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The Medal: “Escape From Jupiter” 

President’s Message 

              This hand held sculpture from my 
cosmic fantasy series recently won the 
“President’s Award” at the 35th Annual Open 
Juried Exhibition of the Society of Canadian 
Artists at the John B. Aird Gallery. The award 
comes with a $1000.00 prize. 
                It proves that bigger is not necessar-
ily better as all medallic sculptors know. We 
are blessed as artists to have the freedom to 
take any subject, great as the planets or as 
small as insects and incorporate them into our 
own expressions. 
                “Escape From Jupiter” expresses the  
wrath and fear felt by the artist  provoked by 
its size (318 times larger than the Earth, largest   

planet of the solar system after the sun, revolu-
tion around the sun: 11.86 years), by its ver-
tiginous speed of spinning (the rotation only 
takes 9.9 hours), and its coldness (minus 130 
degrees Centigrade). 
                The Society of Canadian Artists 
formed in 1957 is a national, non-profit artists’ 
co-operative with representation in all visual 
arts media. New members are elected through 
a process of adjudication once a year. I have 
been a member since 1976.    
 
                                        Yoshiko Sunahara    ESCAPE FROM JUPITER 

By Yoshiko Sunahara 
Mixed media: Sterling Silver, Titanium & Acrylic 

Size: 140x 100x 50 mm       

Welcome to the third 
issue of our newslet-
ter. Susan Taylor, 
Chairperson of our 
first Conference and 
Exhibition is hoping 
that she will be able 
to say “Welcome” to 
you in person when 
you arrive in Ottawa 

in October to attend this big event. We have 
been busy planning a meeting of medallists and 
collectors that should be enjoyable for every-
one. This is your chance to see medals from our 
MASC members on display. 

In my involvement with medals over 
the past few years, the most rewarding activity 
is meeting the very interesting people that have 
medals in some way in their lives. By attending 
the Ottawa conference you are assured of meet-
ing new friends and wonderful people. Please 
fill out the registration form just as soon as it 
arrives in your mail and take an active part in 
our society. 
                 In planning the program we have 
been advised by our partners, The Royal Cana-
dian Mint and The Canadian War Museum. 
Although we have included all of the necessary 
parts of a conference, we have left some free 
time for you to explore the wonderful museums 
and galleries of our nation’s capital city. For 
our American visitors, a tour of the new em-
bassy should be included. The American Em-
bassy is directly on the route from the 
Travelodge Hotel to the RCM & CWM. 

                We need your participation for the 
Conference to be successful. As you know, 
there are two categories of medals that may be 
entered for the exhibition. The first category is 
open. This was chosen so that every artist 
member of MASC could be represented in the 
exhibition. If you have only made one medal 
in your life, that medal should be in our dis-
play. Please send it to us by the deadline of 
August 1, 2002. 

                The second category for the exhibi-
tion is “MASK”. This, of course, is a play on 
our logo and name “MASC”. Any medal with 
the theme of masks is eligible for this cate-
gory. We hope you will use your imagination 
and create a beautiful mask medal. 

              All of the Executive Officers cur-
rently serving for MASC were selected by 
vote of the Founding MASC members. The 
nomination forms for an election of officers 
by the MASC membership was sent out in 
June. Soon you will receive a ballot to record 

your vote for the first election of executive 
officers for MASC. We would like every 
MASC member to consider being a part of the 
executive. There is work, of course, but it is 
not overbearing and we need new ideas and 
energy to keep MASC moving forward. The 
results of the vote will be announced at the 
General Meeting at the Ottawa Conference. 
                In this issue, I have had the pleasure 
and privilege to write about my friend and 
teacher, Dora de Pédery-Hunt. In two pages I 
have been able to give a hint of  Dora’s most 
exciting, adventurous life. There are hundreds 
of stories that are full of joy, hardship and es-
pecially humour. Please encourage this mar-
velous lady to write her memoirs so we can all 
share in these good stories. 

