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“The Canada Council Medal 1961”   by Dora de Pédery-Hunt 

President’s Message 

                

 I am writing this message 
to you after the weekend 
of our inaugural MASC 
Conference and Exhibi-
tion in Ottawa. The con-
ference was a smash with 
an inspiring keynote 
speech by Mr. Paul Berry, 
Curator of the Bank of 
Canada’s National Cur-
rency Collection, plus a 
most impressive and edu-

cational tour of the mint and the engraving department. The con-
ference dinner was especially delicious and was held at Le 
Moulin, surrounded by glorious fall colours in the Gatineau Hills 
of  Quebec. The exhibition, The Art Of The Medal, was officially 
opened by Canada’s foremost medallist, Dora de Pédery-Hunt. 
The Master of Ceremony for the opening was Mr. Joe Guerts, 
CEO and Director of The Canadian War Museum. He was pre-
sented with a gift from MASC, as was Ms. Bev Lepine, Vice 
President of Manufacturing for the Royal Canadian Mint. The 
exhibition will be on view for six months, until April 20, 2003 at 
the Canadian War Museum. I hope that all MASC members will 
take this opportunity to come and bring their friends to Ottawa to 
see our beautiful medal display and also visit the wonderful gal-
leries, museums and other area attractions. The next issue of 
“behind the MASC” will report on the Ottawa conference and 
exhibition in more detail. 
              The Federation Internationale de la Medaille / Interna-
tional Medal Federation (FIDEM) Congress was held in Paris 
from September 23 to September 26, 2002 followed by a one day 
tour of castles in the Loire valley. Canadians in attendance were 

Anne Lazare-Mirvish, Ann Summers, John Carolan, Uga Drava, 
Susan Taylor (FIDEM Canada Vice-Delegate) and her husband, 
Doug, and myself as the Canadian Delegate. There were 
lectures and meetings to attend along with many receptions  
including  fine wine and French cuisine. Beautiful medals from 
thirty-three countries were exhibited in six well-lit galleries. It 
was decided that the Congress in 2004 would be held in Seixal, 
Portugal and in Colorado Springs, U.S.A. in 2006. After many 
years, the FIDEM Treasury will be moved from the Monnaie de 
Paris to  the Mint in Finland. The new FIDEM Treasurer is Mr.  
Mikko Timisjarvi. President Carlos Baptista Da Silva, Portugal, 
heads the Executive of FIDEM. The 1st Vice-President is Mr. 
Pierre Zanchi from Switzerland. The 2nd Vice-President is Mme. 
Mariangela Johnson from Italy. Ilkka Voionmaa from Finland is 
the Secretary-General. 
 
 
 
 
 
 
 
 
  

              FIDEM gives us the opportunity to show Canadian 
medals to the rest of the world. In this issue we are featuring 
some of the medals that represented Canada at the 28th Con-
gress. It was my pleasure to act as the Canadian Delegate in 
Paris.       
                                                                                  Yours sincerely, 
                                                                                  Del Newbigging 
                                                                                  MASC President 

 
 

With this medal the Canada Council cele-
brates the arts. It is believed to be the first 

medal entirely created and produced in 
Canada. The obverse depicts the crest of 
the Canada Council. The reverse shows 

many artistic activities. As in many med-
als, especially traditional ones, this design 
makes good use of lettering. The Council 
motto “Artes Ingenia Fouere”  (“To cher-
ish The Arts and Sciences”) is shown on 
both sides. The Canada Council medal 
was cast at the foundry which later be-
came Artcast in Georgetown, Ontario. 

