
NEWSLETTER OF THE MEDALLIC ART SOCIETY OF CANADA 

resident's Message 
have been sent to all members of FIDEM Can- decided to launch the MASC Friend program. 

As we go to print with ada If any MASC members would like a copy This program selects a medallist to 
our second issue, we of the plans, please contact me and I would be 

create a medal that will be sold for only one 
are amazed at our con- happy to send them to you. year and all of the profits will go to support th 
tinued growth Our 
membership is now at 
fifty-six members in- 

first category is open and could include up to We would like to hear from you. In 
Plans for thc International Medal Fed- five of your favourite medals without a date large country we all have to strive to keep in 

limit. The second category is a play on our touch. ~~t us know what you are doing. DO yo 

MASC President 

The Judgment of Paris apple. It was decided that a Trojan prince called the Judgment of Pans. 
Paris should arbitrate and choose "the fairest" "The Juror's Award" is an art medal based on 

The cause of the Trojan War was an event at the 
In what became known as the 'Judgment af the story of Paris who had the job of choosing 

wedding of the Neried, Thetis and Peleus, a Paris'. Paris was the son of Priam, the king of the fairest. This medal was created for the 
prince of Thessaly. During the wedding festivi- Troy, and Hecuba. When he was a baby Paris's FIDEM jury members by Del Newbigging. It 
ties the uninvited goddess Of Discord and mother ~~~~b~ dreamt that he would one day focuses, not on the beautiful participants, but 
the sister of Ares, god of War, threw down an 

cause the destruction of Troy so shc took him to on the one who has to make the selection. The apple, which was inscribed 'for the fairest'. The 
goddesses, Hera, Athena and Aphrodite who the hills and abandoned him. He was found and casting of the medal was donated by Artcast in 

were attendant at the wedding all claimed the 
brought up by some shepherds until he was Georgetown, Ontario. 
eventually reclaimed by Priam. 
Each of the goddesses attempted to bribe Paris; 
Hera offered him power and promised to make 
him ruler of all Europe and Asia Minor; Athena 
offered him wisdom saying he would become a 
great soldier and statesman who would lead 
Tcoy to victory over the Greeks; Aphrodite of- 
fered him the most beautiful woman in the 
world. Paris chose Aphmdite. 
The woman Aphrodite chose for Paris was 
Helen, a daughter of Zeus and a Spartan prin- 
cess called Leda whom Zeus had seduced when 

The Juror's Award (Reverse) 

ducted her. The Trojan War 



The Pisanello Mystery 
by Del Newbigging 
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A small article caught my eye in The Globe & Mail, His youthful, handsome profile is subtly modele&:The reverse 
Canada's National newspaper in April 2001. It was not a big of the medallion shows a globe with a starry sky at the top and 
news item but to a medallist it was worth the price of the paper. waves of water on the bottom. The centre is made UP of moun- 

U& MASC 

Rare treasure found in Missouri 'junk box' 
Cape Girardeau, Mo. As an eight-year-old. Jim Coffey 

struck a formne and didn't know it. He found a bronze medal- 
lion on the farm where he grew up near Dexter, Mo. and stuck 
it in his 'j'unk box': where it remained for 32 years before he 
decided to learn about it. 

Good thing he did. The medallion was designed in the 
15"' centuv by Italian artist Antonio di Puccio Pisano. 

In mint condition, it is estimated the medallion could 
sell for up to $500,000 (US) 

I wanted to know more. I got on the Internet and con- 
tacted the Chamber of Commerce in Dexter and in Cape 
Girardeau. Almost immediately I received replies. Walter 
Denton, Assistant City Manager in Cape Girardeau and Janet 
Coleman, Executive Director of the Dexter Chamber of Com- 
merce gave me the telephone number of Jim Coffey and I 
called Jim to inquire about the Pisanello medal. 

