From The Mint 
   by Susan Taylor 

 

 The Fields Medal  
 

              Continuing the tradition of striking prestigious medals for national and international events the Royal Canadian Mint is 
proud to be a part of the history of the “Fields Medal”. At the 1924 International Congress of Mathematicians (ICM) in Toronto, a 
resolution was adopted that at each ICM, two gold medals should be awarded to recognize outstanding mathematical achievement. 
Professor J. C. Fields, a Canadian  mathematician who was Secretary of the 1924 Congress, later donated funds establishing the  
medals, which were then named in his honour. The International Congress of Mathematicians at Zurich in 1932 adopted his proposal 
and the Fields Medal was first awarded at the next congress, held at Oslo in 1936. Due to the outbreak of World War II the next con-

gress could not take place until 1950. Consistent with Fields wish that the awards recognize 
both existing work and the promise of future achievement, it was agreed to restrict the medals 
to mathematicians not over forty at the year of the Congress. In 1966 it was agreed that, in light 
of the great expansion of mathematical research, up to four medals could be awarded at each 
Congress. 
              The medals are struck on 14 Karat green gold preformed blanks and then gold plated 
with 14 Karat gold. The blanks are preformed owing to the deep relief of the design and the 
gauge of the blank. The term green gold comes from the composition of the gold: 58.33 Au and 
41.67 Ag. The silver gives the medal a greenish cast so for this reason the medal is gold plated 
after striking to give the familiar look of deep, rich gold. 
              The design of the medal was created by one of Canada’s foremost sculptors of the 
time, Robert Tait McKenzie.  On the obverse the head represents Archimedes facing right. In                    
the field is an inscription in Greek capitals TRANSIRE SUUM PECTUS MUNDOQUE  
POTIRI meaning “To transcend one's spirit and to take hold of (to master) the world". Also  
inscribed on the field is the artist's monogram “RTM” and the date.  On the reverse the inscrip-
tion on the tablet reads: CONGREGATI EX TOTO ORBE MATHEMATICI OB SCRIPTA 
INSIGNIA TRIBUERE  Translated, it means: "The mathematicians having congregated from 
the whole world awarded (this medal) because of outstanding writings".  In the background 
there is a representation of Archimedes' sphere being inscribed in a cylinder. The name of the 
recipient is engraved on the rim of the medal. 
              For more details about the origins of the Fields Medal we recommend the  
article by Henry S. Tropp, "The Origins and History of the Fields Medal",  
Historia Mathematica 3 (1976) 167-181. 
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              From the moment we entered Ottawa we knew we were 
far from New York. It was quieter, cleaner, colder - and far 
lovelier than we had imagined. Martin and I arrived at the hotel 
on  Thursday morning, checked in and walked past the Parlia-
ment buildings and the Rideau Canal to the Byward Market, 
with its colourful fruit, vegetables and food, including the local 
specialty,  “beaver tails.”  We passed up varieties of maple prod-
ucts as well as charming orange, yellow and black straw scare-
crows and witches at the flower stands and had lunch at The 
Fish Market. Then we walked to the National Gallery of  
Canada, nibbling on fudge and surprisingly authentic New Or-
leans pralines as I remembered them from my Mississippi child-
hood. We kept going back to the National Gallery at odd mo-
ments during the next few days, focusing on Canadian art and, 
especially, Inuit art. A short video on the life and printmaking 
process of the Inuit collective at Cape Dorset introduced an ex-
hibition of prints and sculpture of some of its members from its 
inception to the present day. 

                             The conference began officially on Friday at the Royal 
Canadian Mint. Susan Taylor, Conference Chair and Senior En-
graver at the Mint, shepherded us in to our tour leader. After the 
regular tour of the Mint, Susan led us to a small room where we 
were instructed to take off ALL metals and leave them with our 
coats in the locked room. As we stripped off clothes, jewelry, 
belts etc. we quickly became acquainted. Denuded of all our 
metal, Susan led us to the Engraving Department where designs 
are transformed into reliefs for minting. Another of the Senior 
Engravers led us through the entire process, using the portrait of 
Queen Elizabeth, originally done by Dora de Pédery Hunt, 
which appears on all Canadian coins. Because Dora was with us 
as a founding member of MASC – and the first to introduce the 
art medal to Canada -- it was especially thrilling. In addition to 
the traditional steps we saw a demonstration of creating reliefs  
entirely by computer and had a discussion of the differences in 
the final outcomes. While the computer-generated images work 
well for cartoon-type images, only the human hand can create 
the fine details needed for portraiture. After we were pried away 
from the Engraving Department and before entering the more 
public part of the Mint, guards had us remove our shoes and go  
through an airport-type security machine to make sure we were 
not bringing contraband metal out with us. 
              We boarded  the bus and left Ottawa by crossing the 
bridge into Hull, on the Quebec side of the river. An added at-
traction was the magnificent turning of the leaves around us as 
we rode to Wakefield, a half hour out of Ottawa. We arrived at 
Le Moulin, an inn and restaurant perched over a waterfall in 
Gatineau Park. The innkeeper told us the history of Le Moulin 
which dates back to 1838 when it was built as a grist mill. Its 
story, through successive owners and functions, was fascinating 
and a wonderful prelude to a superb dinner, ending with perhaps 
the best crème brulée I have ever tasted.  The evening’s  
speaker,  Paul Berry, talked of some of the triumphs as well as  
the trials of medallists by recounting anecdotes about four  
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Impressions of a Canadian Weekend with Medallists 
   By Marie Jean Lederman                                                      