Susan Taylor, Del Newbigging and Anne 
Lazare-Mirvish stand in front of the display of 

Canadian medals at FIDEM in Paris 

Obverse:  10.5 cm diameter, cast bronze Reverse:  10.5 cm diameter, cast bronze 

MASC Annual General Meeting in the Board Room 
at the Royal Canadian Mint 



The Medal Collection at the ROM   (Part two) 
   by Carlo Toccalino 

 

               In Part Two of The Medal Collection at the Royal  
Ontario Museum we'll examine three outstanding examples of 
medallic art, both historical and contemporary, one of which is 
generally considered to be the most important medal in the 
ROM's medal collection.  
               The ROM has had a long affiliation with the Univer-
sity of Toronto, both as a research and teaching facility as well 
as a repository for historical and contemporary artifacts. In fact 
it was only in 1968 that the ROM became an autonomous insti-
tution. The ROM has been actively collecting worldwide since 
the 19th century, however the first medal collected, was pur-
chased in 1906. Shortly thereafter, and with the advent of  
WW I, Curators at the ROM looked more closely at this art 
form and  particularly at some of the medals that were being 
produced at that time.  
               Today the series of WW I medals in the department is 
considered to be one of the most significant groups of medals 
identifying a common subject matter in the entire collection. The 
composition of these varies but the theme remains the same: vic-

tory through strength. One such 
medal ( Plate I ) illustrates how the 
medallic art was employed to boost 
public morale in France at that 
time. Depicted on the obverse, an 
armoured tank advances with its 
gun smoking and rips through the 
barbed wire fence of the enemy. 
Hovering over the tank, in ephem-
eral dress, the Spirit of Victory flies 
with one arm outstretched leading 
the charge and wielding a menac-
ing sword in her other. The reverse 
of this medal has a broad border 
filled with laurel and flowers held 

in place by four ribbons running from the circumference to lugs 
on the plain inner raised center. By examining the devices on the 
reverse we may surmise that this blank center on the reverse may 
have provided a place for a noble inscription. 
               The medallic arts in France experienced a kind of 
"Golden Age" during the last quarter of the 19th century, a result 
of the creative ferment produced by a youthful generation of 
young sculptors and medallists at the French Academy. The Ex-
position Universelle in Paris in 1900 heralded a period of great 
optimism with the theme that the arts and sciences together 
would unleash the "Genius of Progress". The exhibition catalo– 
gue, Les Medailleurs Modernes, predicted a glorious future for 
the medallic arts in France. When the first decade of the 20th 
century brought the deaths of many of the leaders of the French 
School, however, Art Nouveau forms became the entrenched  
stylistic status-quo. Our WW I medal from the 1914-1918 period 
subtly blends the prevailing Art Nouveau style with the emerg-
ing expressionist motifs of the Eastern European Avant-Garde.   
It eloquently expresses the horrors of WW1 and the  fact that    

 many talented young medallic artists never returned from it. 
              Another particularly interesting medal in the Depart-
ment of Western Art and Culture is a 19th century copy of a 
15th century medal by Pisanello. This copy in the ROM's col-
lection is Italian, struck lead and features a wealth of Renais-
sance devices: on the reverse, a 
bust in chainmail and tabard 
decorated with a four petalled 
rose. 
              The obverse, illustrated 
here ( Plate II ) depicts the full 
frontal figure of a knight in ar-
mour facing right with visor 
closed and appearing ready for 
battle. This figure is flanked on 
either sides by the devices of the 
Malatesta family for whom we 
may surmise this medal was 
commissioned: on the left, again 
visor closed, a helmet sur-
mounted by a pseudo dragon / elephant head thriving from a 
rose tree, and on the right, the family coat of arms, again flour-
ishing from a four petalled rose tree. The inscription below 
reads OPUS PISANI PICTORIS (the work of Pisanello the 
painter). Although a copy, this medal is an important and very 
valuable part, for academic purposes, of the ROM's collection. 
              Of all of the medals in the collection one stands out 
as being truly unique, both by its patronage and provenance.  
The Armada Medal, or as it is sometimes referred to as The 
Dangers Averted Medal ( Plate III ) was commissioned by 
Queen Elizabeth I in either 1588 or 1599 to commemorate the 
defeat of the Spanish Armada in 1588. Although unsigned it is 
attributed to the limner and goldsmith to the Queen, Nicholas 
Hilliard. The medal is struck gold and is oval in shape with a 
pierced lug for suspension and three smaller lugs below. 
                                                                        

 
 
 
 
 
 
 
 
 
 
 
 
 

                                                                                          continued on page 3      
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Plate I : ROM  930.144.6 
Purchase from  

Spink & Sons, London, Eng.  
Diameter: 6.7 cm. 