                 
                Now is the time to think of the fu-
ture of MASC. Our first Conference and Exhi-
bition is about to happen. It is up to you to 
make it successful. Where do we go after that? 
Communication in today’s world is very easy. 
Please take a minute and send me your sugges-
tions for the development of your society. 
                I hope I will meet and see all of you 
in Ottawa in October. 
                                                 Yours sincerely, 
                                                 Del Newbigging 
                                                 MASC President 
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Civilization in 
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The Medal Collection at the ROM   (Part one) 
   by Carlo Toccalino 

 

               Secrets are very hard to keep. Especially good ones. 
One of the best kept secrets in the Royal Ontario Museum 
(ROM) in Toronto, Ontario, is the collection of over one hun-
dred cast and struck medals housed within the Department of 
Western Art and Culture under the Curatorship of Mr. K. Corey 
Keeble. On a recent visit Mr. Keeble gave generously of his 
time and knowledge to allow us a view into the Medal Collec-
tion at the ROM. 
               Although the collection is predominantly historical in 
nature there is also a number of contemporary medals that are 
twentieth century in origin. The medals in the collection vary in 
material. These include bronze, silver, gold, brass and base 
medals including lead and iron. The sizes and shapes also vary. 
               The ROM has been actively collecting medals for al-
most a century. The medals in the collection are considered a 
branch of sculpture and also related to portraiture in its many 

forms, as all medals are three dimensional 
and most often depict a portrait or bust on 
the obverse. The art of the medal, as Mr. 
Keeble described it, is a combination of 
the visual arts, sculpture and craft. 
            The two most predominant 
themes within the collection are Papal and 
Royalty commissioned medals dating 
from the 16th through the 19th centuries. 

It was not uncommon for a monarch or a pope to commission a 
fashionable artist of the period to immortalize the head of state 
in medal form: usually a regal looking portrait of the subject on 
the obverse and a depiction of a notable historical event of their 
doing or allegorical story praising their virtues on the reverse. 
This method of establishing popularity and maintaining immor-
tality is a direct throwback to the days of Roman Imperialism. 
               The ROM's methodical process of acquiring medals 
for its collection was fashioned after the techniques employed 
at the Victoria and Albert Museum in London, England. Al-
though distinctions are made between actual medals and sup-
port artifacts, both parts are integral to the whole. For example, 
the Portrait of Vincenzo Viviani by Massamiliano Soldani - 
Benzi and its allegorical reverse (Plate I) are sculpted of pink  

wax on a slate tablet, framed and under glass. These sketches  
illustrate a technique used to produce a design intended for 
casting. Although Soldani wax models not unlike this one are 
known to exist in other collections, a casting of this particular  
piece is unknown. It is unique in that it is original in its entirety  

and in excellent condition. Similar Soldani wax models  how-
ever, were used to cast medals, one example being the medal 
of Louis XIV of which both bronze and lead casts are known 
to exist. It was cast in 1682 and is in the British Museum. 
            Two notable cast bronze medals in the collection are 
the Medal of Queen Christina of Sweden and the Medal of 
Francesco Redi, again both by Massamiliano Soldani - Benzi. 
              The Medal of Queen Christina of Sweden (Plate II) 
was commissioned by the monarch in 1681 while she was liv-

ing in exile in Rome. Soldani at the time was a student at the  
Tuscan Academy. It is widely accepted that of the several por-
traits Soldani designed for the obverse of this medal the one 
illustrated here is probably the first, executed when he began 
working for the Queen early in 1681. 
              The sun-face composition of the reverse is a variation 
of the imagery used by Louis XIV, The Sun King. It has been 
suggested that Queen Christina's intent using this design was 
to imply that her radiance, unlike that of Louis XIV, did not 
depend upon flattery. The inscription in Latin: NEC FALSO 
NEC ALIENO reads " neither false nor borrowed ". 
              Soldani's medal of Francesco Redi (Plate III) is one 
of three commissioned by Cosimo III de'Medici in 1684 -5 to  

celebrate Redi's accomplishments in the fields of philosophy, 
medicine and poetry. This medal illustrates Redi's fame as a 
philosopher and is undoubtedly one of Soldani's finest. It is 
representative of his maturing talent as a medallist after com-
pleting his studies at the Tuscan Academy (1678 - 1681).  
              The reverse extolling Redi's renown as a philosopher 
represents the immortality of thought. This image, as well as  
the allegorical scenes from the reverse of the other two medals 
commissioned by de'Medici, were reproduced as engraved 
fronticepieces for Redi's three-volume anthology published in 
1712.  
               In Part II of The Medal Collection at the ROM more 
outstanding pieces from the collection will be examined. 
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K. Corey Keeble 

 
Plate I : ROM 

972.446 a-b 
Gift of  

Margaret & 
Ian Ross  
Diameter, 

inside mounts: 
7.6 cm. 