sculptors:  Benvenuto Cellini, Benedetto Pistrucci, Augustus 
Saint-Gaudens and Emmanuel Hahn.   
              On Saturday morning, the first Annual Meeting of 
MASC was held in the spectacular art-filled Board Room of the 
Royal Canadian Mint. Del introduced Beverley Lepine, Vice-
President of Manufacturing at the Mint and thanked her for her 
help in getting the exhibition at the Canadian War Museum. As 
an outsider to the genesis of MASC and to the planning of the 
exhibition and catalogue I was impressed by the several years 
of hard work by Del and all of the officers and members of the 
MASC Board. There was quite a lot of publicity about the exhi-
bition. It was listed in “Where,” the magazine available in all 
hotels, and the brochure  “Calendar of Events”  from the Cana-
dian War Museum that  featured Del’s medal  “The Art of the 
Medal” on its cover. Richard McNeill ended the meeting by a 
presentation of an organic, interdisciplinary way of teaching the 
medal. 

             
 

 
             
 

              After the meeting we went next door to the Canadian 
War Museum where the exhibition is being held for the next six 
months. Speakers from the Museum, the Mint and MASC 
greeted us; Dora’s talk was especially moving as she traced the 
beginnings of the art medal in Canada. Afterwards, chairs were 
replaced by round tables, and a buffet lunch was served.  
Finally, we had a chance to look at the exhibition. Backed by a 
“Chinese Red” wall, the lit cases were spectacular. The narra-
tive on the walls explains something about art medals and the 
different types of medals so that the exhibition - as well as the 
catalogue - can be used as teaching tools as well as an aesthetic 
experience. Having seen the catalogue beforehand, it was fasci-
nating to see the medals themselves in all their variety of 
themes, materials and iconography - and to match the medals 
with the medallists with whom we spent the past two days. 
              In the afternoon Martin and I walked across the bridge 
to Hull, and the Canadian Museum of Civilization. This modern 
building is a knockout, with views across the Ottawa River to 
the French Gothic government buildings on Parliament Hill.  
The interior is designed for vistas of the river and  reflects the  
curves of the building’s exterior. We had time to see only two 
                                                                    continued on page 6 

 
 
Martin Benis and  
Marie Jean Lederman  
with Alice Teichert  
in the background 
at Le Moulin 
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If you would like to have one of your medals featured, 
please send a good photograph, informational details 
and a short story about the medal to the editor. We will 
print as many as possible in future issues. 
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The Medal   

Racoon 
85 mm diameter   

Cast Bronze    2002   Obverse 
Del Newbigging 

Racoon 
85 mm diameter  

Cast Bronze    2002   Reverse 
Del Newbigging 

Canada’s leading  
sculpture foundry 

Trusted by sculptors 
for over 38 years 

• Casting bronze, stainless steel, aluminum,  
        silver and pewter     
• Enlarging, mold-making, polishing, patinating  
• Wax and sculpting tools 
• Repairs and restoration 

‘The Sculpture Casting Company’ 

14 Armstrong Avenue, 
Georgetown, Ontario, L7G 4R9 

Tel: (905) 877-5455    Fax: (905) 877-0205 
www.artcast.com      info@artcast.com 

MASC Sponsors 
Ottawa Conference 2002 
 
Artcast 
Ms. Ruth Bentley 
Mr. John Carolan 
Ms. Dora de Pédery-Hunt 
Ms. Carol Dilworth 
Dr. Alexander Husveti 
Mr. Saulius Jaskus 
Mr. Paul Johnson 
Ms. Anne Lazare-Mirvish 
Mr. Geert Maas 
Mr. Gordon Macfarlane 
Ms. Linda Mazur-Jack 
Mr. Donald Middleton 
Mr. Leonard Neiman 
Mr. Del Newbigging 
Ms. Yoshiko Sunahara 
Ms. Alice Teichert 
Mr. Carlo Toccalino 

 
Italian Medals c. 1530 - 1600 
This new book by Phillip Attwood, 
curator in the British Museum’s  
Department of Coins and Medals  
and editor of The Medal is now  
available for purchase. 
It is priced at 250 pounds. For more 
information visit  
www.british museum.co.uk 
 

Medals of British India – 1750 - 1947 
Published by Spink 
and Son in London, 
England, this first 
Volume by MASC 
member, Robert P. 
Puddester is avail-
able to MASC 
members at a dis-
count price of $99. For information contact the author at 
RPuddester@aol. com 

  

 
 

 

This beautiful catalogue of MASC’s first 
major exhibition is available for $15 + 
shipping & handling. To order, please 

contact MASC at newcar@sympatico.ca           
or write to MASC, 

23-25 Heartwood Drive, 
Belleville, Ontario, K8P 5M2, 

Canada 

MASC 
Catalogues for Sale 