Plate II: ROM 927.91.5 (M.2) 
Purchase from  

Thos. Sutton, London, Eng. 
Diameter : 8.9 cm 

Plate III ROM 930.8  
Gift of Mr. H.R. Jackman, Toronto, Ontario 

      Height: 4.7 cm, with lugs: 5.4 cm  Width: 3 cm        



 

What is a Medal? 
By Jeanne Stevens-Sollman 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

              It can be held in your hand. It can be held in your hand. 
To go one step further it can be concealed in your hand and 
passed to your dinner companion during those long pauses be-
tween courses, sparking a new direction in the conversation. 
              In the past few decades, Medallic Art has taken a giant 
leap forward by pushing the envelope of the definition of an art 
medal to its extremes. Yet we always come back to that same 
question of “what is a medal?”, perhaps to benefit those who are 
just discovering this wonderful small world of images and form. 

              The poster depicted a lion in gold relief. Its form simple, 
bold, and very round, set inside a band that was not quite cen-
tered. Reading the caption, I learned this was an ancient Greek 
coin. But the poster implied this image could be any size. This 
poster, and many others like it, began my entry into the world of 
medallic art with John Cook at the Pennsylvania State University 
nearly two decades ago. We did not formally study numismatics 
but surely as the sun rises, numismatics was the foundation of my 
obsession with medallic art. 
              As in all aspects of life, it is important to learn the ba-
sics, to walk before we run so to speak. But once the rules are 
learned, how sweet it is to be able to break them or improve 
them, better still to play with their definition. It is in these simple   
parameters of what a medal is, or maybe what a coin is, that my 
own definition of a medal lies. For me a medal must be able to be 
held in the hand, so it is easy to pass from one to another. Then it 
must commemorate something, a great event or a small moment 

in life, a little musing or a secret glimpse into nature. And best 
of all this commemoration can be marked with information in 
the form of imagery and lettering. Lettering. Designing the lan-
guage around and through an image so that what you finally 
hold in your hand  is 
a magical three-
dimensional poem. 
               A medal 
can and has broken 
the traditional circle, 
which came from 
pounding the hot 
metal into a carved 
die. This process 
itself is magical. 
Like the cuniform writings on ancient seals; the reverse im-
print, the negative, becomes the positive obverse poem. Take 
it. Whatever shape the medal has now become. Weigh it in 
your hand. The weight itself should feel just right, the balance 
between what is visual and what is actuality. Wonder at its 
ability to say so much in a small space. Enjoy its silent voice, 
its sense of humor, its pathos. It is a small gift, from one mind 
to another. Pass it along. It fits in your hand. 

                      Jeanne Stevens-Sollman is a member of MASC  
                                    and Past President of AMSA.  

Page 3 behind the     masc Behind  the masc 
Newsletter of the medallic art society of Canada 

 
BEHIND THE     MASC behind the     MASC 

Plate III : ROM 
L971.237 

On loan from 
the Ontario 

Heritage Foun-
dation: Gift of 

Margaret & Ian 
Ross  

Diameter : 6 cm 

              When Philip II of Spain directed his fleet of warships, 
considered invincible at the time, toward England in 1588, he was 
confident of a landmark victory. The Spanish were defeated, how-
ever, and the entire fleet was destroyed by the English navy and 
subsequent violent storms. The obverse of this medal depicts 
Queen Elizabeth I in standing ruff and full bodice with slashed 
and puffed sleeves. The border inscription in Latin: DITIOR IN 
TOTO NON ALTER CIRCULUS ORBE translates as " there is 
no richer circle in the world “, referring to the queen's crown. On 
the reverse a bay tree is shown flourishing on an island. The bay 
tree has always been used as a device to represent virtue and be-
ing incapable of injury - a direct reference to the Queen. The  
island, of course, represents Great Britain. Also pictured on the  
reverse are thunderbolts from the heavens deflected from the  
island and instead striking the Spanish Armada in the distance.  
Below, again in Latin, the inscription NON IPSA PERICULA  