 
Plate II: ROM 
L971.23.6 On 
loan from the 

Ontario Heritage 
Foundation: 

Gift of Margaret 
& Ian Ross 

Diameter : 6 cm 

Plate III : ROM 
L971.237 

On loan from 
the Ontario 

Heritage Foun-
dation: Gift of 

Margaret & Ian 
Ross  

Diameter : 6 cm 



What is a Medal? 
By John Shepherd 
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              What is a medal? The question has been around as long 
as I can remember, and probably for far longer. Answers are 
many, varied and often dependant not so much on fact as on per-
sonal taste. Even very basic attributes are queried by younger art-
ists who are interested in making medals, leading to a great deal 
of confusion. 
              Pisanello can have had no such problem when he more 
or less re-invented the form. As can be seen in his John VII Pa-
laeologus medal, illustrated in MASC 1, early medals were usu-
ally cast bronze discs of a size to fit in the hand, with a portrait on 
one side and some relevant image on the other. This description 
remains in general true; the medal for Derek Jarman by Ian Rank-
Broadley is as contemporary as one gets, yet entirely fits the form. 

              Renaissance medals were issued in small numbers. They 
were made to mark a specific event, and for some wealthy family 
like the Medicis. Family portraits were common as obverse, and 
the reverse would be some religious  theme, or a view of the cas-
tle; or later an exotic beast such as the Malatesta elephant.  
              Up to the Industrial Revolution, and beyond, medals re-
mained within these parameters. True, some royal or state com-
missions were larger, and often silver. Perhaps the most grandiose 
was the Waterloo medal by Pistrucci, which made a virtue of the 
near-impossibility of its production because of its sheer size! But 
the rise of the artist-craftsman at the end of the nineteenth century 
saw a renaissance in medal-making in the development of the Art 
Medal.    
              At first these were conventional enough in form, though 
their design ranged widely. The main producers tended to be 
sculptors, with painters and to a lesser extent, jewellers also 
working in the genre. Coin designers such as Wyon, Boehm and 
Pistrucci took great advantage of the opportunities offered for 
commemorative medals for Queen Victoria’s various Jubilees, 
state visits, and so forth, but still the medal remained basically a 
decorated disc. 
              In the 1980’s the British Art Medal Society was formed 
to encourage the production of Art medals. Stimulated by the re-
vival of medal-making in Europe especially in the East European 
countries such as Hungary, a group of artists began to issue med-
als on a subscription basis to society members. From the start a  
wide-ranging attitude in answer to the basic question of what a 
medal is was adopted. 