Jim told me that his 7 year-old son had discovered the 
medallion in the 'junk box' and brought it to his attention. He 
told his son it was just an old piece of costume jewellery and 
not worth anything hut then upon closer inspection he began to 
wonder about the value of it. 

Dr. Stephen K. Scher, a specialist in Renaissance med- 
als, past Chairman of the Department of Art History at Brown 
University and author of the book, "Currency of Fame" was 
called in to examine the medallion. He put the medallion 
through a series of authentication tests and also worked with 
two other experts in the field to conclude that it is in fact an 
original cast, not a reproduction from the 16"' or 17Ih century. 
The double-sided medallion was created around 1450 A.D. Dr. 
Scher refers to it as a contemporary cast, meaning it was made 
during the artist's lifetime and probably during the 15th century. 
The medal is not in mint condition as it is scarred, possibly by a 
spade and Jim may have devalued it more by cleaning it. 

tains and buildings. The Avalos arms adorn the top bf the me- 
dallion. "OPVS PISANI PICTORIS'(The work of Pisano the 
painter) is lettered around the edge. 

In his book, "The Currency of Fame: Portrait Medals 
of the Renaissance" Dr. Stephen K. Scher states that Alfonso 
of Aragon and Don lnigo were taken prisoner during the sea 
battle by the Genoese in 1435. They were together during the 
conquest of Naples in 1442 and Alfonso established his au- 
thority in Naples. Don Inigo was a favourite and he received 
many benefits. He became master chamberlain in 1449, a posi- 
tion that allowed him to direct all finances. His familv kept . - 
this position for 195 years. 

This medal shows Pisanello at his best in creating 
harmony in the design. The lettering borders the low relief 
portrait. Dr. Scher believes that the reverse of the medal is not 
of equal quality to the obverse. The contents are out of propor- 
tion and the details are difficult to understand. The meaning is 
unknown as is the case in the reverses of manv Renaissance 

Obviously Jim Coffey (photo above) is a born collec- 
tor. He has had his 'junk box' for over thirty years. I asked 
him for permission to report his stoty and he gave it without 
hesitation. He would like to see his Pisanello medal displayed 
in a museum for the joy of everyone to see it rather than rest- 
ing in a vault. Although he is a collector he does not collect 
medals. Jim Coffey is a collector of vending machines. He 
would like to sell his medallion to a good museum where it 
would be aooreciated. There are onlv two others like it known . . 
in the world. The other medals are in the National Gallery of 
Art in Washington, D.C. 

The puzzle remains. How did a medallion from 1450 
A.D. created by an Italian master of the art medal find its way 
to a farm in Missouri? Did a Spanish explorer or an early set- 
tler drop it? Maybe it was traded to a Native American for per- 
mission to cross his land or perhaps it was lost on The Trail of 
Tears. Medals were sometimes given to Native Americans as 
peace tokens or as items for trade. Some medals have been 
found along trails in Wisconsin and Michigan. It is doubtful 
that we will ever know hut our imaginations can run wild. The 

The medallion shows a portrait of Don inigo de medal, a small work of art, which rests easily in the palm of 
Avalos, master chamberlain of the kingdom of Naples on the your hand, continues to he full of beauty and craftsmanship 
obverse side. He is wearing a cloak trimmed with fur over a and in this case it also has a special mystery, 
shirt with the collar turned up and an elaborate hat. 
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I 

edal ? 

For most medallists, this still seems to be "the ques- 
tion". I believe everyone's answer can be correct; therefore I can 
only give you my own perceptions and personal definitions on 
what is a medal. 

I had always thought of medals as sort of glorified coins 
commissioned and designed by technical draftsmen, exclusively 
minted for religious, military and sportive purposes. This re- 
mained my prejudice until the early 70's whilst studying in Paris; 
I came across an exhibit of 
medals held at the Musie de 
la Monnaie. These hand size 
masterpieces were the crea- 
tions of such renowned art- 
ists and masters as Bour- 
delle, Braque, Giacometti, 
Lachaise, Matisse, Moore, 
Picasso and others. I was 
very impressed by this stun- 
ning exhibit. 