 TANGUT, “not even dangers touch it " refers to the great prow-
ess of England. This medal was struck and bestowed upon  
those deserving of recognition, as a naval award, after the  
battle. 
               The Royal Ontario Museum is currently in the midst 
of major storage facilities and exhibition changes. Although 
there are no medals from the collection currently on display it 
is hoped that after renovations there will be some of the more 
important medals exhibited on a rotating basis for museum 
visitors. A catalogue of the collection is being planned by Cu-
rator Mr. K. Corey Keeble for anyone interested in learning 
more about the collection. We'll keep you posted!!  
 
               MASC would like to acknowledge and thank Mr. K. 
Corey Keeble and the Royal Ontario Museum for the informa-
tion and photographs provided in the writing of this article. 

 
Trout Run Fox 

Cast bronze 
by 

Jeanne  
Stevens-Solman 

Penn State’s 
Grand Destiny 

Cast bronze 
by 

Jeanne 
Stevens-
Solman 

In The Dog House 
Cast bronze by Jeanne Stevens-Solman 

The Medal Collection at the ROM    (Part two) 



 FIDEM Canada Paris Collection 2002 
 With Excerpts From The Delegate’s Catalogue Statement        
           For Canadian medallic art, 1963 was a pivotal year. It 
was the first time the Canadian medallists, all three of them, 
took part in a FIDEM exhibition at The Hague. Dora de Pédery-
Hunt represented Canada at the Congress and continued to do 
so for the next thirty-seven years. Often the progress and devel-
opment of medallic art was slow and disappointing but the 
prospect of showing newly created medals internationally at the 
FIDEM exhibition spurred the few Canadian medallists to con-
tinue working.                                                                             

                              As my first sculpture teacher, Mrs. Hunt’s passion for 
medals influenced me and eventually I began to try my hand at 
medal making. In 1998 I helped photograph and pack the med-
als that were sent to the FIDEM Congress in Holland. It was 
exciting to work with the medals and to hold them in my hands. 
At the same time I became acquainted with Canadian medallists 
from all across the country. By 2000 I had become the Co-
Delegate to FIDEM. Not only did I organize the jury, pack and 
document the selected medals, I was pleased to have my medals 
included in the Weimar Canadian Collection. All of this was 
accomplished under the careful guidance of Mrs. Hunt. 
               My first FIDEM Congress was in Weimar, Germany 
in 2000 where Dora de Pedery-Hunt gave her “Swansong” ad-
dress and I became the FIDEM Delegate representing Canada. 
One of my first duties was to invite Susan Taylor, Senior En-
graver at The Royal Canadian Mint to accept the position of 
Vice-Delegate. The inspiration of the FIDEM association has 
influenced the development of the art medal in Canada for 
many years. For this direction all Canadian medallists are very 
appreciative. 
               A regularly featured article in “behind the MASC”, the 
newsletter of The Medallic Art Society of Canada, is entitled 
“What is a Medal?”. We  hear this discussion whenever medal-
lists get together. Dora de Pédery-Hunt has often said to me, “I 
can tell you what a medal is not.” If we look at the medal’s his-
toric roots we begin by paying homage to Pisanello and his 
medal of John VII Palaeologus, created in 1438 A.D. This is 
considered by many to be the first art medal. Of course, it also 
has a background in ancient art and coins and especially the 
Roman medallions. This traditional medal has two sides, fits 
nicely into your hand, portrays a profile portrait, lettering and 
the obverse and reverse sides have a close but complementary 
relationship. This, then, is the standard by which we might de-
fine a medal. 
               As I look forward to my first FIDEM Congress as the 
Canadian Delegate, I am excited to see the contemporary med-
als created from around the world but also, I am eager to see the 
wonderful, historic medals in the collections in Paris. The art 
medal, this intimate, little artwork that expresses worldly con-
cepts as it nestles in your hand, is leading me to new experi-
ences, new visions and new friends. I am very grateful to my 
adventures in medallic art. Here’s to the medal! 
                                                          