              “The need for restriction, for deliberately submitting 
to a style, has its source in the very depths of our nature. Now 
all order demands restraint. But one would be wrong to regard 
that as any impediment to liberty. On the contrary the style, 
the restraint, contribute to its development, and only prevent 
liberty from degenerating into license…  ...in borrowing a 
form already established…. the creative artist is not in the 
least restricting the manifestation of his personality.  ...it 
stands out better when it moves within the definite limits of a 
convention.” Thus wrote Stravinsky about the advances in 
music in the mid-twentieth century. His words apply equally 
to art in general and to medallic art in particular.  
               It is too easy to mould wax or clay into a lump, or 
take a half-melted plastic toy, and cast it into a free-standing  
bronze which is a sculpture maquette, if anything, and too de-
manding to design and make a real medal even within the cur-
rent loose criteria. Yet medallists do achieve this. Many suc-
cessful art medals issued in the past ten years or so by the 
British Art Medal Society (BAMS) have come from sculptors 
who have also designed coinage, a much more rigidly circum-
scribed field. 
              The vogue for calling small bronze pieces medals 
when they patently are no such thing is doing the art and craft 
little good, in my view. It seems to me, looking at pieces is-
sued by BAMS recently, that the young artists tend to throw 
out not just baby and bathwater, but bath as well. Fully mature 
artists can get away with a medal of irregular shape, or pierced 
by holes representing the bullets 
that killed the subject of the John 
Lennon medal. Nigel Hall made a 
valid point with his bronze rim 
filled with a network of bars. Jane 
McAdam has been exploring the 
edge of the medal, and some 
workers have made cushion-
shaped pieces which have no real 
edge. The square medals such 
as that by Ian Rank-Broadley 
which I had a hand in commis-
sioning, and the less than circular pieces by E. Frink are in the 
canon and show rules bent or broken by people who know and 
use the rules. I deplore the lack of direction given to the youn-
ger medallists who seem to have no idea that there are rules.  
              “What is a medal?” As Ann Shaper Pollack said, they 
can include a dazzling array of shapes, sizes, materials, and 
subjects. I hope that she would agree that a medal, in essence, 
is a disc of a size to be held in the hand or laid down flat. 
Stray too far from this concept and whatever the result I doubt 
it would end as a medal. A tile….maybe, could just about 
qualify; a brick….never, if it is a medal you seek. 
              I hope these thoughts may stimulate further discussion 
toward an answer to that vexed question: “What is a medal?” 
                   
                  John Shepherd is a collector of medals who has also given bur-
saries toward their production. He lives in retirement in Devon, England  
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John Lennon by Robert Elderton 



 Featured Medallist: Dora de Pédery-Hunt 
 by Del Newbigging  

Dora was my first sculpture teacher.  I 
learned much from her and still continue 
to be inspired. To her even clean up was 
an art. She had endless patience. As a 
student I looked up from my work to see 
that I had become the subject of a minia-
ture portrait. When I thought it was com-
pleted she 
spent two 

more days on it, carefully observing 
and contemplating each plane and 
detail. Quality is a characteristic she 
lives by, in choosing her friends, her 
food, her music and especially in the 
creation of her art. 
               In her long life Dora has 
experienced a great deal. As she 
says, two world wars, three or four  
revolutions, Spanish influenza and the loss of beloved friends 

made many changes in her life and 
that of her family. But for her every-
thing has a story and I have heard 
many, each with a sense of adventure, 
sometimes danger and intrigue but 
most often with lots of fun and laugh-
ter. 
              To visit her home and studio 
is a celebration. I always learn some-
thing new as I marvel at the crafts-
manship. 
Especially in 
the medals, 

you will find the story of Dora de 
Pédery-Hunt. The stories they tell are 
endlessly interesting. The illustrations 
are wonderful but as a medal maker 
she excels in the lettering, an artistic 
skill that she has perfected. 
               To hold one of her medals in 
your hand is to experience the joys of 
this art form. I have listened to her 

talks on the 
history of medal making. I have 
learned about the Gonzagas and 
Pisanello and the medals of France.  
She has sculpted and chatted with 
many great people and still has a love 
for the common folk. Look at her med-
als and you will find the great hon-
oured by the world and you will also 
find the small honoured by Dora. 
              Dora de Pédery-Hunt was 
born on November 16, 1913, in Buda-

pest, Hungary. “My cheerful young mother, in the midst of an 
elegant party, suddenly felt that something was happening. 
And it did. Right there, although I was not expected for an-
other couple of months, I arrived and 
successfully ruined the whole party. A 
shoebox was found and I was placed in it 
as my father was fetched from his usual 
Sunday Opera Evening. He just peered 
into the box and declared that if I sur-
vived, my name should be Dorothea, 
“Gift of Gods”. Since her arrival, Dora is 
known as always being on time or a little 
bit early. She was the middle child of 
three sisters born to a scientist father 
who knew and understood art well and a 
mother, creative by nature and very in-
terested in art. 
              Talented in many areas, she was almost twenty-five 

years old when she realized she 
was meant to be an artist. After six 
years at The Royal School of Ap-
plied Arts, she graduated in 1943 
with a Master’s Diploma in sculp-
ture with specialized training in 
medal and coin design. Her student 
jewellery was sold in the shop of 
Mme. Joli Gabor, mother of Zsa 
Zsa and 
Eva. 