Years later, 1977 to 
1984, I was called upon by 
the Quebec government to 
create model maquettes of 
laureate medals. In 1985 

Onward Cavalcades Into Yi$insing 
Relentlcsr \lernnricr 

1999 Bran~e  130 r 120 r 30 mm 
By Rusti Genest 

Canada's FIDEM Delegate, 
Dora de Pedery Hunt, invited me to participate in the Stockholm 
International Congress exhibit. This experience was repeated in 
Colorado Springs, Helsinki, The Hague and Weimar. I guess it 
was these stimulating experiences that begot the "medallic call" 
on me. 

In the fall of 1989 I joined AMSA. It was through this 

beauty, yet has the significant pertinence that goes beyond the 
constraints in parameters often put forth by medal- 
commissioning individuals. 

Contemporary art medals generally have two promi- 
nent surfaces, an obverse side and a reverse side. Dimensions 
of contemporary art medals should he made in sizes to be 
hand held with hopefully a kind of cuddly feeling for them. Its 
important that, resting on desktops or shelves, art medals and 

Odes To Lrgrndal-y Ilcrclics 
And Fantasies 

1999Rmnm 140x 1Z0x30mrn 

medallic sculptures 
uphold their sculptural 
monumentality with 
the same aesthetic 
strength that ma- 
quettes, initial models 
of great monuments, 
retain in their enlarged 
version. 

My art medals 
are lost wax cast art 
bronzes, therefore I 
perceive them to be 
original works of fine 
art and I facture them 

~ ~~ ~ ~~ ~-~ ~~~~~~ 

By Rusti Cenest accordingly. They are 
signed, numbered 

l/8+4, 119t3, 1110+2 artists proofs i.e. edited to a maximum 
limit of twelve non-commercial replicas, each one an original 
work of art. They are thus in full conformity with international 
art market copyright regulations, franchise agreements and 
income tax laws on sculptured original works of art governing 
multiple originals. 

endeavour I broke away from the traditional shapes and forms ~ o i e ~ h  Veach Nobel's concept for art medals struck 
and "burst forward" into the exciting field of medallic sculptures. me as particularly interesting. For him, true medals are four- 
This opened my awareness to the stimulating challenge associ- dimensional i.e. height, width, depth and time. The latter be- 
ated with making medals. ing the "time lap" it takes to turn or flip the medal around 

Medals serve in themselves no other purpose than being from the obverse side to the reverse side so one can grasp the 
works of art, symbols of cultural maturity and aesthetic pleasure. complete statement which is intended by its creator. 
Each one makes a meaningful statement or is just a poem of 

Ask MASC 
Question: What is waxed plaster? represent the colours of the Govemor General and the bur- 
Answer: This is a poured plaster cast that has been dried to re- gundy represents the colour of the Governor General's Per- 
move all traces of moisture. The plaster is then steeped in melted forming Arts Award. 
wax until the plaster is completely impregnated with wax. The 
plaster is removed from the wax and allowed to cool to room Question: What is the meaning of uon-malleable? 
temperature. Once the waxed plaster is cooled it is ready for low Answer: Non-malleable means medals should be in a media 
relief sculpting. that is in a solid state when presented, a state that is no longer 

adaptable, or easily changed. As an example, fired clay is ac- 
Question: Why was the ribbon for the British North Borneo ceptable whereas greenware, wax, and, plastiline are not. 
Regiment used for the Governor General's Performing Arts 
Award? 
Answer: The ribbon for the British North Borneo Regiment was IF YOU HAVE A QUESTION REClRDlNC TllC ART MEDAL. PLEASE 

chosen for the colours: blue, gold and burgundy. Blue and gold ASK M,isc 



Featured Medallist: Geert M--- 
by Elly Maas 

There has never been a dull mo- 
ment for Geert and me with three children, 

: teaching, major renovations, travel, jobs, ' volunteer work and an abundance of en- 
ergy put into an amazing body of artwork 
and its presentation. The scope of Geert 
Maas' art is such, that I can only touch the 
surface. 
Frequently I have been his apprentice and 
over the course of well over 30 years to- 