                                                         Del Newbigging, FIDEM Canada  Delegate  
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Albert Szent-Gyoryi 
Obverse 

By Alex Husveti 

Albert Szent-Gyoryi 
Reverse 

By Alex Husveti 

Other medals shown by this artist: 
Cardiology  

To The Ophthalmologists 

Bering Sea Traverse #2 
By Yoshiko Sunahara 

 
Other  medals  shown by this 

artist: 
Canadian Shield 

War Demons 
By Geert Maas 

 
Other medals shown by this 

artist: 
Catch Of The Day 

Canadian Code Of  Conduct 
For Responsible Fishing  

Operations 
By Susan Taylor 

 
Other medals shown by this  

artist: 
For The Love Of Dance 
Chancellor’s Medals:  

World Maritime University 

The Sermon On The Mount 
By Dora de Pédery-Hunt 

 
Other medals shown by this  

artist: 
Happy Little Elf 
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Gentle Comedy 
By  

Elli Konkle 

Perennial Cultures 
By Uga Drava 

Wind Spirit 
By Eileen Millen 

Caligula 
By Carlo Toccalino 

Charity 
By Ernest Herzig 

 
Other medals shown 

by this artist: 
Fish 

Ode To Legendary Heroics &  
Fantasies 

By Rusdi Genest 
 

Other medals shown by this artist: 
Onward Cavalcades Into Visioning 

Relentless Memories 
Talisman 

By Bill Reid 

The Book Of Kells 
By Del Newbigging 

 
Other medals shown 

by this artist: 
The Death Of Icarus 

The Judgment Of Paris 
Falling Man #3 

Inexprimable 
By 

Anne Lazare–Mirvish 

Escalade 
By 

 Francoise Bilodeau 
 

Other medals shown by 
this artist: 

On The Wings Of Clouds 

Medal Of The Inner Portal 
Obverse 

By Richard McNeill 

Medal Of The Inner Portal 
Reverse 

By Richard McNeill 

Other medals shown by this artist: 
Medal Of The Lunar Passage 



               
 
         In Memoriam 
 
    Walter Sunahara 
 
 
 
  Walter Sunahara passed away at St. Michael’s Hospital in                       
  Toronto on Sunday, September 29, 2002. Walter is mourned  
  by his wife, Yoshiko, his daughter, Kay, and his family and  
  friends. He was a caring man with much knowledge about the     
  arts and arts’ organizations. His help and advice in planning  
  the Ottawa conference and in establishing MASC was always  
  sound and given freely. He was a happy man and we will all  
  miss him. 
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Competition 

 
The III Bienal International de Medalha Contemporanea in 
Seixal, Portugal is sponsoring a medal competition for all  
Portuguese and foreign medallists. Each medallist may partici-
pate with a maximum of three medals executed within the last 
two years. Works may be executed in all techniques and  
materials. Prized works will remain property of Centro Intern-
cional de Medalha Contemporanea  - Seixal. The deadline for   
                 entering the competition is July 31, 2003.  

There are two prizes:  
Great Prize - 4000 euros. 

Innovation Prize - 2500 euros 
For more information contact: 

Teresa.re@cm-seixal.pt 
The website is www.cm-seixal.pt 

 

Impressions of FIDEM 
   by Susan Taylor 

              Developing ideas and producing them as tangible 
works of art is the creative journey of every artist. How won-
derful it is then to meet with people from all parts of the world, 
to share in the joys and the challenges of the creative process. 
While electronic communication is an effective means of shar-
ing ideas, it cannot compare with the kinetic energy of several 
hundred artists and collectors under one roof. 