              In 1945, Dora and her 
family escaped to Germany as the 
Communists took over Hungary. 
Dora worked with her father for 
four years in Germany on a special 
lab project for the British Admi-
ralty. She acquired a BMW car and 
fortunately there were few cars on 
the roads as Dora’s driving talent 

was 
not the best. 
              In 1948 she immigrated 
alone to Canada. It was not easy to 
leave her family and home, change 
countries, learn new languages, 
meet new people and adjust to 
seemingly strange customs. She 
began work as a homemaker, 
worked in a factory, designed 
church interiors and taught art 
classes. She was befriended by 
Frances Loring and Florence Wyle 
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Del  

Newbigging 
by 

Dora de 
Pédery-Hunt  

1960 
11 cm high 

Adam & Eve with Owl 
1975 

Cast Bronze 
70 mm 

Kobe 
1995 

Cast Bronze 
76 x 76 mm 

Governor General’s 
Award for Engineering 

1975 
Cast Bronze 

96 mm diameter 

The Arctic 
1961 

Cast Bronze 
102 x 96 mm 

Nureyev 
1976 

Silver & Cast Bronze 
90 x 60 mm 

Medimouse: Homage to the 
Great Benefactor of Medical 

Science 
1994    Cast Bronze    90 mm 

National Arts Centre 
1969 

Cast Bronze 
95 mm diameter 
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in order to accurately depict the Queen. Her first coin commis-
sion was received in 1976 from the Royal Canadian Mint. It 

was a $100 gold coin to commemo-
rate the Olympic Games in Mont-
real. In 1986, Dora designed the 
gold $100 “Peace” coin and she cre-
ated the Canadian Government’s 
official medal for Expo ‘70 in 
Osaka, Japan.  
              The National Archives in 
Ottawa has over 500 pieces of 
Dora’s 
work. 
She is 
also 

represented in many major Euro-
pean and North American muse-
ums including the British Mu-
seum, London and the Smith-
sonian Institute, Washington and 
the Berlin National Gallery. In 

Canada 
her work 
may be 
seen in the 
National 
Gallery of Canada, Art Gallery of 
Ontario, Royal Ontario Museum, 
MacLaren Art Centre and many 
other galleries and museums. 
               Dora de Pédery-Hunt has 
collected 
many 
honours 

in Canada. She became an Officer 
of the Order of Canada in 1974 and 
in 1991 received The Order of On-
tario. While holding honourary 
doctorates from York University, 
The University of Waterloo and 
The University of St. Michael’s 
College, Dora is also a Fellow of 
the Ontario College of Art & De-
sign, Fellow of the American Numis-
matic Society and a member of the 
Royal Canadian Academy of Arts.
              In 1998 I asked Dora to recommend a book that I 
could use to learn how to create medals. Dora replied. “I am 
the book”. For the past few years I have been reading the book 
with great delight and I know there are many, many more 
chapters to study. You never 
know what new and exciting 
things you 
will learn 
when you turn 
the page. 

and they presented her to the art community in Toronto. Alan 
Jarvis, director of the National gallery 
bought the first large sized sculpture 
which she made in Canada. He en-
couraged her to apply to the Canada 
Council for funding. In 1958 she re-
ceived a grant to study for six months 
in Europe. It was the year of Expo in 
Brussels. At the Hungarian Pavilion 
she observed a magnificent display of 
medals by Ferenez Csucs. At last, she 
had found her passion. 
               In 1961 the Canada Council 
medal was created. It was the first 
commissioned cast art medal entirely 