gether, art has hccome our life. This has become quite a task 
because of the body of work, numbering in the thousands. Its 
variety and diversity includes sculptures in various media, in- 
stallations, wall sculptures, ceramic art, medals, paintings in 
acrylic, oil and watercolour, multimedia, drawings, collages, 
serigraphy, and etchings. The organization of our archives and 
thousands of photos and slides is another significant element in 
our lives. 

In December 1979, we immigrated to Canada and have 
been living and working in Kelowna, British Columbia ever 
since, Geert as a full time professional artist. Our private inter- 
nationally acclaimed sculpture gardens and gallery, which fea- 
tures one of the largest collections of bronze sculptures in Can- 
ada and a diverse selection of other artwork numbering in the 
hundreds, is visited by thousands of people worldwide. 

Geeri Maas' sculpture gardens in  
Kelowna, B.C. 

For more information visit 
http://www.geertmaas.org 

Continuously we hear remarks such 
as prolific, overwhelming, how long did it take to make this art, 
does he ever sleep:' Geert certainly is not a man of daydreaming 
and talk but working, thinking, determined and passionate in 
making timeless and durable art. Night dreams form part of cre- 

ating and finding solutions to difficult situa- 
tions. He is inspired by geniuses of extraor- 
dinary accomplishments, exploring and exe- 
cuting their genial ideas with distinctive in- 
telligence. Visiting museums, galleries and 
artists in other parts of the world has always 
awed us. We've appreciated seeing art of 
multi-talented and practical artists working 

The Dream at the highest artistic level in various disci- 
105 x 105 mm plines such as Michelangelo, Leonardo da 
Cast Bronze Vinci, Brancusi, Picasso, Leger, Lipchitz to 

name a few. Precision in miniature artworks is another mind- 
boggling experience we have admired in Asia, comparable to 
medals. 

We met in The Hague, The Netherlands and married in 
1969. Geerl was a full time teacher for special education chil- 

dren and I worked at the head office of Esso. G e m  had just 
finished his studies at The Hague Academy of Art (Vrije Aca- 
demie) specializing in sculpture, ceramics, figure drawing and 
painting. He went on to The Kijkduin Academy, and obtained 
diplomas for teaching drawing, painting and applied art. We 
bought a house with living space on two upper floors. Our 
house and car were hl ly  mortgaged and many stories can be 
winen about the two years we lived there. Best of all we were 
free of all debts when we sold our beautifully self-renovated 
house. In 1971 we moved to the small village of Swolgen, in 
the village of Limburg and bought a large brick farmhouse , 
100 years old, totally neglected on dead cheap acreage. The 
next eight years were spent renovating and creating our own 
sculpture gardens and gallery while Geert worked fulltime as 

a teacher. Various circumstances and 
the attraction to live in such a vast 
country led us to move to Canada. 

Canada 
110 mm Diameter 

Cast Bronrc 

Going hack in time, in August 
1944 during tlie Second World War, Gerardus Matheus Johan- 
nes Maas was horn in Nijmegen, The Netherlands and he was 
called Gerard or Geert. He was the 
fifth of six children and mew up in 
the small village of ~ e i i i n  in Gm- Wf!! L- .. 
burg. His father died uhen (3cert was 
only ele\.cn ycars old. The family had 
to work hard and rake on all jobs to 
survivc, includ~ng farmer's help and 
hartestiny of v;trlous crops, newspa- 
per and magazine deliveries as well ~ 1 9  

gs night shift in factories. Geert's \\at. I)cmons 
mother insisted on higher education 115s 108mm 
for her children no matter what. Cast Bronze 
Geert has always had high respect and admiration for his hard 
working and determined mother. 