              My impressions from the 28th Congress of the Federa-
tion Internationale de Medaille held in Paris September 21- 27, 
2002 is that of a paradoxical journey of completion and rejuve-
nation. Presenting one’s work amongst one’s peers brings full 
circle to the creative journey. This opportunity to exhibit my 
work on the world’s stage also strengthened my resolve to 
move forward on new ideas.  
              First and foremost among my ideas is to work closely 
with our dedicated MASC Council and Board of Directors to 
further the “Art of the Medal” through exhibits and community  
outreach programs. A grassroots approach is perhaps the most  

effective means of reaching all people young and old so that 
they too can be a part of the creative process of producing a 
medal.  
              While Paris is truly a magical place, the magic of shar-
ing ideas is not confined to Paris. My lasting impression of  
FIDEM is the importance of communicating of the art of the 
medal and that the raw material for the world’s stage is within 
ourselves. 
 
 
 

 
 

Reception in Monnaie de Paris 

Ed Rochette and Alex Shagin discussing  
medals with Susan Taylor 

Monnaie de 
Paris 

 
FIDEM  

Congress Centre 



Materials Required For Casting A Polyurethane / Silicone Mould 
 

            1)  Original Model 
            2)  Wood or acrylic pieces for retaining walls to contain poured rubber 
            3)  Clamps and rubber gloves 
            4)  Scale (if measuring by weight) 
            5)  Modeling clay (sulphur-free Klean Klay or Chavant Clays) for sealing seams 
            6)  Mixing containers (plastic or wax coated) 
            7)  Stirring sticks (Plastic or metal) 
            8)  Sealing agent (Smooth-On SuperSeal or ER2831) 
            9)  Release agent (Smooth-On Universal Mold Release [UMR] or ER 800) 
          10)  Smooth-On Polyurethane (PMC121 Series) or Silicone  
                 (Mold Max / Oomoo Series) moulding compounds 

Step 1 
Start With a Model - The medallion can be constructed of virtually any material: wax, clay, plaster, stone, metal. 
 
Step 2 
Build a Containment Field - The purpose of a containment field is to prevent the rubber from leaking out the sides or bottom and contain it until 
the liquid fully cures into a solid, flexible mass. The size and shape of the containment field depends on the size and shape of your model. A plas-
tic/PVC container or acrylic/sealed wooden boards may be used to construct a containment box. Next, centre the model in your containment field 
securing walls tightly with clamps and ensure everything is level. The positioning should provide at least 1/2” or 1 cm in all directions including 
up and over the highest point of the model. These spaces between the model and the walls of the mould box define wall thickness whereas, the 
space above the model defines the foundation thickness of the finished mould. 
 
Step 3 
Secure the Model - The medallion must be secured to the baseboard. This can be achieved using a glue gun, silicone caulk or rolling Klean Klay 
into a thin bead and pressing the clay around the back perimeter of the model. When centering the model in the mould box press firmly on the 
piece in all directions. This will flatten the clay and create a tight seal under the model to prevent rubber from leaking underneath. You can also 
nail or screw the model to the baseboard. 
 
Step 4                                                                                                                                                                         
Secure the Seams - To prevent the liquid rubber from leaking out the sides or bottom of the mould box, all seams 
(horizontal and vertical) are sealed. You can use Klean Klay, a glue gun or a silicone caulk. If you use silicone  
rubber do not use silicone caulk. 
 
Step 5 
Apply Sealing Agent - Models made of porous materials (plaster, stone, wood) and clays that are water-based or sulphur-based must be sealed. 
Suitable sealers include SuperSeal/ER2831, shellac, paste wax. Note: if using silicone rubber, do not use shellac to seal model. SuperSeal is a 
non-intrusive sealer which does not interfere with surface detail and can be removed with warm water. 
 
Step 6 
Apply Release Agent - Use a release agent specifically made for mouldmaking and casting. For Smooth-On polyurethane rubbers apply UMR 
and for Mold Max Series silicones and Oomoo Silicone compounds use ER800 releases. Apply a light mist coating over entire model surface and 
surrounding  surfaces which come in contact with rubber. Using a clean paintbrush gently brush release agent over model and surrounding forms. 
Intricate details and undercut areas must be coated as thoroughly as possible. Over-application of release agent will result in tiny bubbles on the 
working surface of your finished mould (pin-holing) and will be reflected in casting taken from the mould. 
 