created and produced in Canada. In 
1963, Dora organized the Canadian 
contribution to the exhibition of the 
Fédération Internationale de la 
Medaille (FIDEM) at The Hague. As 
the only Canadian present, she be-
came the Canadian Delegate, a posi-
tion in which she served for thirty-
five years. 
               In her “Swansong” address, 
presented at the FIDEM Congress in 
Weimar, Germany in 2000, Dora ex-
pressed her feelings for the Interna-
tional Medal Federation. “FIDEM 

gave me some important presents—
the friendship of other medallic 
artists, the chance to see their work, 
to learn, to compare and to com-
pete. With FIDEM, I had the good 
fortune to travel, to see parts of the 
world I would not otherwise have 
visited. I still call this period of my 
life the most enjoyable one.” 
              Over the years, Dora de 
Pédery-Hunt has created well over 
500 medals. The themes are varied 
from everyday happenings, special 

events, anniversaries, favourite flowers, fantasies, figures and 
splendid portraits. In her 89th year, 
Canada’s foremost medallist is still 
working everyday. Her latest commis-
sion will be presented to the Pope when 
he visits Toronto for the World Youth 
Conference in July, 2002. 
               In 1990 Dora received a com-
mission from The Royal Canadian 
Mint to design a new effigy of a 
slightly older Queen Elizabeth II for all 
Canadian coins. In fact all of our coins 
now have Dora’s design for the effigy 
of Queen Elizabeth II. The monarch’s 
effigy is to be changed every 20 years 
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Yin Yang 
1994 

Cast Bronze 
87 mm diameter 

To Celia Franca 
1968 

Cast Bronze 
88 x 74 mm 

David Suzuki 
1991 

Cast Bronze 
90 x 96 mm 

Erasmus Rotterdamus 
1979 

Cast Bronze 
102 x 115 mm 

Pauline McGibbon 
1978 

Cast Bronze 
90 mm diameter 

The Sermon on the Mount 
2002 

Cast Bronze 
98 mm diameter 

Happy Little Elf 
2001 

Cast Bronze 
70 mm diameter 

Millennium 
2000 

Cast Bronze 
102 x 65 mm 

Dora de Pédery-Hunt’s 
Effigy of Queen  

Elizabeth II 
  



               The Ontario Numismatic Asso-
ciation held its 40th Annual Convention 
hosted by the Ingersoll Coin Club on 
April 12 to 14, 2002, in London, Ontario.       
The Medallic Art Society of Canada had 

a display of art 
medals among 
the exhibitors 
and dealers. 
MASC medal-
lists included in 
the display  
were Francoise 
Bilodeau, 
Ernest Herzig, 
Elli Konkle, 
Geert Maas,  

A Regal Curtsey for the Queen 
                            Celebrating Elizabeth II on Her Golden Jubilee (1952 - 2002)  
 
The Year 2002 marks the Golden Jubilee of Her Majesty Queen Elizabeth II.  It was 50 years ago, on February 6, 
1952, that Princess Elizabeth learned of the death of her father, King George VI, and ascended to the throne.  Her 
Coronation followed on June 2, 1953. 
 
The obverse of the 2002 50-Cent Golden Jubilee circulation coin produced by the Royal Canadian Mint reflects a 
commemorative medallion struck 50 years ago to mark the coronation of Her Majesty Queen Elizabeth II. At that 
time, Canada was the only Commonwealth country to produce a medallion commemorating the occasion. The re-
verse of the coin features Canada’s Coat of Arms struck with the dual dates 1952-2002 to reflect the Golden Jubilee 
of Her Majesty Queen Elizabeth II. 
                                                                               
It is interesting to note that there is an ongoing relationship between the fine art of the coin and medallic art. In both 
medallic art and the struck coin there is the special relationship that exists between theme, proportions, choice of ma-
terial, sculptural technique and lettering design. When that fine balance is achieved the result is a remarkable work of 
art as reflected in this 2002 50-Cent Golden Jubilee circulation coin.  