At age 16 Geert worked during the summer holidays 
at the renowned ceramic studio De Olde Kruijk that is still in 
business. He saw master ceramicists create laree vases and - 

religious sculpture and was soon invited to 
work on decorating. 

Connoisseur 
100 x 215 mm 
Cast Bronze 

From 1961 to 1966 at Peter Kanis Academy 
in Nijmegen he finished many extra cur- 
ricular art projects and graduated as a 
teacher with principal's qualifications and 
honours in art history. At 18, he was intro- 



duced to Harry Burgers who Invited him to share a studio in a 
church basement. This man could draw and palnt fabulously, 
had an extensive lihrarv of art books. its contents virtually 
known by heart, and had an in- 
credible knowledge and exper- 
tise in visual art and architec- 
ture. This lasting friendship has 
become of great importance to 
emphasize quality, critiquing, 
analyzing and balancing. 

The studios in which 
Geert has worked vary from a 
space in the backyard, the for- 
mer pigsty, an abandoned 
change-room for the village 
soccer club, church and school 
basements. the attic in our fmt  
home in The Hague, hack in a Gccrt and Elly at work in 
pigsty at the farm in Swolgen and the studio in Kelowna 
finally a self-designed and newly built studio in Kelowna. 

Geert has been a member of orofessional associations 

transport the viewer on a voyage of discovery. I work at vari- 
ous levels of abstraction, always retaining something figura- 
tive. My work is playfully varied and optimally composed and 
I strive to monumentality through contrasting proportions. 

My two-dimensional work achieves perspective 
through transparency, pure forms, colour, shadow and light. 
Whether working in two or three dimensions, I aspire for har- 
monious composition in colour and shape. Angular planes 
counterbalance rounded forms. My work must achieve balance 
and be emotionally evocative and technically sound. I want 
my art to survive so I choose durable materials and timeless 
subject matter. 

including International Sculpture Center (1%) U.S.A., Fkdkra- Catch Of 'l'l~e Day 

tion Internationale de la Medaille (FIDEM), American Medallic 111 x 126mm 

Sculoture Association (AMSA). Sculotors Societv of Canada. Cast Bronze 

~cuGtors  Society of Biitish cdiumbiH, ~ ~ ~ ~ A k c a n a d i a n  
Artists' Representation Le front des Artistes Canadiens, Cam- 
dian Conference of the Arts, Culturenet and a founding member 
of the Medallic Art Society of Canada (MASC). 

Since 1967 Geert Maas' works have been shown in 
numerous solo and group exhibitions in Canada, Finland, Ger- 
many, Hungary, Italy, Japan, The Netherlands, Poland, Switzer- 
land. the U.K. and the U.S.A. His work is revresented in ores- 

Magical Lake Monster 
1 3 2 x l l l  mm 
Cast Bronze 1 

tigious public, corporate and private collections in two dozen 
countries. It is featured in many catalogues and has appeared in Big Boss Timeless Inscription 
numerous publications and television documentaries. He re- 170 x 140 mm 120 mm Diameter 

ceived his f ~ s t  commission in 1970 followed bv manv more Cast Bronze Cast Bronze 

and has fmished large installations. 
I often employ the human form to create universal sim- 

plified images that are as eternal as prehistoric art. Many of 

Story Time my pieces examine fundamental social questions and reflect 

103x95x20mm my fascination with the human condition. I continuauy chal- 
Cast Bronze lenge myself with new ideas and media. One consistent quality 

in my art is its constant diversity. There are no boundaries ex- 
Geert became a member of cept my imagination. 

FIDEM in the early 1980's and his 
medals were selected for numerous exhibitions. We have both 
attended FIDEM congresses in The Netherlands and Germany. 
His medal "Story Time", exhibited at the FIDEM Congress in 
Weimar, Germany in September 2000 was purchased by the 
National Museum "Staatliche Kunstsammlungen", Dresden. 
Geert represented Canada at the FIDEM Congress at The 
Hague in 1998. 