Step 7 
Mix & Pour Rubber - PMC121 Series & Oomoo Silicone rubbers should be measured accurately (1:1) by vol. While Mold Max Series Silicones 
will require a precise scale. Pre-mix Part A and/or Part B before dispensing into mixing container. Mix combined parts for at least 3 minutes. Stir 
slowly and deliberately, ensuring you scrape the sides and bottom of mixing containers several times. Pour mixed rubber into lowest point in 
mould box in a single spot at a slow, constant rate. Let the rubber rise up and over the model to displace air and minimize air entrapment. Tiny air 
bubbles will rise and dissipate at the surface. To further dissipate remaining bubbles, lightly pass a heat source (hair dryer or heat gun) over the 
surface.  
Allow rubber to cure overnight at room temperature (Polyurethanes 16 hours and Silicones 24 hours) 
DEMOLD 
 

Note: Safety first. Product technical bulletins and MSDS information should be read prior to use. 
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 Mould Making For Medallions 
   By Terry Ksiondzyk                         Sculpture Supply Canada                                Toll Free 1-866-285-5509 



LAST CHANCE 
 

The mold for this medal 
will be destroyed at the end 

of the year. 
 

MASC Friend 2002 
This medal, created by Del 

Newbigging, is available to those who 
wish to support MASC and collect our 

first MASC Friend medal. It will be 
cast in 2002 only. The cost is $500.00 

and all profits will go to assist the 
growth and development of MASC. 

       
 

 
  
 
 
 
 

 
       
   
 
 
 
 
  

14 Armstrong Avenue, 
Georgetown, Ontario, L7G 4R9 

Tel: (905) 877-5455 Fax: (905) 877-0205 
    www.artcast.com    info@artcast.com        

 

behind the MASC 
23-25 Heartwood Drive, 
Belleville, ON, K8P 5M2, Canada 
newcar@sympatico.ca 
Editor: John Carolan 
 

MASC Council 
President: Del Newbigging 
1st Vice-President: Susan Taylor 
2nd Vice-President: Saulius Jaskus  
Secretary: Linda Mazur-Jack 
Treasurer: Carlo Toccalino 
Membership Secretary: John Carolan  
 

Board of Directors 
Dora de Pédery-Hunt 
Eric Knoespel 
Anne Lazare-Mirvish 
Geert Maas 
Richard McNeill 
Alice Teichert 
 

Director-at-Large 
Judi Michelle Young 
 

MASC  Membership  Application 
Individual annual membership fees to MASC are $35.00.  
Annual membership fees for schools, libraries and businesses are $50.00.  
 
Name: ______________________________________________________ 
 
Address: ____________________________________________________ 
 
                ____________________________________________________ 
                                                                                  
Tel: _______________________Fax: _____________________________ 
 
Email: ______________________________________________________ 
 
Please fill in the above form and mail it with your cheque in Canadian funds. 
Make your cheque out to – MASC or The Medallic Art Society of Canada 
Mail it to –Mr. Carlo Toccalino, MASC Treasurer, 
                   23-25 Heartwood Drive, 
                   Belleville, Ontario, K8P 5M2 

behind  the  MASC 

If you would like to have one of your medals featured, 
please send a good photograph, informational details 
and a short story about the medal to the editor. We will 
print as many as possible in future issues. 
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The Medal   

FIRST LIFE / 0.9 Billion Years Ago 
75 mm diameter  x 27 mm thick 

Cast Bronze   2000 
Yoshiko Sunahara 

EL NINO 
63 mm diameter  x  10 mm thick 

Cast Bronze   2000 
Yoshiko Sunahara 

 
Canada’s leading  
sculpture foundry 

 
Trusted by sculptors 

for over 38 years 

• Casting bronze, stainless steel, aluminum,  
        silver and pewter     
• Enlarging, mold-making, polishing, patinating  
• Wax and molding compounds 
• Repairs and restoration 

The Sculpture Casting Company 