              
                              COIN SPECIFICATIONS 
                              Denomination            50 cents             
                          Reverse                         Coat of Arms of Canada  
                          Composition                 Three-ply nickel finish plated steel            
                          Weight (g)                     6.9         
                          Diameter (mm)              27.13     
                          Edge                              Reeded 
 
Royal Canadian Mint Golden Jubilee Tea Parties will be hosted by provincial Lieutenant Governors in communities 
across Canada throughout the summer, including Regina on May 20, Quebec City on June 13, Edmonton on June 
30, Fredericton on July 27, Victoria on August 5 and Winnipeg on September 8.  These Golden Jubilee Tea Parties 
are open to the public. Special guests at these Golden Jubilee Tea Parties will include provincial Lieutenant 
Governors and Royal Canadian Mint travelling numismatists who will be available to answer questions about coins 
and coin collecting. 
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Canadian who became a medical hero in 
China, was exhibited. Canadian Prime 
Minister Pierre Elliot Trudeau gave this 
medal to Chairman Mao in 1973 and Mrs. 
Hunt gave it to Governor General Adri-
enne Clarkson in 2000 at the unveiling of 
the Bethune statue at his birthplace in 
Gravenhurst, Ontario. 
 
 

 

ONA Convention 

Governor 
General  

Adrienne 
Clarkson  &  
Mrs. Hunt Dr. Norman Bethune  

by Dora  de Pédery-Hunt  
Bronze 

News From The Mint 
   by Susan Taylor 

Del Newbigging, Ray Scott, Yoshiko Su-
nahara, Susan Taylor and Judi Michelle 
Young. 
              The Portrait Medals of Dora de 
Pédery-Hunt were a feature of the MASC 
display. As the creator of the Queen’s por-
trait on all Canadian coins, Mrs. Hunt is 
well known among Numismatics. The 
portrait medal of Dr. Norman Bethune, a

Mao 
Tzetung 
& Pierre 

Elliot 
Trudeau  



ting, bronze casting, patinating and the final exhibition. Work-
ing with the small, hand-held medal, the students are able to 
keep the financial costs low while experiencing the creation of 
a traditional art form in a contemporary manner. Sometimes a 
medal assignment based on researching a famous sculptor 
brings the creation of the medal together with art history. 

               Mr. McNeill taught the medal-making unit at Central 
Tech for over twenty years. It is offered both as a day school 
and as a night school course. Mature students welcome the op-
portunity to study the medal at a very low cost. MASC is very 
appreciative to Richard McNeill for offering this training by 
focusing on the creation of medals. It is hoped that other 
schools and colleges would pick up on the idea which could 
lead to exchange exhibitions as happens in other countries 
such as the United Sates, Japan and England. 

               Central Technical School in Toronto is a secondary and 
post-secondary school with a specialized and well-respected Vis-
ual Art Department. This department is housed in a separate 
building that was created especially for the visual arts in 1965. 
Teachers at Central Tech have had successful careers as profes-
sional artists. These artists would include painter, Doris 
McCarthy, sculptors, Elizabeth Wyn-Wood and Wyn Lawrence 
and printmaker, Ed Bartram. 

 

 

 

 

 

               In Canada as far as we know, Central Tech offers the 
only sculpture program that includes medal making for day 
school students and also a dedicated night school course. Richard 
McNeill, Assistant Head of the Art Department and Senior Sculp-
ture Instructor and Past President of the Sculptor’s Society of 
Canada, teaches these courses. Noting that the medal is the per-
fect art object when teaching bronze casting, the students are able 
to research the history of the medal and then create their own 
medal working from design through sculpting, wax pours, inves- 
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A professed workaholic, Eugene gave demonstrations and con-
stantly helped the students individually from 9:00 am to the 
end of class at 4:00 pm and then often went on for another 
hour. Many points of view were also 
exchanged at the lunchtime discus-
sions in the students’ lounge.  
              Artists attended this most 
successful workshop from Toronto 
and the surrounding area. Also in-
cluded were Dawn and Jack Knowles 
from Medicine Hat, Alberta. The 
workshop was organized by Del New-
bigging, MASC President. Plans are 
now underway for another workshop 
in the future. 
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              On April 5 - April 8, 2002, Eugene Daub, American 
Master Artist and bas-relief expert taught a workshop for some 
fortunate Canadian artists. Eugene Daub was the recipient of both 
the highest national and international awards for excellence in 
bas-relief sculpture in 1991, the American Numismatic Award 
and the Saltus Award. He is the former Vice-President of the 
American Medallic Sculpture Association (AMSA) and a Fellow 
of the National Sculpture Society. The workshop was held at the 
Art Students League, 432 Horner Avenue in Toronto. The League 
is situated in a 1910 heritage building and was founded by Bruce 
and Liz Francisco in 2000. 