The Artist's Statement; Dancers Wine Tasting 
Generally I prefer not to describe my art in words 100 mni Diameter 130 mm Diameter 

since it is visual art and I don't want to restrict the viewer's Cast Bronre Cast Bronze 
freedom by imposing one interpretation. Instead, my art should 
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Wtb MASC 
News ~ k o m   he ~ i n t  
by Susan Taylor 

The Gerhard Hemberg Gold Medal for Science and Engineering 

Formerly the Canada Gold Medal for Science and Engineering, this medal is dedicated to the memoly of the late Dr. 
Gerhard Herzberg, Canada's 1971 Nobel Prize winner in Chemistry. The award is meant to celebrate Canada's most outstanding 
scientists and engineers and to raise public awareness about the major contributions that Canada's top researchers make to inter- 
national science and technology, and to bettering people's lives. The award is presented annually by the National Science and En- 
gineering Council (NSERC). 

The NSERC Herzberg Medal features the portrait of Gerhard Herzberg with his name engraved underneath and with 
scientific symbols in the background. The back of the medal is inscribed with the name of the recipient and the date, with the 
NSERC logo and the title of the medal 'The Gerhard Herzberg Gold Medal for Science and Engineering". The gold medals are 
engraved on the rim "NSERC - CRSNG in a repeating pattern. 

Each medal is struck on the fmest gold, as befits the excellence of the recipients for whom they are intended. The dies 
that produce the Herzberg medal are in fact die reductions. The portrait of Gerhard Herzberg was sculpted in low relief and then 
after a series of casting processes transferred to a brass intermediate. At this stage the Engraver enhances the details of the design 
through hand fmishing with gravers and burnishing. To ensure an accurate transfer of the fme hand worked details, the dies for 
The Herzberg Medal were produced directly from a brass intermediate. This is due to the size of the medal. Medals under 40 mm 
in diameter are transferred to what is termed as a matrix from which a master punch is produced. Oversized medals such as The 
Herzberg Medal however are transferred directly to a die stage. The reason for this is due to metal flow of steel. The details of the 
design would not be fully struck up before the steel would harden in the hobbing process and prevent additional cold metal flow. 
The dies would then have to be turned into the point where the metal stopped flowing, annealed to soften the steel and re-hobbed 
to ensure a complete transfer of the design. A straight transfer to a die from the brass intermediate gives the most accurate trans- 
fer. The fmely detailed work of the Engraver is ftnther enhanced on the die with additional hand fmishing with gravers and hur- 
nishers. 

SPECIFICATIONS of t he  MEDAL 
Composition: ,999 Au 
Weight: 157.7 grams 
Diameter: 50 mm 
Finish: Frosted design and brilliant background 

rndh Canada's leading sculpture foundry 
Trusted by sculptors for over 38 years 

Casting bronze, stainless steel, aluminum, silver * 

and pewter 
Enlarging, mold-making, polishing, patinating 
Wax and molding compounds 
Repairs and restoration 

14 Armstrong Avenue, 
Georgetown, Ontario L7G 4R9 
Tel: (905) 877-5455 Fax: (905) 877-0205 
www.artcast.com info@artcast.com 

Eric Knoespel o f  Artcart explains the carting process m mcdal 
making sludrnlr from the Mirrirrauba Srulplurr Studio. 



Fifty-nine medals submitted by twenty medallists were set up for jury 
selection on February 1, 2002, by FlDEM Canada Delegate, Del New- 
bigging, Vice-Delegate, Susan Taylor and "behind the MASC' editor, 
John Carolan. On Saturday, February 2"d, the jury began making their 
selection of the best medals to represent Canada at the FlDEM Congress 
and Exhibition to be held in Paris, France in September. Initially twelve 
medals were unanimously selected for the 2002 FIDEM congress and 
twelve were unanimously rejected The selection for the remaining med- 
als were discussed and negotiated between the jurors until a final deci- 
sion was made. Interestingly enough a medal that was rejected t o m  the 
outset made it back on the table and was ultimatelv included in the Ca- 
nadian 2002 FlDEM collection. Many medals we;e cast in the tradi- 
tional bronze but there were also constructed silver and acrylic, plaster 
and cast silver medals. The FIDEM Canada 2002 Paris Collection repre- 
sents the best medals available in Canada. 