         The program included working from the female and male 
model as well as creating from photographs. Mr. Daub stressed 
the bas-relief techniques of profiles, projection and superposition. 

Eugene Daub Bas-Relief Workshop  

“Once We Were 
Warriors” 

by 
Kathy Komlos 

 
90 x 75 mm 

Left to Right: Kate Lavut 
Andres Moreno-Venegas 

Instructor, Richard McNeill 
Anita Pietras 

Anne Lazare-Mirvish,  
Yoshiko Sunahara, and 
Dominic Hay observe as 

Master Artist, Eugene Daub 
critiques a bas-relief. The 
workshop consisted of two 

days working from the nude 
model and two days working 

from photographs. 

Dawn Knowles of Medi-
cine Hat, Alberta work-

ing on her bas-relief 
with model, Peter Rex 

in the background. 

Elli Konkle, Katharine 
Knowles and Missis-

sauga Sculpture Studio 
President, Eileen Millen 
at work during the bas-

relief workshop. 

 Teaching Medal Making 
    

Visit Richard McNeill’s 
website: 

Http//richardjmcneill.
tripod.com 



MASC Friend 2002 
 
This medal, created by Del 

Newbigging, is available to those who 
wish to support MASC and collect our 

first MASC Friend medal. It will be 
cast in 2002 only. The cost is $500.00 

and all profits will go to assist the 
growth and development of MASC. 
To order make out  your cheque to 

MASC and send it to: 
Carlo Toccalino, MASC Treasurer, 

23-25 Heartwood Drive,  
Belleville, Ontario, K8P 5M2,  

Canada 
 

 
 

Canada’s leading sculpture foundry        
       Trusted by sculptors for over 38 years 
               

• Casting bronze, stainless steel, aluminum, silver  
       and pewter  
• Enlarging, mold-making, polishing, patinating  
• Wax and molding compounds 
• Repairs and restoration 

 
14 Armstrong Avenue, 
Georgetown, Ontario L7G 4R9 
Tel: (905) 877-5455 Fax: (905) 877-0205 

   www.artcast.com    info@artcast.com   
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23-25 Heartwood Drive, 
Belleville, ON, K8P 5M2, Canada 
 
newcar@sympatico.ca 
 
Editor: John Carolan 
 
MASC Executive: 
Del Newbigging, President 
Saulius Jaskus, Vice-President 
Linda Mazur-Jack, Secretary 
Carlo Toccalino, Treasurer 
Dora de Pédery-Hunt 
Anne Lazare-Mirvish 
Geert Maas 
Yoshiko Sunahara 
Susan Taylor 
Alice Teichert 

MASC  Membership  Application 
Individual annual membership fees to MASC are $35.00.  
Annual membership fees for schools, libraries and businesses are $50.00.  
 
Name: ______________________________________________________ 
 
Address: ____________________________________________________ 
 
                ____________________________________________________ 
                                                                                  
Tel: _______________________Fax: _____________________________ 
 
Email: ______________________________________________________ 
 
Please fill in the above form and mail it with your cheque in Canadian funds. 
Make your cheque out to – MASC or The Medallic Art Society of Canada 
Mail it to –Mr. Carlo Toccalino, MASC Treasurer, 
                   23-25 Heartwood Drive, 
                   Belleville, Ontario, K8P 5M2 
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In this and previous issues we have presented a particu-
lar medal. In the next issue we will display The Canada 
Council Medal, 1961, by Dora de Pédery-Hunt. 

 

If you would like to have one of your medals featured, 
please send a good photograph, informational details 
and a short story about the medal to the editor. We will 
print as many as possible in future issues. 
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Bata Shoe Museum Bronze Medals  
by Dora de Pedery-Hunt 

The Medal   