FIDEM Juw 2002 

Andrea Bollev 
Upon graduat~on from the Art Department, Unlversdy of 

Wmnokor, Andrea began her career as a painter. Her pamtmgs have been 
called 'colour field' but they have evolved to Include multi-textured 
surfaces and sculptured planes She has been exhlb~t~ng her patntlngs 
since 1976 and has had numerous solo and group shows. Her work is in 
many collections including the Canadian Bank of Commerce, Imperial 
Oil  Labatt's of Canada, The Elmwood Club, The Toronto Sun, The 
Toronto Dominion Bank and Triangle New York to mention a few, as 
well as in private collections in Canada, U.S.A. and Europe. She has 
taught at the Art Gallery of Ontario and Arts Sake in Toronto. 

Andrea attended the FlDEM Congress In Wemar, Germany 
1n 2000 She a Interested and understands the auahttes and techmoues 
of the art medal. 

Paul Johnson 
Paul began collecting coins in 1965 and went on to join the 

Canadian Numismatic Association in 1972. He's been the Chairman of 
the CNA Educational Committee since 1990 and has been on the com- 
mittee since 1983. His collection has been exhibited at national and re- 
plonal conicnuon? throughour holrh .Amcri:a 311d ha: r~ 'ce~\ ,~ .d  m.my 
IUD .~ \ \a rdr  As the Ch~irm.~n ofthc ('N.4 Yum~<m:ttl: (:orre.;oondsn~.e 
Course, he has had more than one thousand collectors regtster for the 
course Among h ~ s  numerous award$ he has recelved the J Douglas 
Fermson Gold Medal from the CNA (1995). the Award of Mer~t From 

Paul has been a collector of medals for 25 years and was a 
member of the jury for FlDEM Canada's Weimar Collection in 2000. 

Don Stuart 
When Don graduated from the Ontario College of Art in 1967 

he earned the Members of Council Traveling Scholarship for post- 
graduate studies in Scandinavia t o m  1967 to 1968. He joined the fac- 
ulty of Georgian College, Barrie Campus in 1972. [n 1981, he corn 
pleted a Master of Fine Arts degree at the School for American Craft in 
Rochester, NY with a major in Silversmithing. Becoming a member of 
the Royal Canadian Academy of the Arts in 1985, Don went on to be 
the second recipient of the "Jean A. Chalmers Award for Crafts in 1994. 
He has participated in over 100 national and international exhibitions 

and 112s \vou oter IIINI) ,n%?rd> for h ~ s  ~ o r k  in gold, silver, pI.4t1- 
num xnd d~dn~and> ~~~c lud lne  in 1 9 4 .  the ' UcvonJ Trad~tlun' Dis- 
mond Competition at the ~a%adian craft ~ u s e u m  where he was a 
double winner. On December 12,2000, Don received the Order of 
Ontario, which is the province's most prestigious honour. 

Don has gwerl lccturrs aud uorkshopr :and held cxh~bl- 
[ton, all oxer rhc u*orld includinc Bru~ l .  I:nlrcd Arab t'rnir~rcs. In- - 
dla, Costa Rica and many, many areas of North America. His work 
is found in numerous national and international public, corporate, 
and private collections. 

FRONT ROW: (left to right) Don Stuart, Andrea Bolley, Paul Johnson 

BACK ROW: Del  Newbigging, Susan Taylor 

After four hours of concentrated decision making, the ju- 
rors were presented with "The Juror's Award" medal in appreciation 
for their expertise in selecting a worthy medal collection. "The Ju- 
ror's Award" medal was created by Del Newbigging for FlDEM 
Canada. Artcast in Georgetown, Ontario, donated the casting of the 
medals to FIDEM Canada 

I FlDEM in Paris: September 22 - 27,2002 I 
Joining FlDEM 

FIDEM was established in 1937 with the aim ofpromot- 
ing medallic art internationally. It is now active in over 30 coun- 
tries. A Congress and International Exhibition is held every two 
years. The periodical 'Medailles" which contains infomation on 
the Congress and the activities of FlDEM is produced after each 
Congress and every member receives a copy. FIDEM members 
also receive the magazine, "The Medal" twlce a year. As a member 
of FIDEM you may show your medals in international exhibitions 
and take part in conferences on medallic art. 

If you would like to join FIDEM or would like more in- 
formation, contact FlDEM Canada, 1300 Islington Avenue, Suite 
1207, Toronto, ON, M9A 5C4. The cost is approximately $55.00 
per year depending upon the foreign exchange. 



LIMITED 
Response to the first issue of "Behind The MASC" ART FOUND~Y 

"This issue is fabulous for sure and people want to FINE ART AND CUSTOM 
be part of this society." CASTERS OF BRONZE, 

-Ann Shaper Pollack ALUMINUM AND SILVER 

"Congratulations on a fantastic issue. Everyone in- 
volved deselves to be complimented on a job well 
done." 

- Geert & Elly Maas 

"What a wonderful newsletter! I really enjoyed 
reading the articles with lots of variety." 

- Yoshiko Sunahara 

"I am so impressed with your first newsletter. It is 
so professional and beautifully laid out." 

- Anne-Lise Deering 

"Thank you ver/ much for the first copy of the 
newsletter of MASC. I hope that this initiative will 
bring more members to the FIDEM." 

- Carlos Baptista de Silva 
President, FIDEM 

Please submit articles, comments or letters for the July 
newsletter. Deadline: May 16,2002. Send articles, 
items of interest and advettising to MASC Editor: 
John Carolan, 1207-1300 Islington Avenue, 
Toronto, ON, M9A 5C4, Canada 

Royal Canadian Mint Medal DESIGN ENGNEERING 
c u d  hv MsT R F O ~ T ~  1 trl MOULDMAKING ...~ ., . .. . -. 

LOST WAX AND SAND 
CASTING-ENLARGING 

RESTORATION 
FABRICATION 
INSTALLATION 

CHASING-PATINATING 
MINIATURE TO 
MOMUMENTAL 

AWARD DESIGN AND 
PRODUCTION 

345 MUNSTER AVENUE, ETOBICOKE, ONTARIO 
TEL: 416-234-1075 

1 .. ~ ........l..... )1 

SCULPTURE SUPPLY CANADA 

I SPECIALIZING IN TOOLS, MATERIALS AND EQUIPMENT 
FOR SCULPTING I 

I 345 MUNSTER AVE., ETOBICOKE, ONTARIO 
TEL: 416-234-1075 I 

6ttL.4 & MASC 
I MASC Membership Application 

Editor: John Carofan I 

1207 - 1300 Islington Avenue, 
Toronto, ON, M9A 5C4, Canada 

newcar@sympatico.ca 

Annual Membershrp fees to MASC are $35.00 in Canadian Funds. 

Name: 

Address: 

Carlo Toccalmo, Treasurer 
Dora de PCdery Hunt I Please fill rn the above form and mall it w~ th  your check m Canad~an funds. 

Saulius Jaskus Make your check out to - MASC or The Medallic Art Society of Canada 

MASC Executive: 
Del Newbigging, President 
Linda Mazur-Jack Secretarv 

Anne Lazare-Minsh 
Geelt Maas 
Yoshiio Sunahara 
Susan Taylor 

Tel: Fax: 

Email: 

Mall it to -Mr. Carlo Toccalino, MASC Treasurer, 
1300 Islington Avenue, Suite 1207, 
Toronto, Ontario M9A 5C4 
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